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PREFACE. 

When this book was begun, there was no American 
edition of Egmont at all adequate to modern needs. 
Since then other editions have appeared, yet the present 
editor has been encouraged to complete his work by 
the consideration that his standpoint is so different from 
others as to justify this publication. 

The book is intended for college students who are 
ready to take up and enjoy a German classic as such. 
The Introduction discusses such general questions as 
naturally arise in the *tudy of the play. Special atten- 
tion is called to its 'interesting composition and to 
Goethe's own important personal relation to the char- 
acter embodied in it. The historical background is 
sketched with some detail, first because it is so essential 
to any real understanding of the play, and again be- 
cause, in the editor's experience, students usually do 
not turn to historical reference books for such infor- 
mation, no matter how accessible they are. Goethe's 
adaptation of the history, the structure of the drama, 
and the characters are treated at some length, first be- 
cause these questions are so important, and secondly 
because Goethe's intentions in regard to them have 
been so often and so seriously misunderstood. A brief 
discussion of Schiller's remarkable critique is added 
in the hope that it may help students to avoid similar 
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IV PREFACE. 

mistaken conceptions of Goethe's dramatic purposes 
and to see the more clearly what those purposes 
really were. Schiller's stage version of the play 
is passed with mere mention, because, however inter- 
esting, such comparative study would make undue 
demands on the time of students, and because such 
discussion would be vague and useless unless the 
student had both texts before him. 

The Text is based on the Weimar edition, with 
such few changes as seemed necessary on compar- 
ison with Goethe's own manuscript. The orthography 
has been conformed to the modern Prussian standard. 
The Notes are devoted to the historical allusions of 
the play, to such difficulties of construction and idiom 
as seemed from actual experience to need explanation, 
and to such details of character and action as could 
not well be included elsewhere. Throughout the com- 
mentary is meant to be suggestive rather than ex- 
haustive and is, therefore, made as brief as possible, 
consistent with an attempt to interpret the play as a 
masterpiece of German literature. 

The Bibliography, intended chiefly for teachers, 
is confined to the latest, best, most accessible, and 
most useful books on the various phases of the sub- 
ject. All the available authorities have been freely 
used, and special indebtedness is frankly acknowledged 
in its proper connection. 

R. W. DEERING. 
Berlin, 
January 17, 1903. 
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THE COMPOSITION OF THE PLAY. 

A GREAT artist's work is best understood and en- 
joyed after we have studied the artist and found out 
his purposes and methods, the ideals he intends to 
portray, and the life that serves as his model. This 
is also true of literary art and especially of an artist 
like Goethe, for more than almost any other he has 
wrought his own feeling and experience into his char- 
acters. It is important, therefore, to inquire what at- 
tracted him to the theme of Egmont and what he 
meant to embody in it. Fortunately he has left us 
several references to the play, which, though some- 
times vague, will help us to understand his intentions. 

In his Wahrheit und Dichtung (end of Bk. 19) 
Goethe says that, after he had " portrayed in Gots 
von Berlichingen the symbol of an important world- 
epoch," he " looked around carefully for another similar 
turning-point in political history" and found his at- 
tention drawn to the revolt of the Netherlands. In 
Gbts he had shown " an able man who goes down^in^ 

th e delu sion thj^^^j; in Hmpg of anarrViy a Strong lUaiV of 

noble purpose is of some importance," while in Egmont 
he meant to show that "established institutions cannot 
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maintain themsel ves affl inst stern, calculating des- 
potism.^' His father had become interested in these 

"- plaiTs'^nd felt an " irresistible desire " to sec them 
carried out. Moreover, Goethe's engagement to Lili 
Schonemann had just been broken (Sept. 1775), and 
he " had to fill up the fearful gulf that separated 
him from her with something spiritual and soulful.'' 
So he began to work on Egmont, 

Written many years after the events it describes, 
this account may not be entirely reliable. He refers 
to the play as " already worked out in his head " in 
Sept. 1775, and intimations to friends seem to imply 
that he had thought of the subject as early as 1773 
or 1774. But many other plans divided his attention, 
and his love for Lili soon so occupied him that any 
definite choice of the theme and any real work on the 
play was delayed till the autumn of 1775 ; it is, more- 
over, his own soul-struggle of that eventful time which 
he has embodied in his hero. 

It is hardly probable that, after finishing Gotz, 
Goethe deliberately set out to look through history 
for some other " critical turning-point," which he 
might embody in a drama. That is quite contrary to 
his nature; he did not choose his themes in that way. 
Speaking of his method, he tells us himself ( Wakrheit 
hind Dichtung, Bk. 7) of his habit of turning into an 

/image or poem everything that pleased or distressed 

\pr otherwise occupied him — which means simply that 

he takes his own feelings and experiences, moulds and 

shapes them, strips them of subjective, personal, and 

local features, elevates them to the plane of objective. 
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INTRODUCTION. Vll 

general human feeling and experience, and clothes 
them with the outer garment of some real or imag- 
inary hero whose character strikes him as similar to 
his own. This resemblance is not always evident, 
though usually strong and essential, and the histor- 
ical or traditional character is, therefore, generally 
changed — much or little, as may be necessary to make 
it a fit embodiment of the poet's inner thought and 
life. This is the case with Werther, Gotz, Egmont, 
Tasso, Faust, and many others of his characters; in 
fact it is in just this sense that we are to understand 
his reference to all his works as but " fragm ents of 
one great confession. " It seems likely, therefore, that 
Goethe was attracted to the career of Egmont not. 
alone because it was a critical " turning-point " in 
p glitical history, b ut also because he saw in Egmont 
the embodiment, to a certain extent, of a character 
and of views of life and of conduct similar to his own 
at the time. Brief reference to the facts of his life 
at this period will help us understand his interest. 
He was then about twenty-six years old. Returning 
in 1 77 1 from his university course in Strassburg, he 
had yielded to his father's wishes and settled in 
Frankfurt to practise law. He never liked the pro- 
fession, however, and more and more resented the 
restraints which such a humdrum existence imposed 
upon him. Full of exuberant youthful spirit and al- 
ready conscious of his power, he longed for a career 
free from the irksome conventionality of a life like 
his father's, for a career in which the largest devel- 
opment and fullest expression of his individuality and 
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originality might be possible. In this he was like 
other prominent young writers of his day, the poets 

of the so-called Storm a nd Stress jnoyement This 

z^was a time of feverish ujxrStin German life and an 
V^ epoch oFTerolQlronrin Gennap^ letters, during ^which, 
especiallj^ afeout I77o-I7.8o> the gifted and independent 
younger ppetSj following the example of Rousseaulmd 
~)iderot^a nd i nspired chiefly by ShakespearepC^Stttn, 
HGmer».j:aised the fianner^oFreVoh^ agaiast^ tr^ 
ditional types and j_tjm_dards^ja,4iteratuf^^ 
Fhey felt thatestablished rule and convention had 
taken the soul out of poetry and made it artificial and 
mechanical. They argued that genius should be its 
own law, that individuality should set its own stand- 
ards, that independent originality s hould mark out its 
own paths, that imagiijation, the soul of poetry, should 
have its own free, unrestrained expressioUj^ibat-ceal:^ 
nature and vital feeling should furnish the poe t's 
jhemes !! It wafe""t^li^ revofr'of individualism against 
autliorllyj^ of nature against conventionality, of the 
present against the past. These theories were unfor- 
tunately carried to extravagant extremes, but the germs 
of truth and reasonableness they fostered ripened later 
under the warmth of real genius into sounder, saner 
views of life and art. 

In life, religion, society, politics, as well as in poetry, 
the Storm and Stress demanded freedom from tra- 
dition and^'ernancipation ""Tfoirr conventionality, and 
advocated the right, opportunity, and duty of individ- 
ual character to develop and express itself, as against 
the canons of authority. As the most pronounced 
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INTRODUCTION. IX 

individuality of his time, Goethe naturally became the 
ablest exponent of these tendencies, and most of his 
early works show his efforts to embody these great 
principles of the Storm and Stress. It is only nat- 
ural that the Storm and Stress poet, the author of 
Gotjs and Werther, in such a time of social and polit- 
ical ferment as that preceding the French Revolution 
and our own Revolutionary War, should be strongly 
attracted by such a Storm and Stress epoch as that 
of the revolt of the Netherlands against the authority 
of Spanish despotism. 

From the personal standpoint also, though a much 
younger man, Goethe must have felt specially drawn 
to the figure of Egmont, in whom he found at least 
some of the traits suggested that were strongest in 
himself. The Egmont of the play is, of course, much 
more like Goethe than his historical prototype, and 
yet the Egmont he found in Strada showed some- ^ 
thing of the same charm of personality, love of freedom, 
aversion to conventionality, the same joy in life, 
the same strong, self-reliant individuality which were ^ 
elements of h is own c^r^ict er. Again the conflict in 
Egmont's career, between what he felt impelled to 
do and what it would have been wise and prudent 
for him to do under given circumstances, finds its 
parallel in Goethe's own life between the free and 
unrestrained career of the poet, towards which he 
was so strongly drawn, and the safe and prudent, 
though disagreeable profession of the law and the 
" burj::erliche Existenz" upon which his conventional 
and dictatorial father so strongly insisted. Like Eg- 
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mont he stood before a crisis in his own life; the 
demoniac pull of his ambitious, poetic nature, so im- 
patient of restraint, drew him in one direction, his ' 
passion for Lili and the dictates of prudence in an- 
other. Like Egmont he followed the bent of his genius 
as the finger of fate, gave up Lili and the law, ] 
followed Karl August to Weimar, and devoted him- ' 
self to the larger life of the poet's career. In the 
drama of Egmonty a fter changing the hero to s uit 
his purposes^ he giv es us his own nature and li fp- 
philosophy. stripped of suTTiective. personal elemen ts, 
lifted to the plane of objective, typical human exp e- 
rience, and embodied in the historical character w ho 
s eemed to him so p^ooH ar| pvamplp ai^ij j|]^|fit|-a<-[oTi. 
of these principlesT Like Gotz and Werther, Egmont 
is, therefore, but another " fragment of his great con- 
fession." 

Apart from his historical and personal interest, 
Goethe was perhaps even more impressed by the great 
psychological possibilities of his theme. He felt im- 
pelled to portray what seemed to him a conflict be- 
tween the powers of light and ni (^:^xVv^^^ SO to 
gppnU^ jppr^spntpH q^ f\]f- r>nA Vionr^ v>y t hc frauk ai id 
genial Egmont, _t he advocate of liberal ^nvprnmpn f 
an d of personal freedom , and on the other by his 
"diametrical opposite, the grim and cn^pl i^tKo^ f^^ 
emb odiment of despotic tyranny . ^The revolt of the 
Netherlands shows the great cause of national, polit- 
ical, and religious liberty arrayed against national, 
political, and religious despotism, the principle of con- 
stitutional government against absolute monarchy, the 
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Germanic and protestant North against the Romanic 
and cathoHc South, the rig-hts of individuaHty against 
the dictates of arbitrary power. Among the most 
prominent figures are two strong individualities, 
typical representatives of these two widely different 
peoples, and of these two thoroughly antagonistic 
views of life, religion, and government. E^ch, driven""/ 
by the momentum of his own character, pursues the 
course aloifg" which "that 'character impels him; they 
clash, and'ToT'tjoethc it is an intensely dramatic con- 
flict of elemental forces, the more impressive because 
in it he sees thp , hand of i nscrutable destiny det er- 
mining the issue.^ This demoniac character, this force 
of destiny, is Jtf^t what he had so strongly felt in 
himself and felt to be typical of greatly endowed 
human nature. T hat his chief interest lay in th is 
psycho logical phase of his theme seems evid ent from 
th p prominence ^tven it in the play and from the 
fact that, w hen he began to write, he took up a t 
onc e the scene between Egmont and Alba (Act IV}, 
in which the<;e tA^o demoniac characters are mo st 
s trongly^ contraste d. 

Of his early work on the play he says that he 
" did not write in due order as he had done in Gdt:^, 
but, after the first introduction, went at the main 
scene (no doubt the interview between Egmont and 
Alba), without troubling himself about the connecting 
links." He adds that he made rapid progress because 
his father literally spurred him on day and night. 
His interest was also stimulated by the zest of nov- 
elty and perhaps even more by the desire to embody 
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in the new play some of the feeling that filled his \ 
heart as the result of his break with Lili. He worked 
so eagerly that he " almost finished it " in October, 
1775.^ We do not know how much was written 
at this time, but probably not more than the first 
three acts, with some breaks perhaps, and the Egmont- 
Alba interview in Act IV. 

When Goethe went to Weimar early in November, 
1775, he carried the unfinished Egmont with him, 
but his social and official duties left him little time 
for work on it; other plans also claimed his atten- 
tion, and, having lost his freshness of interest in it, 
he soon laid it aside entirely. We hear no more of 
it until April 12, 1778, when his diary informs us 
that he again thought about Egmont. A letter to 
Frau von Stein (Feb. 11, 1776) mentions Margarete 
von Parma and Reichard's Taschenbuch fur die Schan- 
biihne (1777)^ refers to the first scene under the 
title: Das Vogelschiessen vor Briissel, as an unpub- 
lished play of Goethe's, which seems to show that 
he had read at least part of his work to his friends 
at the Weimar court. In December, 1778, he began 
again, but worked only fitfully; soon interested in 
other things, he again laid it aside for many months. 
Dec. 12, 1 78 1, he wrote Frau von Stein that it was 
almost done, and that if it were not for " that wretched 
fourth act," he could finish it in that year. The next 
spring found him still occupied with it, revising old 
scenes and adding others, though he complained that 

1 Cf. Wahrheit und Dichtung, Bk. 20. 
* Cf. VoUmer: Gpethes Epnont, p. 92, 
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his distractions did not allow him to accomplish 
much. However, he brought it to a sort of conclu- 
sion and May 5, 1782, sent it to Jennie von Voigts, 
the daughter of Justus Moser, saying that he had 
not had leisure to work it out as it should be, but 
asking her to get her father's opinion of it and return 
it soon again. Excepting the scenes expressly men- 
tioned in his letters and diaries, we do not know 
what this version contained. Alba's monologue, his 
interview with Ferdinand, and a revision of the scene 
between Egmont and his secretary date from this 
time, and perhaps also some of the passages that 
show iambic rhythm.^ Of the character of this early 
text we know only that Goethe writes Frau von Stein 
(March 20, 1782) that he is not satisfied with it, 
but will let it stand, trying only to change the " all 
too free and easy, student-like tone " of the Frankfurt 
version into one more worthy of the subject. 

Again years pass without any mention of the play. 
It occupied him so little that he even lost all trace 
of the manuscript and had to write Frau von Stein 
(Jan. 1786) to ask if she had it. The leisure of the 
Italian journey, the inspiration of new surroundings, 
and above all that "boundless freedom^ of life and 
spirit," which there brought him comfort after the 
distractions of his life in Weimar, were necessary 
to the completion of the play. There was further 
stimulus in the fact that he had arranged with the 
Leipzig publisher Goschen for an edition of his works 

1 Cf . Vollmer : Goethes Egmont^ p. 95. 
« Cf. Letter to Herder, Nov. 3, 1787. 
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in which Egmont was to be included. Even dien^ 
it cost him great effort to get back his old interest > 
he had outgrown the old Storm and Stress treat- 
ment of his theme, and his artistic point of view 
had greatly changed, so that he calls it an " unspeak- 
ably difficult task," and asks his friends to remember 
" what it means to takg^ up a work written twelve 
years ago and complete it without rewriting it." He 
did not rewrite it, but, during his second stay in 
Rome, carefully revised it, added the scenes still want- 
ing, and finished it at last Sept. 5, 1787. It was 
published the next year in the Goschen edition of his 
works. Besides this important first edition we have 
Goethe's own manuscript of the play, now in the 
Royal Library in Berlin, and a copy of it which he 
had made for Herder and which, with Herder's cor- 
rections, is valuable for the study of the text. For 
careful discussion of the manuscript relations of Eg- 
mont the reader is referred to the Weimar edition 
of Goethe, vol. 8, pp. 343 ff. 

THE HISTORICAL BACKGROUND.! 

During the early history of the Netherlands the 
country was divided into many little states, counties, 
duchies, earldoms, and lordships, each ruled by its 
own petty autocrat and governed by its own charter 
of rights and privileges got by the people by force 

! Cf. Motley's /^jse of the Dutch Republic y Johnson's Europe in 
the i6th Century y Chap. VIII, p. 315 ff., Hausser's Period of the 
Refonnatiofi, Part V, p. 276 ff., Hume's Spaiu^ p. loi ff. on^ which 
this sketcK is based. 
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or persuasion from their reigning prince. It often 
happened that one ambitious ruler, by fair means or 
foul, united several of these provinces under his 
sway. About 1437, by inheritance, marriage, con- 
quest, purchase, and usurpation Philip, strangely 
called " the Good," of Burgimdy, already lord of a 
large part of the country, had got control of most 
of the rest, and seriously curtailed the privileges of 
the provinces. His son, the famous Charles the 
Bold, continued his policy, still further oppressed the 
people in his effort to establish a centralized despot- 
ism, and impoverished the country by his ambitious 
wars of conquest. When he fell at Nancy (1477), 
in a mad attempt to conquer Switzerland and extend 
his dominions to the Alps, the Dutch Estates, es- 
pecially the now powerful cities, seized their oppor- 
tunity and in March, 1477, forced his daughter, the 
Lady Mary, to grant the famous " Great Privilege," 
the Magna Charta of Holland, by which ancient 
rights were restored and the consent of the States 
General, thereby established, was required in all im- 
portant measures. August 18, 1477, Lady Mary 
married Maximilian of Austria, and the country 
passed as her dower to the House of Habsburg. 
Upon her death in 1482, Maximilian became regent 
for their son Philip the Fair, then only four years 
old. With great shrewdness he espoused the cause 
of the burghers, crushed the nobles, and then turned 
against the people to oppress and afflict them. When 
he was elected German Emperor (1493), Philip was 
acknowledged lord of the Netherlands; he annulled 
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all the charters granted since the death of Charles 
the Bold, the " Great Privilege " among them, and 
again reduced the country to submission. In 1496 
he married Juana, daughter of Ferdinand and Isa- 
bella of Castile and Arragon, and upon his death 1 
(Sept. 25, 1506) the Netherlands passed to his son 
Charles (born 1500), afterwards Emperor Charles \^ 
of Germany, who, as grandson of Maximilian of 
Habsbtirg-Austria and son of the heiress to the Span- 
ish throne, was to unite both realms under his mighty 
sway. In 1507 his grandfather, the Emperor Max- 
imilian, appointed his own daughter, Margaret of 
Savoy, the aunt of Charles, regent in the Netherlands 
during the boy's minority. Assuming the govern- 
ment upon his majority, he ruled with skill and 
moderation, yet he showed himself a good deal of 
a tyrant, who governed the country rather in the 
interests of centralized Habsburg supremacy and of 
bigoted Catholicism than for the people. He brought 
the five remaining provinces under his authority, in- 
troduced the Spanish Inquisition, levied heavy taxes, 
was merciless in punishment when thwarted, yet 
was well regarded, because he was born in Flanders 
and so considered a native prince. He understood the 
native Flemish nature and knew how to adapt himself 
to it. As a brave soldier, a great king, and a genial, 
approachable sovereign he was greatly admired. Suc- 
ceeding to the Spanish throne in 15 16 and elected 
Emperor of Germany in 1519, he reappointed his 
aunt, Margaret of Savoy, regent and upon her death 
(1530) his sister Mary, Queen of Hungary, who 
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governed the provinces till his abdication (1555) in 
favor of his son Philip II. 

Philip received the Netherlands in very prosperous 
condition; the soil was rich, harvests abundant, 
trades and industrial arts manifold and flourishing; 
the great natural harbors were centers of the world's 
commerce, the merchants of Antwerp, Bruges, Brus- 
sels, and Ghent prospered as nowhere else in Europe ; 
the people were thrifty, intelligent, and cultured to 
an unusual degree. This people had thought well 
of Charles, yet his heavy taxes were felt to be an 
intolerable burden, his stealthy invasions of their char- 
tered rights were viewed with increasing suspicion, 
and his inexorable opposition to heresy and all forms 
of religious freedom became more and more a source 
of grave anxiety. Charles abdicated before any 
serious outbreak occurred, but his relations to his 
people were so strained that only a shrewd and care- 
ful policy of conciliation seemed likely to keep them 
loyal when his strong hand was removed. Under 
sufch circumstances it is hard to imagine a worse 
successor than Philip II. As an absolute despot 
and a bigoted catholic he did not care to conciliate 
his people, but chose rather to force them into sub- 
mission if necessary. He had sworn to maintain 
all their chartered rights, but had no thought of 
keeping his oath. To him despotism was the only gov- 
ernment, and if the Netherlanders objected, so much 
the worse for them. Entirely out of sympathy with 
them, unable to speak their language, surrounding 
himself in Brussels almost exclusively by Spaniards, 
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he knew little of their nature and cared less for their 
welfare; as a foreign-born prince and a cold, arro- 
gant Spaniard, he utterly lacked the personal hold 
his father had had. The first impressions he had 
left had been by contrast with his father very unfa- - 
vorable, though he might have redeemed them if he 
had cared to. However, he threw away his oppor- 
tunity when, as the first official act of his reign, 
he renewed the infamous edict of 1550 which Charles 
had issued for the suppression of heresy. It forbade 
the people to even own or read the Bible or any of 
the works of the reformers, to converse about the 
Scriptures, to attend meetings, to preach openly or 
secretly, or to entertain any of the opinions of the 
protestant heretics. The punishment provided was 
death, for men by the sword or at the stake, for 
women by fire and by burial alive, with confiscation 
of property in all cases. Those even suspected of 
heresy and those sheltering heretics were liable to 
loss of life and property, while all informers were 
to be rewarded with half of the property of the 
accused up to a hundred pounds, with ten per cent 
of any excess. Such severity had so horrified Queen 
Mary of Hungary, then regent, that she made a 
special journey to Augsburg to secure some miti- 
gation. This edict, somewhat neglected during the 
wars with France, was now to be enforced with the 
utmost rigor. Again in 1559, on his return to Spain. 
Philip might have propitiated his people by the ap- 
pointment of Orange or Egmont or some other great 
Flemish noble as regent, but, instead, he further 
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antagonized them by choosing his half-sister, Mar- 
garet, Duchess of Parma, who he knew would be a 
convenient tool. Though bitterly disappointed, the 
people might have endured Margaret, for she was 
the daughter of the great Charles and a Flemish 
mother, and was brought up in Brussels. However, 
it soon became evident that she was only a figure- 
head, and that the real soul of the government was 
Anthony Perrenot, the bishop of Arras, an able 
man, but a corrupt and unscrupulous politician and 
the willing tool of Philip's tyranny and bigotry. 

Instead of a careful, diplomatic policy of concili- 
ation, which might have succeeded, Philip chose to 
continue the system of his father, centralized des- 
potism and religious intolerance, but without his 
father's skill and ability. He continued the inquisi- 
tion with renewed severity and early set about the 
reform of the ecclesiastical system of the country, 
in order to improve the machinery of the inquisition 
and to put the administration of justice as far as 
possible in the hands of foreign bishops. The four 
episcopal sees. Arras, Cambray, Tournay, and Utrecht 
seemed to him quite inadequate. He therefore called \ 
for fifteen bishops and three archbishops, of whom 
Perrenot, as Grand Inquisitor, was to be chief; each 
bishop was to appoint other inquisitors to help root 
out heresy; the abbots, formerly elected by the mon- 
astaries and representing native and local interests 
in the States General, were to be displaced and their 
revenues taken for the support of the new system. 
As the king evidently intended the important places 



Digitized by 



Google 



XX . I NTRODUCTION. 

for his own creatures, the new measures were re- 
garded as specially ominous. The people were alarmed 
by their impending danger and outraged by this di- 
rect violation of Philip's solemn oath to abide by 
their old charters, which expressly forbade the ap- 

i pointment of foreigners and the increase of the clergy 

V without the consent of the Estates, 
r Philip was careful also to provide for the enforce- 
Hnent of his new measures. After the war with France 
(1559) he had found it very convenient not to dis- 
band his army, but to leave several thousand Spanish 
troops prudently distributed as garrisons throughout 
the country. Left without pay, these insolent, brutal 
soldiers recompensed themselves by abusing and plun- 
dering the citizens. It was evident that they were 
there to crush any uprising, and their continued pres- 
ence in time of peace, contrary to law, and in spite 
of protest became an intolerable burden and a source 
of ever growing anxiety. The situation became so 
critical that Philip finally heeded the advice of Mar- 
garet and her minister and reluctantly withdrew the 
troops, but he paid no attention to other grievances 
submitted by the States General. 

Perrenot, who was known to be poisoning the mind 
of the king against the best men in the country, was 
regarded as the immediate cause of these troubles, 
the opposition to him, especially among the older 
nobles, was very bitter, and his appointment (1561) 
as cardinal with the name of Granvella only made 
matters worse. A long struggle began between the 
cardinal and the nobles, with many stormy scenes in 
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the regent's councils. In March, 1563, after many 
vain protests against Granvella, Egmont, Orange, and 
Hoorne sent a joint letter to Madrid urging his dis- 
missal. When Philip disregarded this and also a 
second letter, the regent Margaret added her influence 
to their request, and finally, after as long delay as 
possible, the cardinal was recalled (March, 1564). But 
the removal of the obnoxious minister did not relieve 
the trouble; in retirement he continued the king's 
adviser, the policy of the government did not change, 
corruption and persecution, especially under the in- 
famous inquisitor Titelmann, went on as before. In- 
dignation reached the danger point when, a few months 
later, Philip ordered the decrees of the Council of 
Trent enforced in the Netherlands. Protestants and 
catholics alike resented the order, and Orange ex- 
pressed the general opinion when he declared that these 
decrees and the cruel edicts against heresy could not 
be enforced and that it was time for the perversion 
of justice, the corruption in government, and the 
wranglings in council to cease. It was decided to \ 
send an envoy to Madrid to explain the critical situ- ; 
ation in detail to the king and to ask radical relief. 

For this difficult mission they chose LamoralTl 
Count of Egmont and Prince of Gaure. He was of ' 
noble family, in the prime of life, highly connected, 
rich and handsorne, an accomplished courtier, a dis- 
tinguished soldier, a good catholic, a loyal subject; 
in short, though there was grave doubt of anybody's 
success, he seemed specially fitted for the task, 
and certainly none had better claim to the rec- 
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ognition of the king than he. His father traced his 
descent through the great crusaders back to ancient 
Frisian kings, his mother was Frangoise of Luxem- 
burg, Princess of Gaure, from whom he inherited 
his second title and many of the richest estates in 
Flanders. Born in 1522, he had been a page of 
Charles V and as a youth of nineteen had won the 
admiration of that emperor for skill and bravery as 
a cavalry leader in the ill-starred expedition to Bar- 
bary. Married at twenty-three to Sabina of Bavaria, 
sister of the Palatine Elector, he was made Knight 
of the Golden Fleece along with the great Duke of 
Alba (1546), filled important court offices, fought 
with the Emperor Charles V at Metz (1553), headed 
the embassy to England that secured the hand of 
Mary Tudor for Philip II, was prominent among 
the brilliant courtiers present when Philip took his 
English wife and again when he received the scep- 
ter from his retiring father (1555). During the 
war with France he was one of Philip's foremost 
generals. August 10, 1557, his fiery eloquence in 
council and his impetuous bravery in the field won 
the great battle of St. Quentin against the famous 
Constable Montmorency and the ablest French com- 
manders. With the loss of fifty men he wrecked a 
French army of 23,000 fine troops, took many noted 
prisoners, and gave Philip the greatest triumph in 
French history — all within an hour. A year late- 
this " bold and rapid hero of St. Quentin," as Philip 
called him, added to his laurels by a second victory 
over the French at Gravelingen. Marshal de Thermes 
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had ravaged Flanders and was returning home with 
an army flushed with victory and laden with spoil. 
With a motley force hastily gathered Egmont inter- 
cepted his unwilling enemy, forced him to fight, 
and utterly destroyed his army. With the sea on 
one side, the river Aa behind, and Egmont in front, 
the French fought with the courage of despair, but 
in vain. The fire of an English fleet which sud- 
denly appeared in the offing further discouraged 
them, and Egmont, leading a brilliant cavalry charge, 
carried all before him. His horse was shot under 
him, but he sprang upon another and dashed on, 
driving the enemy into the sea and the river. It was a 
fierce hand-to-hand fight on the sandy shore; the 
fleeing French were drowned by hundreds, and great 
numbers were killed by the exasperated peasants 
whom they had plundered. The French army was 
annihilated, and King Henry H, too discouraged to 
gather another, was forced to consent to the treaty 
of Cateau Cambresis (April 3, 1559), under condi- 
tions " more ruinous than any in the archives of 
France." The grateful people were not slow to 
honor the hero to whom belonged the credit of thus 
ending the war. " He became the idol of the army, 
the familiar hero of ballad and story, the mirror of 
chivalry, and the god of popular worship."^ Philip 
made him governor of Flanders and Artois, and the 
French king paid him the highest possible tribute 
by demanding him as hostage and pledge that the 
new treaty would be kept. His success brought him 

1 Motley, I, end of chapter 11. 
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/ one enemy who was destined to be dangerous. His 
\ great rival, the Duke of Alba, was present at Gra- 
velingen, had advised against the battle, and in his 
envious heart begrudged the victor his triumph. The 
vain Egmont, puffed up by success, replied with 
bitter taunts to Alba's criticism and inspired the bit- 
ter hatred that in the end helped to ruin him. 

Such was Egmont, the envoy sent to Philip to tell 
: him the truth about the cruelty and corruption of 
his officials and the desperate condition of the 
* country, to ask some relief from the inquisition and 
^ the brutal edicts, and to insist on the chartered rights 
of the people which the king had sworn to maintain. 
He was effusively welcomed in Madrid (Feb. 1565), 
dined and drove with the king, was loaded with 
presents, and was so feasted, flattered, and cajoled 
by king and court that he almost forgot his errand. 
When it was mentioned Philip was vague and elu- 
sive or turned the conversation to personal matters — 
the brilliant marriages he desired for Egmont's 
daughters (he had eight, besides three sons), the 
release of his estates from taxes and mortgages, or 
the like. In short the mission was a failure; Philip 
had promised nothing, but had so fooled and flat- 
tered the envoy that Egmont returned home " the 
most contented man in the world." He reported the 
king the most gracious sovereign imaginable, ready 
to mitigate the evils and favor his beloved subjects 
as far as his conscience would allow, etc., etc. To 
his own astonishment and the despair of the country, 
orders soon came^ from Philip requiring anew the 
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rigid enforcement of the edicts and the inquisition 
and their promulgation every six months in every 
city and village in the land. " Now we shall see 
the beginning of the most extraordinary tragedy 
that was ever played on earth," said Orange to his 
neighbor in the council when these commands were 
read. He was right. " The effect of these new 
proclamations was indescribable; they were received 
with the horror that forbodes a national calamity; it 
was as if suddenly the blood had been congealed in 
the nation's veins. Trade was at an end, foreign 
merchants fled, the manufactories were idle, the still- 
ness of death fell over Antwerp, and the universal 
exasperation burst forth in a flood of passionate 
pamphlets and appeals that no inquisition could 
stem."^ 

A long, tedious struggle began between king and ] 
people, that was to cost the king his richest provinces / 
and the people thousands of noble lives. Hitherto 
the opposition had been chiefly among the greater 
nobles, who were high in the affairs of state and 
had most to lose, but now the younger nobility began 
to move. They banded together and expressed them- 
selves in the famous " Compromise " or " Request," 
signed by protestants and catholics alike and sub- 
mitted to the regent by a long procession of the con- 
federates on April 5, 1566. They professed unfailing 
loyalty, deplored the distress of the people, and, 
fearing that the new proclamations would result in 
revolution, begged that envoys be sent to Spain to 
» 1 Hausser, p. 304 £. 
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urge the necessity of abolishing the inquisition and 
moderating the edicts against heresy; meanwhile they 
asked the regent to suspend the edicts and stop all 
executions till the king's answer should come. Mar- 
garet was so alarmed that Berlaymont tried to com- 
fort her by asking if she were afraid of " these 
beggars." Three days later at a banquet the nobles 
adopted his word as a name, and they have come 
down through history as the " Beggar's League." 
Margaret graciously " mitigated " the edicts by sub- 
stituting strangling for burning, enjoined prudence 
and circumspection upon the inquisitors, and sent 
the desired embassy to her royal brother. Montigny 
and Berghen, the envoys, reached Madrid in June, 
1566, hopeful of better success than Egmont had 
had the year before. But it was too late; while. king 
and councils were quibbling the masses had Jbegun 
to move. Field-preaching had timidly begun in 
1562, but had been checked by the many executions 
that followed ; now that the time was ripe it broke out 
again all over the country. By day and night the 
people armed themselves and flocked by thousands to 
the meetings. The Duchess bombarded them with 
proclamations, but in vain. They were no longer help- 
less and defied the authorities. It was impossible to 
send the native militia against them, for they too had 
gone to hear the preachers. These assemblies, at first 
peaceable, soon became more turbulent and aggressive, 
and it was with great difficulty that men like Orange 
for a time restrained a popular uprising. After delay- 
ing as long as he dared, Philip replied vaguely, refusing 
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to summon the States General, but promising to " mod- 
erate " the edicts, to aboHsh the papal inquisition as 
such, and to be content with the inquisitorial powers 
vested in the bishops, agreeing to pardon such as the 
regent approved and expressing his purpose to soon 
visit his beloved provinces in person. This reply would 
have been far from -satisfactory even if it had been 
sincere, which it was not. Philip wrote the Pope that 
these concessions were not of his own free will, that 
the inquisition should stand till His Holiness abolished 
it, and that the severity of punishment for heretics was 
not to be abated. He asked, however, that all these 
matters be " kept a profound secret." Philip never in- 
tended to visit the provinces, but proclaimed this and 
other pious fictions to prevent an uprising until he 
could send Alba with an army to enforce his will. 

During all this delay the people were growing ever 
bolder and more restless, and even before this evasive 
answer had reached its destination matters had come 
to a crisis in the image-breaking riots in Flanders. 
The country was full of churches, some of remarkable 
richness and beauty, many filled with fine paintings, 
statues, relics, shrines, and other ecclesiastical emblems. ' 
Within a few days all these treasures were destroyed; 
a howling mob went from church to church and 
wreaked its fury upon the images, pictures, and other 
sacred furniture. No personal violence was done, no 
theft committed; it was merely the frenzied destruc- 
tion of the hated symbols of a religion whose perse- 
cutions they would no longer endure. The contagion 
spread through Flanders, and in a fortnight four 
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hundred churches had been sacked. The regent was 
so terrified that she was with difficulty restrained from 
flight. Fearing the storm would also burst upon Brifs- 
sels, she followed the advice of Orange and, in her 
Accord to the nobles, promised relief from the inquisi- 
tion and toleration of the new religion until Philip and 
the States General should decree otherwise. The gov- 
ernors quelled the riots in their various provinces. 
Orange with skill and real statesmanship, others, among 
them Egmont, with needless severity. 

/ Quiet was soon restored, but Philip was not satisfied. 
He had already determined to replace Margaret*s gov- 

• ernment by military force and to crush the people and 

' especially the nobles, whom he held responsible. The 
late riots were just the excuse he needed for sending 
Alba and his rule of blood. Knowing his danger 
through his agents in Madrid and unable, even by his 
personal appeal at Dendermonde, to unite the nobles 
^ in any organized resistance. Orange resolved on flight. 

' He tried in vain to show Egmont the need of escape 
while yet there was time. At their last meeting at 
Willebroek in early April he again warned his friend, 
but the latter, remembering his cordial reception in 
Spain, by nature unsuspicious and loyal to infatuation, 
still trusted Philip, could see no danger, and chose to 
remain, in order by greater zeal to convince the kin)^ 
of his loyalty. April ii Orange lefj: Antwerp for 
Germany. It was none too early, for Alba was soon 
on his way from Spain. There was no need of his 
coming; after the riots the severity of the governors, 
the fresh efforts of the regent, and above all the de- 
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parture of Orange had left the country completely help^ 
less. Margaret wrote that she needed not an army, 
but only vigilant police. Philip, however, was de- 
termined to crush the new religion to get rid once for 
all of those charters of rights and privileges which 
galled him so, and especially to inflict summary ven- 
geance on the nobles, who were the great obstacles in 
his path. For such a purpose the instrument was well . 
chosen. The Duke of Alba was the most experienced ^ 
soldier and the ablest general in Europe; he was as 
great a fanatic and bigot as Philip himself, and had, 
moreover, personal grievances to avenge. Vested with 
supreme authority which even Margaret was ordered 
to obey, with full power of pardon and punishment, - 
with the death warrants of the principal nobles in his 
portfolio, and with 10,000 picked veterans behind him, 
he made his way to the Netherlands. He entered Brus- 
sels on August 22y 1567, at the side of Egmont, who 
with other nobles had ridden out to meet him. Cold 
at first, he soon controlled himself and loaded Egmont 
with presents and courtesies. Philip's plan was now 
rapidly disclosed. Alba took complete control and 
distributed his troops among the principal cities, where j 
they made up for the restraint of their iron discipline 
on the march by a cruelty and license which even their 
chief deplored. Margaret was incensed at his treat- 
ment of her and with bitter reproaches to Philip de- 
manded her recall, but along with her protests against 
Alba's cruelty they were disregarded. The machinery 
of death was soon in motion. Commissioners were sent 
through the provinces to arrest all who had helped 
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build up the protestant faith. Their trials were a farce, 
their punishment death and confiscation of goods, for 
Alba had promised his master 500,000 ducats a year 
from this source alone. It will never be known how 
many were executed — Alba himself boasted of 18,600 
— but it is certain that the victims fell in thousands, 
with every refinement of cruelty. People began to 
leave the country in droves and by the end of Alba's 
administration, 60,000 had taken refuge in England 
and more in Germany. 
/ In spite of repeated warning, Egmont had remained 
in Brussels, and on Sept. 9 he and Hoorne, with their 
secretaries and the burgomaster of Antwerp, were ar- 
rested and placed in close confinement. Of course the 
ordinary courts could not be trusted to try such prison- 
ers ; therefore, in violation of every constitutional priv- 
ilege and even without the excuse of orders from Philip, 
Alba created the infamous " Council of Disturbances," 
or " Blood Council," an utterly irresponsible court, 
whose business it was to confirm his own acts. Their 
trial was delayed for months while other victims were 
being disposed of, but a show of armed resistance and 
the success of Orange's brother, Louis of Nassau, at 
Heiliger Lee, finally hastened their doom. They were 
brought from Ghent and, after a farcical trial on charge 
of treason, were executed on June 5, 1568, in the 
market-place of Brussels. That the whole proceeding 
was flagrantly illegal there is not the slightest doubt. 
The court had no jurisdiction, for it was really no court ; 
even if it had been a legal body, the trial violated 
Flemish law which Philip was under oath to sustain. 
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and which forbade trial by a foreign judge; it violated 
the rights of the Order of the Golden Fleece, by which 
members could be tried only by the assembled Order 
itself; the case was decided before the defendants sub- 
mitted evidence, which is contrary to all law; lastly 
there was really nothing treasonable in the conduct of 
either prisoner. It was an act of despotism pure and 
simple, on which Philip and Alba had long since re- 
solved. The latter felt that "to pass sentence only 
where crime was proved would never do here." 

Egmont was not a great hero, but he died a brave 
man. Under Alba's orders the Bishop of Ypres roused 
him at midnight with the news that he must die the 
next morning. He received it calmly and showed more 
surprise than fear. His complaint was of the great 
injustice done so faithful a soldier and subject. In a 
farewell letter to Philip he again asserts his loyalty, 
and even on the scaffold still trusts the king and hopes' 
for pardon; his regret is that he cannot die, like the 
soldier that he is, on the field of battle. His strongest 
traits were thus his dashing, reckless bravery and jiis 
all too trustful loyalty. He was a brilliant courtier, a 
genial companion, a generous friend ; he was very am- 
bitious, but also impulsive, vain, short-sighted, indis- 
creet and changeable, a man of great personal charm, 
but with poor judgment, and without that sound knowl* 
edge of men which so distinguished Orange^.'^e was 
at home on the battle-field, but out of place on the 
treacherous arena of Spanish politics. 
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GOETHE'S USE OF THE HISTORY. 

We do not know definitely all the sources from which 
Goethe may have drawn the historical material for the 
play. It is evident, however, that he made the most 
direct and frequent use of the De Bello Belgico Decades 
Duae of the Jesuit Faminianus Strada which, though 
written by a prejudiced Spanish sympathizer, he found 
valuable for its details. Other details he took almost 
literally from the Historische Beschreibung des nieder- 
Idndischen Krieges (1611) of Emanuel van Meteren 
(or Meteeren), who treats his theme from the stand- 
point of a patriot and protestant. Besides these it is 
likely that he made use in a general way of impres- 
sions drawn from other sources, such as Gottfried's 
Historische Chronik, which he had read as a boy, or 
Thuanus' Historiarum sui temporis libri, which oc- 
cupied him in Strassburg, or the German version of 
Wagenaar's Geschichte der Vereinigten Niederlande, 
which had been translated in 1758 and was then the 
latest detailed account of the period. It is also possible, 
though not certain, that he may have used Grotius' 
Anndes de Rebus Belgicis and Burgundius* Historia 
Belgica along with other sources cited by Wagenaar.^ 

For the purposes of the play Goethe was obliged to 
greatly change the history as he found it. He was not 
writing history, but embodying psychology, clothing 
typical character in the garment of individual history, 

1 Cf. Eugen Guglia: Die historischen Quellen von Goethes 
Egmont, Zeitschrift fiir allgemeine Geschichte, 5, 1886, pp. 384- 
392- 
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and as a dramatist he has thus other and higher aims 
than the historian. Lessing considers historical truth 
as only the means to this higher end and thinks the 
poet should care less for facts than for the illusion by 
which he seeks to touch our hearts.^ Again, following 
Aristotle, he says the tragic poet need not be more 
concerned about an historical account than about any 
well constructed fable which he might also use for his 
purpose. He uses histo ry not be cause it is history, b ut 
because^iej:QUl4 _hardly find or invent a fable which 
would sery^Jxi&-^ur^ig]Te!!er: If he"'carr~find"'a-Tcal \ 
story that without change just. fits his purpose, he is 1 
delighted. The poet cares little whether a thing actually / 
happened, but much whether it exemplifies the char- I 
acter he wishes to portray. A drama is not meant to ( 
tell merely what some individual has done, but to teach 
what every typical man of certain character would do 
(though perhaps he ought not to) under certain given 
circumstances.^ History deals thus with individual ex- 
perience, poetry with general or typical experience." 
In all which does not affect the characters the poet may 
depart from history as much as he needs to, but the ^ 
characters are sacred, and the poet may make in them 
only such changes as serve to strengthen and emphasize 
them and throw them in the best light.* Essential 
changes in the character of an historical personage 
would make it necessary to give him another name.'^ . 
Following these well known principles Goethe freely J 
adapted his historical material to his own plans. He 

1 Hamburgische Dramaturgie ii. * Ibid. 19. 

« Ibid. 89. * Ibid. 23. 6 Ibid. 33. 
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lived himself into his subject, in a sense identified his 
hero with himself in his effort to make that hero the 
illustration of certain typical character which he felt 
in himself and wished to embody in his play. To this 
end he omitted much that is important to history but 
not to this character ; much that he retained he changed 
to make it better explain and impress that character; 
yet other scenes and figures he invented outright to 
supplement and further illustrate that character. He 
thus uses the real history only as a background or 
setting for his psychological picture. His changes are 
of two great kinds: i) in the historical events, and 
2) in the hero himself, i) The history is greatly con- 
densed and simplified to secure dramatic unity, clear- 
ness, and rapid movement for the action of the play ; 
everything is, therefore, omitted which does not bear 
on the conflict of the drama or on Egmont's fate. 
After a brief sketch of the situation of the country, 
the action begins with the image-breaking, the first 
act of open rebellion against Spain, and, since it was 
due to Egmont's leniency, the first immediate step 
towards his ruin ; the events of the two years between 
that and his death are then condensed into a few weeks 
(or months) and reduced to such as show the general 
progress of the struggle and suggest the motives of 
the hero's conduct. The interview between Orange 
and Egmont is transferred to Brussels and made the 
climax of Egmont's warnings; Alba*s hope of seizing 
them together increases the dramatic tension* and em- 
phasizes the contrast between them. The regent's ab- 
dication is put before Alba's arrival in order to narrow 
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the Struggle down to Alba and Egmont and to make 
the latter's downfall certain. 2) As Goethe's own feel- 
ing was to be so important a part of Egmont*s char- 
acter, he was obliged to change the historical figure 
into a nature more like his own. He tells Eckermann : ^ 
** Jf I had wished to make Egmont as history represents^ 
him, the father of a dozen children, his light-mindedl 
conduct would have seemed very absurd. Therefore,! 
I had to have another Egmont, one more in harmonW 
jvith his own actions and with my poetic views, and 
this is, as Klarchen says, my Egmont... The poet 
must know what effects he wishes to produce and must 
arrange his characters accordingly... And what 
are the poets for, if they only do the work of the 
historians over again ! The poet must go further and, 
if possible, give us something better and higher." 
Elsewhere ^ he says : " For my purpose I had to change^ 
him into a character with qualities more becoming in 
a youth than in a mature man, in an unmarried man 
than in the father of a family, in an independent man 
than in one who, though liberal-minded, is yet re- 
strained by the various relations of life. After I had 
thus made him young and independent, I gave him a 
boundless love of life, unlimited confidence in himself, 
the power of attracting all men to himself and of thus 
winning the favor of the people, the secret affection 
of a princess, the avowed love of a child of nature, 
the sympathy of a shrewd statesman, and even the 
admiration of the son of his f^reatest enemy." 

1 Eckermann's Gesprache mit Goethcy Jan. 31, 1827. 

2 Wahrheit uud Dichtungy Bk. 20. 
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y^ Goethe thus makes his hero strong and brave and 
\. hands omej.^ frank, generous, and kindly, optimistic and 
j) impulsive, a good soldier, a poor statesman, a charming 
y personality, and a popular idol — just as he is in his- 
/ tory, but he omits the pride, vanity, jealousy, careless- 
ly ness, peevish irritability and instability in the character 
. I of the historical Egmont, because such faults would 
' \ greatly detract from our regard. The gray-haired man 
is made young and independent and free to follow his 
own innate character, unrestrained by thoughts of home 
and family ; he is endowed with a love of life, with a 
joyous optimism, with an ambitious self-confidence, 
which reflect the young Goethe's own feeling and serve 
his dramatic purposes much better than the middle- 
aged paterfamilias of history. To secure still further 
, regard for his hero, Goethe has greatly reduced the 
f prominence of Orange, who, though eleven years 
\ younger, was much more important; for the same 
1 reason Hoorne, though he shared Egmont's fate, is 
^ omitted altogether. On the other hand some scenes 
and figures are deliberately added in order to still 
further illustrate and impress the hero's character: 
Klarchen, for instance, is a mirror of his noble qualities, 
in which all his splendid humanity is reflected ; Brack- 
enburg is a telling contrast which shows us all that the 
hero is not ; Count Oliva, the fatherly adviser, empha- 
. sizes his lack of prudence and foresight ; the secretary 
and Ferdinand, both greatly changed, regard him as an 
ideal of knightly virtues ; the admiration of them'all and 
the fictitious-affection of the regent are skillfully used 
to impress the demoniac charm of his personality. 
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THE CHARACTERS. 



To really enjoy a work of art we should know not 
only what the artist intends to do, but also how he 
does it. A great picture gives us. most pleasure when, 
besides the artistic conception of symbolism, we also 
appreciate the drawing, grouping, setting, coloring and 
other means by which the painter attains his purposes. 
Just so in a drama, besides the great theme or lesson 
of the play, we must study i ) the characters — to see 
what typical human nature, what views of life, what 
principles of conduct are embodied in them, and 2) 
the dramatic action, which presents and develops these 
characters and provides the illusion which makes of the 
drama a picture of life 

Egmont is a good example of Goethe's most striking 
peculiarity as a dramatic poet — namely, that he is 
/more concerned f or the character s than for the action 
o f his_D lavs. more for the embodiment of inner psych- 
ological conditions than for the progress of externaf 
events. Though he has developed this external action 
\ with care, he has taken even greater pains to build up 
and emphasize character. Besides the action, which 
always show s character, h e makes unusual and fre- 
quent us e of the m onplogue (there are half a dozen 
important ones m the play) and of conversations 
which do not further the action, but which do pro- 
vide opportunity for. the expression of principles 
that indicate character (cf. the Klarchen scenes, 
Egmont and his secretary, and many others). Again 
he employs the important method of indirect char- 
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/ acterization, i. e. showing a character reflected in 
/ the opinions of others. Egmont and Alba especially 
f are sketched in this way ; we see Egmont first through 
the eyes of Buyck and his friends, then more nearly 
in the regent's criticisms, yet more clearly in Klarchen's 
love, and finally, as a climax, he appears himself ; Alba, 
vaguely characterized by Orange, comes closer in the 
reproaches of the regent, in the bearing of his soldiers, 
in^yans<^a'4 caricatures, in his subordinates, Silva and 
Gomez, in his son, until, as a climax, he appears him- 
self. In the same way the figure of Orange is de- 
veloped. Characters thus drawn are then emphasized 
by concentrating attention upon them as they stand in 
the strong light of important situations, and are made 
more vivid by their counterparts in skillfull contrasts. 
Each of the two great enemies, Egmont and Alba, the 
two friends, Egmont and Orange, tjie^wo lovers, Eg- 
mont and Brackenburg, becomes more real and plastic 
by contrast with the other; the contrasts also between 
Margaret and Klarchen, Alba and Ferdinand, Silva 
and Gomez, Silva and Buyck, Vansen and Jetter serve 
the same purpose. 

Attention has already been called to the features of 

the historical Egmont which Goethe retained and to 

the changes necessary in the play. In deference to. his 

^ historical character Egmont i s made^the h i^jifi&Li^-pe 

\ \ of the genume Flemish nobleman — a born aristocrat, 

'\\ s rich aQd-J>Qwerful , but al so free and easy, trank^nd 

s kindly, sociable and hospitable, arP earnesrpa!riof^ a 

^ ,, * loyxil .subject, a faittfiJrTriend,na' genero 

and_abk^ soldier, a kniglitlyT" cTiivalrous courtier, a 
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•lenient governor who is careles sly indifferent to th e 
nejy taitti, wHose motto is " Jive an dj^live/' and who 
is, therefore, the idol btliis peopleano^He^eau ideal . 
of his cla ss. But Egnlont is more than an idealized 
liistorical figure and the highest type of his nation. 
Goethe takes pains to emphasize the intensely human 
side of his nature and to make him a type of. the high- 
minded, large-hearted, manly man of any race or age, 
an^ it is 'nn t his^ embodiment, that he has given him, 
wh efHer^consciously_ or. not, ..many idealized traits of/ 
his own char acter . Like Goethe Egmont has a franki 
ana nobleTearing, an irresistible personal charm, thati 
win$ all hearts and brings him love and admiration \ 
without his seelcing; he shows a boundless joy in life, i 
a sheer joy in living the largest, fullest, intensest life ; I 
heedless, fearless, and proudly self-confident, conscious I 
of his power and trusting in his integrity ,_|ie fo llows 
the proinptings of his ow.n .l lT^^^^^'f r<^g^<''^^*^^^ o^ conae- 
quences; ifi his clieertul optimism he does not stop 



long to weigh and consider, but with impulsive courage 
discharges life's nearest duties and then turns to enjoy 
its pleasures; genuine himself he scorns convention- 
ality, resents the restraints of policy, and in exuber- 
ance of spirit indulges in carnival pranks that surprise 
and alarm his friends. In such qualities and in the 
interesting double nature which he describes to 
JClarchen (end of Act III) we are reminded of the 
youthful poet of the early days in Fmnkfurtajjd- 
Weimar._ 

Goethe himself expresses^ the real inner importance 

1 Wahrheit uiid DichtunSt Bk. 20. 
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of Egmont's character as follows : " The personaF 
bravery which distinguishes the hero is the basis upon 
which his whole being rests, the soil from which it 
springs. He knows no danger and is blind to the 
greatest that approaches him.'' That does not imply, 
however, that he is thoughtless or frivolous or rashly 
careless of the danger he does not avoid; on the con- 
trary, in spite of repeated warning, he remains in 
Brussels, not because he will not heed the danger, 
but because he cannot see it and does not recognize it 
as danger. Sincere, loyal, true, and trustful himself, 
he cannot believe Philip otherwise ; his strong individ- 
uality forces him to see with his own eyes and impels 
him to pursue his own course against th^^^idgment of 
others. Even after Alba's arrivaLJle lives the same 
joyous, care-free life as before, because " it is his 
nature to," because his whole inner self makes it im- 
possible for him to do otherwise. He may fall, but 
he cannot do violence to his convictions and will not 
change himself into another self to avoid it. He says : 
" I have never disdained, even for a trifling stake (of 
a victory) to throw the bloody dice (of battle) with 
my brave comrades, and should I haggle when the 
whole free worth of life (the right to be one's own 
self and live one's own life) is at stake? "^'^ It is just 
this pronounced character, which Goethe felt in him- 
self and noticed jn otherj^^jjjat he rails the de moniac^ 
principle^ ^n d tha t is the really important element in 
the play. 

This mysterious, contradictory, demoniac force he 
J^ M^montf p. 42, lines 21 ff. 
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describes at length, though not very clearly, as follows : 
" I thought I could observe in nature . . . something that 
manifests itself only in contradictions and, therefore, 
cannot be expressed by one idea, much less by one 
word. It was not divine, for it seemed unreasonable; 
not human, for it had no understanding; not devilish, 
for it was . beneficent ; not angelic, for it often showed 
malice. It resembled chance,- for it seemed, to be no 
result (i. e. of any plan or purpose) ; it was like 
Providence, for it implied connected plan . . . This 
principle, which seemed to step in among all others, 
to separate and yet to unite them, I called demoniac . . . 
I tried to save myself from this terrible something by 
taking refuge, as usual, behind a picture (i. e. the 
drama Egmont) . . . But this demoniac principle ap- 
pears most terrible when it dominates some human 
character . . . Such persons are not always the best 
men . . . but a tremendous force emanates from them 
and they exercise an incredible power over all creatures 
. . . and who can say how far such an influence may 
extend ? . . . in vain do more enlightened people suspect 
them as being deceived or deceivers, the masses are 
still attracted by them." ^ Elsewhere Goethe has ex- 
pressed' this demoniac principle perhaps most clearly 
in his poem : 

Utttjorte* €r»)^tf*. (1817) 
SSic an bcm ^ag, ber hi6) htt 28elt bcrlie^cn, 
3)ie Sonne ftanb jum ©rufee ber ^laneten, 
SBift alfobdb unb fort uitb fort gebie^en 
^adj bem ©efcg, toonoc^ bu angetreten. 

* Wahrhfit und Dichtun^^ Bk. 2Q, 
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©0 mu^t bu fein, bit fannft bit nidjt entflicl^n, 
©0 fagtctt fcfton (Sibtillen unb ^ro^^eten ; 
Unb feine Qtxt unb fcinc 3Kad^t ^crftucfclt 
®e|)r(lgte gorm, bic lebcnb fic^ cntruicfelt.^ 

It is difficult to explain such a mysterious force, 
which Goethe himself told Eckermann^ was " not to be 
solved by understanding or reason." His references 
to it seem to show that in the demoniac principle he 
saw a two-fold power which, for want of better terms, 
may be expressed as follows: a) an inscrutable will or 
supernatural force without and above a man, that directs 
his course, " shapes his ends," and shows itself in the 
destiny of his unknown future ; b) a mysterious power 
within a man, which makes him see and do things in 
his own way ; " that necessary individuality expressed 
and defined at birth, that characteristic nature which 
makes one man different from all others, however 
otherwise similar " — in short, that irresistible driving 
force of innate genius, which Goethe saw in Napoleon, 
Frederick the Great, Paganini, and others, which he 
portrays in Faust, which Schiller embodies in Wallen- 
stein. In Egmont a) manifests itself most strongly 
in the ever increasing danger which comes ever nearer 
in the person and policy of Alba, and b) in the magic i 
charm of Egmont's personal magnetis m, his boundless 
self-confidence, his blindness to danger, in short in the 

^ Cf. also his poem: Grensen der Menschheit and his reference 
in the poem: Das Gottliche to "the great, eternal, brazen laws ac- 
cording to which we all complete the circle of our existence." 
Uhland's Das Gliick von Edenhall also treats the same subject. 

2 Eckermann's Cesprache mit Goethe^ March 2, 1831. 
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ever stronger compelling power of his pronounced and 
positive character. This demoniac element is the new 
dramatic feature, to show the conflict between its two 
phases ^ the chief problem of the play. Egmont is a 
tragic hero not because he falls in the Dutch struggle 
for freedom, but because, following his conscience and 
the demoniac pull of his character, he defies the danger 
which Orange wisely avoids, throws down the gauntlet 
to destiny, and pays the penalty with his life. We are 
reconciled to the tragic issue by the hero's noble defense 
of liberty, by his moral victory in spite of his death, 
and by its results as symbolized in his dream.- 

This demoniac principle finds an exactly opposite 
embodiment in the grim figure of Alba. As with 
Egmont, so here Goethe retains the essential historical 
features and has added such as emphasize the contrast 
with the hero. Alba is the cold, arrogant Spanish 
grandee, a famous soldier, a smooth, persuasive 
courtier, the fanatical tool of a bigoted king — a man 
with dark, haggard face, deep, burning eyes, and stern, 
forbidding presence. His relentless nature and cruel 
methods win the admiration of few and the love of 
none. As the counterpart of Egmont, he is silent, 
secretive, distrustful, a jealous rival, an implacable 
enemy, a heartless logician, to whom might is the only 

* Goethe found the two combined in his own case in Oct. 1775, 
when, divided between Weimar and Italy, he followed a subtle in 
ner impulse and the finger of fate, "that dear, invisible something 
that leads and teaches me," and went to Weimar. His autobiog- 
raphy also cites Egmont's words to his secretary, "Kind, Kind, 
nicht weiter" etc., as expressing his own mood at the time. 
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right, the champion of absolute despotism, who resorts 
to fiendish cruelty to establish that principle, because 
he is convinced th^t it is the only proper government. 
He is loyal to his king and shows a sort of love for 
his son, but his loyalty seems not wholly disinterested, 
and his love is not that of a father's heart, but rather 
his ambition to leave in his son a faithful copy of him- 
self behind him. As a man of great executive ability, 
/indomitable will, and most positive character, he exer- 
( cises a tremendous power over others, even over the 
\king himself; but, while Egmont wins all hearts and 
^ IS surrounded by admiring friends. Alba inspires only 
terror and stands out alone, hated of all men. The 
contrast is still further accentuated by adding the 
private and personal enmity of the two men to their 
difference in personal character and political opinions. 
As a pronounced individuality Alba is, like Egmont, 
a demoniac nature, though of exactly opposite kind — 
a spirit of darkness, in contrast with that spirit of light. 
What he says and does is the consistent, necessary 
result of such a character; impelled by it he advises 
the expedition to Brussels, and as a very demon of 
destruction, dictates the ruthless measures which are 
to crush the Flemish people. As with Egmont, so 
here the hand of inscrutable destiny is extended over 
Alba, determining his course; fortune seems now to 
help, now to hinder his plans; after the flight of 
Orange he wavers for a moment in spite of himself, 
in the most dramatic situation in the play he pauses 
before the urn of destiny; but the demoniac pull of 
his character is too great, the arrival of Egmont too 
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favorable a sign — the scale is turned. But victory 
is not his for long ; the black balance of destiny is in f 
the hand of eternal justice, and Egmont*s death, which 
was to steel Ferdinand's heart and to crush the ob- 
stinate peopjk, forever aliertates the one and rouses the 
other to rebellion that results in the freedom fore- 
shadowed in the hero's dream. " So zwingt dich da a' 
Geschick de nn auch, du Unbezwinglicher " — thy hopei 
lor thy §on are vain, the cause thou hast lived for ii 
lost ! \ 

Orange, Egmont's friend, is no less his counterpart 
than his enemy Alba. Though merely outlined, his 
character is sketched with rare skill. He is the careful, 
coldly calculating diplomat, the silent, cautious, sus- 
picious observer, the shrewd judge of men, the far- 
sighted student of affairs, the champion of justice, the 
reliance of his people, the special aversion of his en- 
emies. Though he appears but once, he is felt all 
through the play as the prudent, vigilant statesman, 
in contrast with the rash, light-hearted soldier, Eg- 
mont. His almost prophetic vision greatly emphasizes \ 
Egmont's demoniac , b lindness : his profoundly earnest \ 
spirit regardseven the small things of life as serious, I 
while Egmont takes even the most serious matters but > 
lightly ; his sound judgment and prompt decision save I 
him to himself and his people, while Egmont's rash I 
defiance of danger is fatal. Though he is a cold I 
politician, he has a warm heart ; though really younger I 
than his friend he is made much older, so that his 
warning may be the more impressive. The loving ap- 
peal of such a fatherly friend rouses our fears to the 
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highest pitch and serves the dramatic purpose of show- 
ing Egmont's responsibility for his fate. 

Yet another effective contrast to Egmont is provided 
in the freely invented figure of Brackenburg. This 
typicaLimhappy lover, the embodiment of the unfailing 
fidelity of his people, is as melancholy as his more 
fortunate rival is sanguine. His nature is as patient 
and passive as Egmont's is restless and active; he is 
a man of deep feeling and noble natural endowment, 
but shy, introspective, unable to express himself ; he 
lacks all the energy, enthusiasm, and manly vigor that 
distinguish Egmont, and has not the will or the 
courage to turn his gloomy brooding into healthy ac- 
tion. His only ambition is his love and a life of passive 
enjoyment in his own narrow circle. His bitter dis- 
appointment inspires pity but hardly sympathy, because, 
lacking the strength to bear it, he seems to deserve it. 
Though he emphasizes Egmont, distinctly elevates 
Klarchen's character, and serves other important dra- 
matic purposes, he hardly deserves the prominence he 
receives. Goethe drew his character in such detail no 
doubt because his own unhappy love was still so fresh 
in his mind. But for his bre ak with Lili. he too m tp-ht 
ha ve settled in Frank furt to tba-Haxfow life of a 
BracKenburg,4fla, gad oT*tEe hi gh carey belong^ for. 
Moreover the memories oi Wertner's unhappy passion, 
reflecting his own hopeless love for Lotte Buff, had 
not yet faded, and he may have felt impelled to orive 
them this further embodiment. At any rate the bitter- 
ness of unrequited love has perhaps never been more 
vividly portrayed. 

J 
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Turning from these striking contrasts to Egmont, 
we find the hero's character supplemented and further 
developed in Klarchen, a fictitious figure, yet a very 
vivid reflection of the noblest human side of his nature. 
She is the child of the people, simple, naive, natural, 
genuine, the ideal of woman's self-forgetting, self- 
sacrificing devotion, the only woman an Egmont could 
love, the embodiment of the love the youthful Goethe 
sought for himself. Her character, especially in its 
changing moods and psychological contradictions, is 
sketched with th^e tenderest care. The contrasts be- 
tween her gravity and gaiety, her maidenlyshyness 
and her proud confessio n_of her love, her mo dest con- 
cealm ent of her feeling and her heroic appeal to the 
people tQ rescue her lover are especially s triking. The 
psychology of her double rel ation to ^.,£gmont and 
Brack enbur g^s a fpagf^f study. In this embodiment 
of his youTKTuI ideal Goethe was careful not to let the 
least taint of suspicion rest upon the purity of her 
love; she is Egmont^sjewel not his plaything; she 
looks up to him with child-like admiration and wonder- 
ing reverence as to a superior being, and as she slowly 
realizes the to her incomprehensible fact that the great 
Egmont, the governor, the splendid courtier, the 
regent's favorite, the people's idol has given her his 
heart, her admiration changes to a love that fills her 
life and knows no future without him. 

Under such an influence she naturally takes on some- 
thing of that demoniac character so strong in him; 
dominated by her love, she disrc^^ards the warninsrs 
of her mother as he does those of his friends; like 
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fJT^im shI 



cares no t what the uncertain futu re may bring", 
but giv es hersen up to the happiness of the present; 

she disdains all th^ r^gtramtc pf crv-ial mny^riH'rfcn 

turns from the safe, but narrow Hfe which B racken- 
burg could offer, and shr]| "^<^<^ riOt ^^'^^ frnm death 

that glhP m^Y ^ ^^'^^ Fgrmnn^ H#>r \r^^c fate grows 

out of her double relation to both her lovers, hei 
atonement is her great suffering, her death is tragic 
because she disregards the dictates of prudence to 
follow her heart. As a child of the people, she com- 
bines the best traits of her people's character; her 
devotion to Egmont is the highest embodiment of 
their affection for him, the symbol of their relation 
to him ; her appeal for his rescue, though* unheeded 
for the moment, shows their conscience at work, 
suggesting the means at last adopted to throw off 
the Spanish yoke; her heroi c death is ty pical o f their 
will ingness to sacrifice their p'l tnr treecfom : TK^ -e- 
fore" ligm ont^s dream shows the goddess of liber ty 
wi th ^Tlarciiens teatures, and is the prophecy of th e 
reward of th at sacrifice^ 

KTarclien Ras often and aptly been called the twin 
sister of Gretchen and in her girlish charm, spon- 
taneous feelmg, and self-forgetful devotion much re- 
sembles her. As with Faust and Gretchen, her love 
for Egmont is the union of heart with head, of 
nature with culture; as with Gretchen, her native 
nobility of soul and heroic courage lift her above 
her humble station and make her her lover's equal. 
It is impossible to find any model for Klarchen 
among the poet's own female friends, yet there is no 
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doubt that the figure grew out of his own experi- 
ences. When he broke with Lili and " had to f ill 
u p the gulf that separated him from her with som e- 
^^JnC *'p^*'^'*^"i1 ''" d soulfu l," he probably had in mind 
the love of Klarchen, which then naturally became 
all that Lili's regard had not been — a love that would 
help, not hinder his career, a love that was free, 
spontaneous, unselfish, the love of a devoted heart, 
not the love of the intellect, dictated by prudence, 
by family reasons of rank and wealth, and restrained 
in its expression by social conventions. In her 
sympathy for Brackenburg Klarchen reminds us a 
little of WQjrJ;liS£[§J.^te, in her hero-worship of Eg- 
mont she somewhat resembles Friederike Brion, biit 
it is a mistake to say that either served as a model 
for her. 

The* diametrical contrast of the modest Klarchen, 
the simple child of the people, is the mannish regent, 
the Duchess Margaret, with her gout and her mous- 
tache, drawn with a few bold strokes by a master 
hand. Goethe invented her secret affection for* Eg- 
mont and made her more lenient and liberal, but 
otherwise has retained her essential historical fea- 
tures. She is a woman of the highest class, a woman 
of the world, a woman of affairs, a trained poli- 
tician, with a man's ambitious, autocratic nature and 
sharp, discriminating judgment, but with a woman's 
keen intuitions and irritable nervousness, that shows 
itself in hasty conclusions based more on feeling 
than on logic. The king's will is her law; placed 
as mediator between king and people, she tries to 
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please both and succeeds in pleasing neither. The 
contrast with the deliberate, far-sighted Orange and 
the calm, inexorable Alba shows her greatest weak- 
ness to be her indecision, her inability to cope with 
a new and dangerous or extraordinary situation. 

The minor characters of the play are sketched 
with no less skill and power. Klarc hen's m other is 
the anxious matron whose y^^hnle concern is her 
daughter's welfare. With a limited horizon herself 
she sees that nappiness only in the same narrow life 
by the side of the conventional Brackenburg, whose 
suit she favors; yet she is flattered by Egmont' s at- 
tentions, encourages Klarchen to receive them and 



then, with characteristic lack of logic, upbraids her 
for~doi Hg so. Machiavelli is the careful diplomat, 
the obsequious courtier, yet, in spite of his position, 
the unprejudiced observer of affairs, whose liberal 
opinions serve as the most effective commentary on 
the narrow policy of Philip's government. He was 
an historical character in the service of the regent, 
but must not be confounded with the famous Italian 
historian and statesman (1469- 1527) whose name he 
bears and whose views he often expresses. Richard, 
Egmont's secretary, is the devoted subordinate who 
knows his master's failings, but loves him for his 
noble character, and whose anxiety for his safety 
rouses our sense of his danger. The historical Fardi- 
nand is gFcatly changed and becomes a noble, impul- 
sive, pleasure-loving youth, th e arde nt admirer of 
Egmont, whose cha'racter^ tie' re flec^ and w^^pm he 
has chcf^n as hisjdeal in spite of Alba's iron dis- 
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cipline ; he is used to emphasize the charm of Egmont^s _ 
personality and tne heroism ot his death, and tp 
e mpodv the nem^5is that tinally overtakes his grim ^ 
a n^ cruel fat her. Silva and Gomez are wonderful 
echoes of Alba, the one clear and distinct, because 
he is near, the other fainter, because of his distance 
from his master. In the same way the easy-going, 
hearty, kindly Buyck and the half comic, half pathetic 
old veteran, Ruysum, reflect their leader, Egmont. 
The contrast between these two types of soldiers is 
striking, but its chief purpose is to further accentuate 
the contrast between the two commanders who have 
made them what they are. 

In contrast to ^^^Vf^^prarr ?"^ <^^KiU^r Goethe 
represe nts the people in E g ^mont not in mass, but 
by a few well chosen typ es. In fact the peculiar 
psychological nature of the play does not admit any 
such use of the people as a united force; if the 
people had risen. in mass as in Telly Egmont would 
not have fallen. Goethe is, therefore, content to show 
the possibility of such an uprising (cf. the incipient 
riot. Act II, scene i) and then gives us the people 
in masterly types which represent: i) different 
provinces — Friesland in Ruysum, Holland in Buyck, 
Brabant in the others; 2) different occupations — 
soldier, citizen, carpenter, tailor, merchant, soap- 
boiler, clerk, and notary; 3) different finely graded 
social ranks — from the influential guild-master, the 
carpenter, to the vagabond, Vansen; 4) different po- 
litical views — the Spanish partisan, Seifensieder, the 
conservative Zimmerman, the liberal Soest, the dem- 
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ocratic Jetter, the socialistic Vansen; 5) different 
religious views — the Seifensieder is an honest cath- 
olic, the others more or less ardent adherents of the 
new protestant faith, while the nimble Vansen would 
believe anything or everything or nothing as circum- 
stances might demand. Vans en is in fact the best 
dr awn character amon^ them and perhaps the best 
demagogue on the stage. He is the profes sional 
agit^rgf T the curb-stone o fP^^^, ^^^^'^^ g-|-pat^aHVp 
shrew dness and foresig ht, but a moral coward, who 
has forgotten hi'i ♦•^'^^^'^^^ p^^ ^'^^ pnri/^ipiAc in i^r\t^]^ 
and t ries to rouse the people, not as a patriot, but 
as on e who would tr nnhl^ the w^^^^i^ that he may 
fis h tEe^HK^ f f ^ai elv. 

THE DRAMATIC STRUCTURE OF THE PLAY. 

The action of the typical tragedy is divided as 
follows: i) the exposition or introduction, which, 
usually in the first act, shows us the time and place 
of the action, the dramatic situation, the theme of 
the conflict, presents important characters, puts us 
in the proper mood of appreciation and sympathy, 
and excites our interest in what is coming; 2) the 
ascending action, which, adding other characters, fol- 
lows the fortunes of the hero through ever greater 
complications to its highest point, i. e. to 3) the 
climax of the action, usually reached in the third act ; 
4) the descending action, which, after the sudden 
change of the climax, carries the now waning for- 
tune of the hero down to 5) the catastrophe, which 
is his death or ruin. The typical tragedy thus has 
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five acts, one devoted to each of these divisions; 
even where it is condensed to three, these five parts 
are more or less clearly marked. 

Taking up Egmont according to this plan, we must 
inquire what central thought or theme Goethe meant 
to embody and how he illustrates it in the action of 
his play. We have seen that his interest was not 
only historical, but also and especially psychological. 
He wrote therefore, not merely an historical drama 
on the Netherlands struggle for freedom and not 
merely a study of Count Egmont's character; the 
theme of the play is rather the conflict between two 
views of " ETe as typified by tw^ peoples ^x}^ es- 
peci ally as embodied by two men. > It was not the 
tyranny of Philip, not the resistance of the Flemings, 
but the contrast between these two demoniac natures, 
Egmont and Alba, that interf ">ted him mo'it ; this 
demoniac ^^^fM , thi s H^m? pt;i l \\f\\ ]^]A ^ ^u f W^^ ' ' ! ^«^ 
powers of light and darkness , so to speak, seemed 
' t o him Mttrcmely dfaiwatie and Iragic. -^ The purpose 
of the play is, therefore, not merely to show that the 
Flemings won their freedom, not to portray the 
career of the historical Egmont, but, , using histor- 
ical action and figures as examples, to show how a 
man, especially a man of great personal power and 
rich natural endowment, is driven by the innate force 
of his strong individuality on to his fate, to show 
that, though a man may think he is deciding his 
own course, there is yet above him the hand of invis- 
ible, inscrutable destiny, a " divinity that shapes our 
ends/' determining the issue. 
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\The exposition occupies the first act. The shooting- 
match carries us to the scene of the action and into 
the atmosphere of the play; the_2??ple appear i n 
we ll co ntrast£d^j>es : the dramatic situation is ex- 
plained and the previous events that have led to it; 
_the his torical background for the4 is-yfhologirnl action 
is sketched in the political and religious differe nces 
"between king and people; important characters are 
introduced indirectly in the descriptions of others; 
special attention is drawn to Egmont, the popular 
idol and the hero of the play.j Scene 2 marks the 
beginning of the real action in the news of th^^-ciots 
in. Egmpnt's province of Flanders, continues the ex- 
position by showing the government's attitude towards 
the questions ' the people had been discussing, and 
advances the action in Margaret's summons to her 
council; the regent's effective contrast ofiT^Egmont 
/' with Orange brings us ^ifp^*^^' <^o thf b^^'^ '^^^ moU^c 
( us aware of the danpf^rs that lie before him . Scene 3 
adds a charming idyll of home life to the setting of 
the play and develops the action in the regent's pre- 
cautions against the spread of the riots. The indirect 
characterization of Egmont reaches an intended and 
effective climax in the further and nearer view of 
him through Klarchen's eyes and in the contrast 
with Brackenburg. As the center of interest in the 
whole first act, he is made to stand out on the his- 
torical background as a strong, noble, lovable nature, 
whose demoniac personal charm wins all hearts. The 
suggestion of his danger rouses sympathy, and the 
psychological question: What will he (or any man 
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like him) do, as this danger increases? — not the 
question: What did the historical Egmont do? is the 
key-note of the play. 

The ascending action goes on to the crisis at the 
end of Act IV. In II, i the council has met, but 
even during its session the restless people, fooled by 
the oily tongue of the demagogue and roused by the 
lash of his scorn, start a riot opportunely quelled by 
the hero, whose first appearance is the more im- 
pressive for its long delay. Scene 2 is less important 
for the external dramatic movement than for the inner, 
psychological action. The sense of Egmont's danger, 
so far but vaguely expressed, increases as earnest 
warnings from the best informea sources are disre- 

x'^'^arded. The regent holds him responsible for the 
outbreak in Flanders; Orange, his great counterpart, 
warns him of Philip's desperate plans, of Albans 

^^^ — mission, of Margaret's threatened flight, but in spite 

of this solemn personal appeal Egmont decides to 

/ remain, notbecause he is careless ot clanger, "Tu t 

/ because he~does not Delieve it exists, because his 

/ strong jndiv iduairty, nis aemoniac character forces him 

-to see with his own eyes, because his destiny impels 

hir n^ to j ol low his own trustful nature, emphasized 

V b y the contrast with Orange, and to s^ill trust , .th e 

T^ing. Act III, scene i confirms Orange's fears ; 

the tnreatened danger comes nearer in the regent's 

C announcement of her own retirement before the ap- 
proach of Alba; her bitter denunciation leads us to 
expect the worst when he comes. As welcome relief 
from such dramatic tension, scene 2 brings a pause in 
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-the., auction and opportunity to emphasize important 
features in the hero's character; t o Klarc^j^en Eg-m ont 
reveals his inmost self ; it is a bright picture of hap- 
piness, but shaded with jub tle mel ancholy, for it is 

J?ut thg lull before the^storm whose ominous rumbling 
we have heard so long. In IV, i the storm breaks; 
Alba has come, the regent has gone, tyranny is in 
complete control. The character of the grim Span- 
iard, already outlined by Orange and the regent, is 
made terribly evident in the dejection of the people 
under the ban of a demoniac power they cannot re- 
sist. Egmont is still unhurt and only the demagogue 
seems to realize his danger. In scene 2 the tension 
increases as the cfisis draws on; in Silva, Gomez, 
Ferdinand we get ever closer to the great " spider '* 
who is busy spreading his net. As with Egmont be- 
fore, so here, Goethe adds touch after touch to the 
character of Albaj^ at last he appears himself and 
lays his plans for the arrest of the nobles ; but Orange 
has escaped, and Alba hesitates before^JJhe . viriL,xrf 
inscrutabk, destiny — the last retarding element before 
the crisis. He is^ Jiowever, no less a demoniac na- 
ture than Egmont T though o^ o]ipn«;itp kinB^ anj^ 
remams tmp fn fKat character, especially as he sees 
tVip Viapri nf f^yr^ rinpf destiuv in this opportunity to 
g et his enemy in to his power^ Ills perhaps the most 
dramatic situation (Goethe ever created. 

/The crisis of the play, the high tide of the action, 
comes in the arrest of Egmont at the end of the 
famous interview (IV, 2) in which these two de- 
moniac natures, the two peoples, and the two life- 
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philosophies they represent are s o strongly contrasted . 
It is the great scene ot ihe play ; under tremendous 
dramatic tension it brings together the two great con- 
flicting forces of the drama (not merely Spain and 
the Netherlands, nor tyranny and liberty, nor yet two 
historical personages, but especially two opposite ex- 
amples of demoniac character) and in Eemont's noble 
riefpnse nf^ l^heral gnvernm^pt marks the highest 

/jiSht mUie hero's fortunes. 
/ The descending action fills Act V and follows Eg- 

/ mont's rapidly waning fortunes to the end. The news 
of his arrest has spread; Klarchen's vain efforts to 
• save him by force or cunning remove one more hope 
and deepen the conviction that he is doomed. She 
learns the grim preparations for his death, and her 
resolve to die, in terrible contrast to her happiness 
in that same room, prepares us for the worst. Eg- 
\ mgx^h^^^^ his sfHitencc without., flinching, though 

y he bitterly denounces its-injjastice^ As a last retarding 
'element emphasizing the end, Fer dinand's unexpe cted 
sympathy, which is Alba's nemesis and the stron gest 
condefffi iation of his chara cter, inspires new hope 
and accentuates E^mont's lieroism when tha,t ^ qn 
fails*nim! 
^fhe catastrophe brings his death, but impresse s 

^i s moral victo ry, and the vision of his dream ad^s 

I the consolation mat ne Qoes not fa ll in v ain. A 

summary shows that the action makes decided progress 

^ each act: i) Philip's tyranny leads to the riots 

in Flanders ; 2) as the first result, greater uneasiness 

of the people and the flight of Oranjge while Eg- 
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mont remains in spite of threefold warning (Act II) ; 
/ 3) as the second result, the retirement of the cog ent 
in anticipation of Alba!&_-Coming (Act III) ; 4) as 
the third result, Alba's arrival and its consequences, 
culminating in Egmont's arrest (Act IV) and in 
) his death (Act V). 

Parallel with and upon the background of this ex- 
ternal action or progress of events goes the internal 
action or development of the psychological conflict; 
the more threatening the danger, the more earnest 
the warnings, the greater the hero's confidence, the 
stronger his resolve to disregard them; the nearer 
the hand of destiny descends upon him, the more 
does his demoniac nature impel him to persist in his 
course — until both external and internal action unite 
in the crisis that leads to his ruin. 

It is evident, therefore, that, while this action may 
not show the /close unity of some of Schiller's plays, 
for instance, Egmont is by no means a mere series 
of pictures without any real dramatic plan, as some 
suppose. Its great drawback is that it is not posi- 
tive and evident enough for the ordinary reader; its 
importance lies too much in the negative, inner, 
psychological conflict, with too large an element of 
mysterious destiny, to be easily understood. Goethe 
himself said of this play :^ " I hope it will not lose 
by a second reading, for I know what I have put 
into it and that it all cannot be read out at once." 
It is characteristic of him that he is always more 
concerned for the portrayal of inner experience than 
1 Letter to Herder, Nov. 3, 1787. 
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for external happenings and yet here each event is 
carefully motivated by what goes before; what hap- 
pens is the result of consistent character, so that the 
chain of cause and effect is complete, and there is 
a union of all parts in one great end. In spite of 
first impressions, when looked at closely the dramatic 
structure of the play shows great regularity. The 
tlivee scenes of the exposition (Act I) with Egmont 
yas their center of interest, correspond exactly in the 
/relation of cause and effect to the three following 
I scenes in which he appears: I, i shows the feeling 
I of the pegple towards him, II, i the result in his 
/ influence upon them; I, 2 gives the opinion of the 
' government of him and Orange, II, 2 their attitude 
\ towards it; I, 3 shows the beginning of Klarchen's 
X Jove and III, 2 the development of it. Ill, i is all 
\mat interrupts this perfect symmetry.^ 

Again four scenes, beginning the first two and the 
last two acts, discuss the situation from the standpoint 
of the people, and four (I, 2; II, 2; III, 3; and IV, 2) 
from that of the ruling classes. Each of the popular 
scenes shows a natural advance over the other, and is 
. in tone and contents perfectly adapted to the progress 
of the action. Ferdinand's figure of the coming storm 
(p. 73, line 5) is suggested at once: the first scene is 
bright and sunny, but faint muttering of distant 
thunder is heard in the complaints of the people against 
Philip; in the second the air is sultry, the excited 
people uneasy and irritable ; the climax is reached in the 

1 Cf. Lehmann: D^r Deutsche Unterricht^ Berlin, 1897, pp. 
228 f. 
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third, when the storm is upon them and the crash of the 
thunderbolt is awaited with mingled fear and curiosity, 
which prompt each frightened citizen to seek encour- 
agement from his equally frightened neighbor; in the 
fourth the bolt has fallen, their idol is struck, but their 
terror is such that none dares to lift a finger to help 
him. 

In the same way the Klarchen scenes, though well 
woven into the main action, have also a complete de- 
velopment of their own; her love, carefully mo tivated 
in I, 3, reaches its climax in HI , 2, and after the crisis 
of her failure to rouse the people, rapidly moves on to 
the catast rophe of her death. In the Ferdinand episode 
the son orAlba fs at tirst Egmont's secret admirer, then 
learns his father^s plans for the arrest of his friend 
and is forced to assist in them; his feeling reaches a 
crisis in the interview in prison, and an utter change 
of heart brings the catastrophe in the death of his 
regard for liis father and fiis devotion to the memory 
of his friend. 

Besides this unity of action, the unities of time and 
place are also observed, at least as far as reasonable 
modern interpretation requires. The play is laid in 
Brussels, and the scene changes only so often as the 
action demands. Events are condensed into the shortest 
possible time consistent with what must happen within 
that time. Act I occupies two days with several days 
between scenes i and 2; after an interval of several 
days II and III fall on one day : after some weeks the 
scenes of IV follow on two days, separated by a day 
or so ; V follows a few hours after IV and occupies 
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two days, with one day between scenes 2 and 3. Eg- 
mont is then executed on the morning of the third day. 

STYLE AND TONE OF THE PLAY. 

The style and technique of Egmont offer the greatest 
interest to students of Goethe because the play marks 

n tiirfiinpr-pnin^ ir) ^i? y^rfi^t^V r1^Vf^1r>pi-nAfit The dozen 

years covered by its (^om positip n are years of the slow 
ripening of the exuberant, youthful poet that con- 
ceived it into the mature artist that finished it, and, 
though its" unity did not suffer, the effects of the great 
changes in the author are evident in his work. Under 
the influence of Shakespeare he wrote in Gotz von Ber- 
lichingen a play as different from the then prevailing 
German standard as could be imagined, a thoroughly 
Storm and Stress drama virtually without plot or unity 
and with only the personality of the hero to hold to- 
gether a series of vivid, dramatic scenes from the life 
of his time. During the first ten years in Weimar and 
especially during his stay in Italy, he gradually turns 
away from the bold realism of the Storm and Stress 
and from the intense humanity of Shakespeare and 
falls more and more under the spell of the beautiful 
idealism, the noble simplicity and the quiet, majestic 
dignity of classic art and literature. His youthful im- 
petuousness cools down and gradually gives place to the 
artistic moderation of later years. He writes no longer 
a Gots, but now an Iphigenie — the greatest possible 
contrast. Egmont, begun in Frankfurt and finished 
in Rome, is the bridge between the .two. Though 



Digitized by 



Google 



Ixii V INTRODUCTION. ' 

finished late, it bears the stamp of the earlier time, 
because in revising and completing it Goethe found it 
impossible to make radical changes without rewriting 
/ the whole. The play, therefore, shows the vivid realism 
\and the bold individualism of th e Sto rm andStress' 
combined with the closer d ramatic unity^ nd classi c 
ij.2Sl!fm of latf^ wnrl3[f T he Storm and St ress con- 
s idered poetry an artifici al speech, therefore Egmont, 
like Gdtz, is written in prose,^ while7/>/ti^^m> and Tasso, 
though finished about the same time, are in classic 
verse. Like G'dtz it shows many characters and fre- 
quent change of scene, where the plays of the Italian 
period have but few. Again it combines vivid e xtern al 
^ction with psycholo gical_ conflict, while later plays 
depend almost entirely on the inner soul struggle for 
their interest. The language varies greatly in tone in 
different parts of the play; the early scenes have a 
spontaneous naturalness and sharp individuality of 
speech well adapted to the rank and character of the 
persons concerned, while the scenes written or revised 
later show, especially in passages full of deep feeling, 
an idealized style which is often almost iambic verse 
written as prose. Goethe speaks ^ himself of his effort 
to change the " too free and too easy, student-like tone " 
of his early drafts into a style more in keeping with 
the dignity of the subject. It is perhaps fortunate 
that his changes were not more sweeping, because a 
Storm and Stress theme with classical treatment might 
not have been pleasing. 

* Letter to Frau von Stein, March 20, 1782. 
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CRITICISM OF THE PLAY. 

When Egmont, the difficult task of so many years, 
was at last finished, Goethe naturally hoped that it 
would satisfy the critics and please his friends. But 
he was disappointed. He had spent his best efforts 
upon it, had written it " with more freedom and con- 
scientiousness " than any other play and considered 
it his masterpiece so far, yet the Weimar circle received 
it coldly, the theater public was indifferent, the critics 
for the most part were adverse, even violent. Goethe 
was greatly pained, but contented himself with replies 
to the objections of intimate friends, such as Karl 
August, Frau von Stein, and Herder. After careful 
consideration, however, he declined to make the changes 
suggested, because they were entirely inconsistent with 
his conception of the theme. -By far the most adverse 
criticism appeared in the Allgemeine Litter aturzeiHing, 
Sept. 20, 1788, and came from the pen of Schiller — 
a most unfortunate circumstance, which has lent the 
weight of a great name to one-sided views that would 
have been given up long ago, if such a genius had not 
expressed them. 

Schiller felt specially competent^to criticise Egmont 
because for some years he had been deep in the 
study of the period, was even then publishing his 
own Revolt of the Netherlands, and had embodied 
some phases of the subject in his own drama Don 
Carlos the year before. However, with all his histor- 
ical knowledge, dramatic intuition, and critical in- 
sight, he did not understand Goethe nor his purposes 
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in the play, and was, therefore, from the start a preju- 
diced judge. He was then not quite twenty-nine, 
ten years younger in age and experience than Goethe, 
and still under the ban of the poetic and artistic 
conceptions of the Storm and Stress, which the older 
and riper poet had already outgrown. He says him- 
self in a letter to Korner (Sept. 28, 1788) that his 
whole nature, point of view, and modes of thought 
are so radically different from Goethe that they 
would never come together. Yet his critique seems 
to have been prompted partly by a desire to attract 
Goethe's faVorable attention, for, believing his strict- 
ures to be just, he could naturally count on the grati- 
tude of so large a nature as his brother poet. It 
is likely also that the ambitious youth was jealous 
of his greater rival. At any rate he complained to 
Korner (March 9, 1789) that " this man, this Goethe, 
was once for all in his way and reminded him toe 
often how harshly fate had dealt with him." Hv 
may, thef fore, h&ve felt impelled to show that ther 
was now iri Germany another poet who also deserve< 
recognition.-' Agaiin we must remember that Schille*^ 
was historian as well as dramatist, and that Egmon 
no doubt offended his historical conscience. Th. 
patient investigator who had spent years sketching 
these very same characters in all their historical de- 
tails and from largely the same sources, was indignant 
at the leviations from history ^ :h Goethe allowed 
himsel*. Thoughts of Egmont*s gray hairs and of 
his wife and eleven children must have seriously 
disturbed his illusions when he came to look upon 
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Goethe's hero, the handsome young lover of Klar- 
chen. 

Confining the discussion to important points, we 
3. fipd that Schiller's more serious objections are directed 
against the herp and against the dramatic structure 
of the play.^^e denies Egmont the real greatness 
of character of a tragic hero and regards him as a 
man whom we can love for his beautiful humanity, 
but who does not impress us by extraordinary qual- 
ities, a free and easy, self-satisfied, careless nature 
who lets things happen and does nothing either for 
himself or his country. If we regard Egmont as 
merely an historical drama, these objections have 
. weight, but Goethe was writing more than an his- 
torical play; his chief interest was psychological, and 
he saw the dramatic conflict not in the struggle with 
,- Spain but in the clash of the two demoniac natures 
t of Egmont and Alb^^Egmont's laisserjaire con- 
.> duct, therefore, is not indolent weakness; his self- 
<> .confidence, his unshaken trust ii. the kyiag, is really 
Ij his strength and the necessary outgro* th of that 
-, personal bravery which Goethe regarded as the very 
M essence of his pronounced characterf Such a man 
.J,, is certainly extraordinary. Failing to understand 
this demoniac (lenient, which is really the important 
thing in ^e play;* Schiller sees Egmont's tragic fate 
in his double rel^jion to his people and to, the gov- 
ernment and dy.[^ not realize that Goethe, intended 
to put it in ifts ^demoniac disregard of dapger and 
his defiance of, ^estiny^,,.^ spite of his t)bjections 
Schiller admits that Egmont rouses our " fear and 
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sympathy " and moves us as a tragic hero should -V 
which is, after__all ^ th e g^r^at 42urpose^i)f tragedy! 
Again Schiller objected to Goethe's changes in the 
historical Egmont ; he misses the " tender husba nd 
a nd fath er " and thinks the conflict should have been 
put in the father's struggle with himself — whether, 
for his own safety, he should fly and leave his family 
in danger, or whether, forgetting self, he should risk 
/danger to stay with his wife and children. Treated 
I thus as a domestic tragedy. Egmont would have made 
( an impressive play, but this again was not the kind of a 
\play Cxoethe intended. It was the clash of a demoniac 
nature with its destiny, not the conflict in a father's 
heart which he set out to portray, and he, therefore, 
carefully removed the family reasons that kept the 
historical Egmont in Brussels, and makes the heroi 
young and free to follow the impulses of his naturg^L 
While Schiller is right in thus condemning Egmont 
as a domestic-historical tragedy, he is wrong in sup- 
posing that Goethe intended such a treatment or that 
this is the only proper treatment of which the theme 
admitted. 

Schiller further censures the dramatic structure of 
the play as showing " no striking events, no dominant 
passion, no complication, no dramatic plan, and as 
being merely a series of single actions or pictures, 
held together by our interest in the hero." And 
yet the riots in Flanders, the displacement of the 
regent's regime by Alba's reign of terror, Egmont's 
decision to remain in Brussels in spite of warning, 
his defiance of destiny in confronting Alba, his arrest 
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and execution are ait'lmportant events and very dra- 
matically treated./'^Egmont's demoniac blindness, his 
persistent reliance upon himself, his unshakable trust 
in the king is certainly a " dominant passion " ; at an/ 
rate it is so strong that an average man like his sec- 
retary is terrified even to think of it. The really 
close dramatic unity of the action, the careful motiva- 
tion of each scer.e and situation, has already been 
treated at length and need not be discussed again here. 
Schiller also objects to Egmont's dream at the end 
as a " salto mortale in die Opernwelt ," which destroys 
the realism of the play; but he does not prove his 
statement. In fact it is difficult to see wherein it is 
operatic. It is not real, of course, but symbolic, 
and as a symbol serves its purpose more directly 
and effectively than any other means. It is not an 
abrupt " leap " out of the world of reality, as Schiller 
says; we are carefully prepared for it by what goes 
before. Just before her death Klarchen expresses her 
confidence that " God will' send some angel, before 
whose holy touch bolts and bonds will fall, to lead 
him through the night to freedom " and her own 
resolve to " go out secretly in this darkness to meet 
him" (cf. p. 97, 6-12). As Egmont lies asleep, 
his thoughts, still busy with " the two sweetest joys 
of his heart," his love of Klarchen and his love of 
liberty, take form — the angel appears that was to 
lead him; it is Klarchen, mingled by the dream into 
one with the goddess of liberty, who gives him the 
" Kranz des Siegs " (carefully provided p. 100, 
line i) in token of his own victory and the reward 
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of liberty in store for his people. This symbolic 
dream is not only very natural and effective, as 
showing the sleeper's thoughts, but it is also a means 
sanctioned by the usage of the best poets. Shakespeare 
employs it with tremendous effect in Richard III, 
and Schiller himself in his Jungfrau von Orleans 
goes even a step further and introduces the Black 
Knight, not as a vision in sleep, but as an apparition 
in the daytime. Perhaps the best test of the fitness 
of such visions for dramatic purposes is the fact 
that they have so long retained their place on the 
stage. 

In general then, Schiller's censure seems unjust, 
because, not understanding Egmont as it really is, 
he assumes that Goethe intended, or at least should 
have intended a drama of another kind, and then 
criticises it for being a poor play of that kind. 

Schiller's revision of the play for the stage in 
1796 is really but another criticism. It is interesting 
now, perhaps, only for its emphasis of the great 
difference between the two poets. Schiller's changes 
extend through the whole play and are due chiefly 
to his desire for greater clearness and effectiveness 
on the stage. Many passages are shortened, though 
not to their advantage, and everything is omitted 
which does not directly further the action. This 
passion for stage effect is evident also in the intro- 
duction of as many striking dramatic and highly 
theatrical situations as possible, even though the fun- 
damental conception of the characters often suffers 
thereby. Goethe considered the revision ** cruel " and 
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saw the explanation of it in the fact that " Schiller 
had something violent in his nature which made him 
act much too often according to a preconceived idea, 
without sufficient regard to the subject he had to 
treat."^ Greatly occupied with other things and little 
interested in the stage at the time, he " let Schiller 
have his own way/' He was gratified, however, that 
there were later " some theaters wise enough to give 
the piece faithfully and without abbreviation, just 
as it was written."^ After the failure of the first 
performance in Weimar, March 31, 1791, Egmont was 
not given again until March 1796, when the famous 
actor Iff land came to Weimar for a short season. 
He was anxious to play Egmont and Goethe con- 
sented to Schiller's hasty revision of the play for 
that purpose. Thanks to Iffland's genius, it was 
produced with success and thus regained its place on 
the stage. For a generation it was given only in 
Schiller's version. The return to the original seems 
due at least in part to the desire to use Beethoven's 
glorious music for Egmont, which was composed in 
1809-1810 and directly for Goethe's original text of 
the play. In 1824 this original, with Beethoven's 
music was given in Mannheim, displaced Schiller's 
revision, and has remained ever since one of Ger- 
many's favorites. 

Though Egmont is regarded as one of Goethe's 
best works, has been translated into most of the mod- 
ern languages, and is still played to crowded houses, 
it is probably not too much to say that the great 

1 Eckermann's Gesprache mit Goethe, Feb. 19, 1829. 
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public does not even yet appreciate it fully. The 
spectator is profoundly touched, and yet on comparing 
it with other plays he feels that there is something 
lacking to his i:omplete satisfaction. The reason in 
a word is, perhaps, that Goethe cared too litlls^for 
external, visible action and""~for theatrical effect. 
Orthodox tragedy^3emands tangible action, positive 
development in the character of the hero, evident 
conflict in his own heart or a great issue which he 
forces upon his enemies, and a. tragic guilt which 
inevitably leads to his ruin^ >^he modern reader 
misses these features just as Schiller did, and yet, 
like him, is deeply moved by the tragic power of the 
play. Goethe simply attains his effects by other than 
ordinary means. He substitutes at times a negative 
and psychological action for a positive and external 
one; he feels that tragic interest is not confined 
to the development of a character by its struggles, 
but may also lie in the clash of an already developed 
nature, like Egmont's, with its surroundings ; he holds 
that " tragic guilt '* need not be a moral failing, 
but may alsp be a mistaken decision which brings 
the hero into fatal collision " with the factors that 
govern life."^ Feeling that the tragic element in the 
historical Egmont was not strong enough, he is careful 
to make it so; to the issue between loyalty to the 
Jking and sympathy with the people he adds i) Eg- 
mont's demoniac nature and 2) his persistent defi- 
ance of destiny, which then take the place of the 
usual " dramatic conflict " and the hero's " tragic 
* Cf. VoUmer: Goethes Egmont^ p. 107. 
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guilt.'i Goethe's Egmont is "by no means the " dot- 
nothing " he has been called ; he does force a conflicu 
not with Philip, or with Alba as the agerif" of SpahiSn 
tyranny, but with his destiny and with Alba as its 
grim embodiment. Driven by his demon-nature 
which he will not change, he deliberately stays in 
Brussels, stubbornly and proudly de fies his destiny, 
and forces the issue that ruins him. His death Is 
not merely manly resignation, but calm, dignified 
submission to a fate which he knows is his own 
fault; he has joined the issue and lost, and he meets 
death like a hero. 

While Egmont, therefore, may not be tragic in the 
orthodox sense of the word as used by Schiller, 
Lessing, and Freytag,^ yet, as Schiller admits, it moves 
us as tragedy should — which shows that Goethe 
considered the ordinary canons of tragedy too narrow 
and thought it possible to write a drama that is in 
the highest sense tragic without conflict and guilt of 
tjie^usuaEiype^ It is not to be condemned because 
the critic may not understand it or may not be able 
to measure it with his ordinary rule and compass. 
Nevertheless, the average reader misses the external 
action and above all tKe^ hero- " that does things," 
that is at war with himself, or that forces an evident 
conflict with his enemies; the subtle psychology, 
the demoniac nature, the mysterious element of des- 
tiny, in which lie the real charm and power of the 
play are not clear and tangible, and hence do not 
make good the loss. Perhaps the greatest fault of 
^ Cf. his Technik des Dramas* 



Digitized by 



Google^ 



Ixxii INTRODUCTION. 

the play is the fact that Goethe expects too much 
of his readers, and thinks less of the judgment, 
taste, and emotional needs of the public than a great 
teacher should. In this respect Egmont is like all 
his other later dramas — they were not intended to 
be popular, they were not written for the masses, 
they are denied the highest stage effects, but they 
are soul-pictures of tremendous power. 
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PcrfoncTt 

niargarete t>on partna, jD>(!^ter Stax\9 bet giinftcn, Slegentin 

ber SfJieberlanbe. 
<Sraf (Egmont, $ring Don ®aaxt. 
Willielm von (Dvanien, 
Qerjog von 2I(ba. 
^rbinanb, fein natiid^eT ^o^n. 
IHac^iapett, tm S)lenfle bcr 9legenttn. 
Hid^arb, (Sgtnontd ©e^eimfc^reiber. 

<Some3, ) 

Kiard^en, @gtnontd (^eliebte* 

3ftrc 3Kutter. 

Bracfenburg, ein ^ilrgerdfo^iu 

Soeji, Earner, 

3etter, @(^neiber, I ^3^^^^^ ^^^ ^^^^^ 

gtmmermann, 

Setfenfleber, 

Buycf, @oIbat unter d^gmont 

Huffum, SnDdibe nnb tanb. 

Van\en, eln ©d^rciber. 

Dolf, (Sefolge, IPac^en u, f. w. 

2>er ©d^upla^ tfl in SriiffeL « « • • 
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©rftcr 9(itf5itg« 

2trmbruftfc^tegen. 

<S0lbiiteit unb l^iltget mtt llrmbrflflcn. fetter, ©urger Don 
©rilffel, @(^nelbcr, tritt Dor unb fponnt bte ^Irmbrufl. ®ocft, 
©ilrgcr Don Srflffel, Cramer. 

®0cfi. 9lun fd^iefet nur l^in, bafe c§ oflc mirb ! 3^r 
ne^mt mir'g bod^ nid^t! 3)rci Stingc fd^toarj, bic ^abt 
i^r cute Sage nid^t flefd^offen. Unb fo mftr' ic^ fur bicS 
3a]&r 9Kcifter. 
5 ^ttttx. 3Keiftct unb ffonig baju. SBcr mifegCnnfS 
@ud^? 3]^r foflt bafiit aud^ bic ged^c boppelt bcja^Icn; 
3]^r foUt 6urc ©cfd^idl^Idt^ bcja^Icn, mie'g tcd^t ift. 

fSntid, ein $oIlSnber, ^olbat unter @gmont. 

»tt^rf. Setter, ben ©(j^ufe l^anbr ic^ 6ud^ ab, teilc ben 
©eminjl, troltiere bic |)erren ; ic^ bin fo fci^on lange l^icr 
lo unb filr t)iele |)5fli(3^1eit ©d^ulbner. t^t^V \i), fo ift'S, 
alS toenn 3^r gefd^offen l^dttet. 

@0efi. 3c^ foUte brein reben; bcnn eigentlid^ Dcrlier' 
x6) bQbei. ®o(3^, Su^dE, nur immerl^in* 
©ttJiif (frfiiegt). 9lun, ^ritfd^meifter, 3leDerenj! — ginS I 
15 SttJci! 3)rei! SSicrl 

eocfr aSier 3linge? 6§ fci! 
«ttc. SSibat, ^err ff 5nig, ]^o(3^ ! unb QberniQl l^oc^ ! 
»i«)rf. 2)anfe, il^r |)erren. SBdre 9Keifter ju Did! 
®anfc fiir bie ©l^rc. 

8 
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4 ^gmont. 

3ettct* ®te l^QBt ^l^r (^ni) fcIBft ju banfcn. 
9lit^fttiit, etn SrieStanber, 3nt)aUbe unb ianh. 

9itt)|fitiit. 3)ag xi) tni) fage ! 

©ocfl. SBie ifl% Slltcr? 

9ht)|fitiit. 2)q6 i(3^ cu(]^ fQflc I — @r fc^ic^t toic fein Qttt, 
cr f(]^tefet tote ggmont. s 

©ttJlif. ©cgen il^n Bin x6) nut cin otmer ©(^^lutfer. 
9Kit bcr SBiiiJ^fc trifft cr ct[t tote fciner in bcr SBcIt. 
3txi)t tttoa tDcnn cr ©IfldE obcr gute Saunc l^at ; nein ! mic 
cr anicflt, immer rein fd^toorj gefij^offen. ©elernt l^abe 
id) Don il^m. S)a§ nwire and) ein ftert ber bet il^m biente lo 
unb nid^te Don il^m lemte. — 3txi)t gu Dergejfen, meine 
|)erren! 6in ifiJnig nal^rt feine 8eute; unb fo, auf beS 
ffoniflS gie(]^nun9, SBein l^er! ^,, .-• 

Setter^ 6s ift unter un§ ouSflCrttQi^^t, ba& jcber — 

»tt^i!* ^6) bin fremb unb Sflnig, unb a(|te cure @e- 15 
fe^c unb |)erfommen nid^t 

Setter^ 2)u bijl ja ftrger alS bcr ©panicr; ber l^at jie 
unS bod^ bi^l^er laffen niilf[en. 

@oefi(laut). 6rtt)illun§flajiteren; ertotllntc^tl^oben.bttB 20 
toir jufammenlegen, unb ber St'dnxi nur baS ®oppelte jol^It. 

9ht4fitm. Sa^t il^n! bod^ ol^ne ^rftiubij! 2)ad ift 
au(^ fcine§ ^errn %xt, f|)Ienbib gu fein, unb e§ laufea gu 
laffen, mo c§ gcbeil^t. (@lc brlngcn SBclru) 

«ne. :S]^ro3)iaj[eftcitSBo]^I! C^od^! 25 

Setter (au ©uijtf). SSerftel^t fid^, 6ure aRajepftt. 

»tt)|tf. ®anle bon ^ergen, toenn'S bod^ fo fein f oD. 

@«cfL SBol^I I ®cnn unferer fponifd^n SRQiejiat ®e» 
funbl^eit trinft nid^t leid^t ein Slieberlftnber bon C^^tgen* 

mtfiuw. SJBer? y> 
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(Erftcr 2luf3U3. 5 

Socfi (tant). ipi^ilippg bc§ 3tt)citcn, ilontgS in ©panien. 
9{iti^fitiit. Unfcr aHergndbigfter ^finig unb ^crr ! @ott 
flcb' il^m Ianflc§ Sebcn. 
®9t% ©attet 3^r fcincn |)ertn Satcr, ffarl ben 
5 Siinftcn, niii^t lieber? 

nintfinw. @ott troff i^n! ®o§ iDQr ctn |)crr! gt 
l&aitc bie ^avb tibcr bcm flonjcn grbbobcn, unb mar cud^ 
olleg in allem ; unb roenn er eud^ bcgegncte, fo grupt' er 
tndf, tDie cin 3tai)bax ben anbcrn ; unb menu i^r erfc^rodcn 
10 toaxt, mufet' cr mit fo guter SWanicr — 3a, Dcrftc^t mid^ — 
6r ging auS, ritt auS, mic'S i^m ein!am, gar mit toenig 
Seutcn. |)aben tofr bod^ aUc gemeint, mie cr fetnem ©o^n 
ba§ aiegiment l^ier abtrat — fagf id^, bcrfte^t mid^ — ber 
ift fd^on anbcr§, ber ift majejidtifdjer. 
15 ^ttttx. @r licfe fid^ ni(|t fel^en, ba er Ijier mar, aU in 
^run! unb !6niglidiiem ©taatc. 6r fprid^t roenig, fagen 
bie Ceute. 

©ocft gd ift lein $err fur un§ Slieberldnber. Unfre 
gflrften mUffen f rol^ unb f rei fein mie mir, leben unb leben 
20 loffen. SBir toollen nid^t berat^tet nod^ gebrudtt fein, fo 
gut^erjige 9larren mir aud^ finb. 

3ettet. ®er ifonig, benf id^, mdre mo^I ein gndbiger 

|)err, menu er nur bejfere JRatgeber l^dtte. 

©oefr 9iein, nein! 6r l^at fein ©emiit gegen un§ 

25 3lieberldnber, fein |)erj ift bem S5oIte nid^t geneigt, er liebt 

im§ nid^t ; mie !onnen mir i^n mieber lieben? SQBarum ift 

aDe SBelt bem ©rafen ggmont fo l&olb? SBarum trugen 

mir i^n afle auf ben ^dnben? SSeil man i^m anfie^t, 

bafe er ung mo^I mitt; meil i^m bie 5»^of)lid^feit, bag freie 

30 Seben, bie gute SKeinung aug ben ?lugen fie^t ; meil er 

nic^tg befi^t, bag er bem Siirftigen nic^t mitteilte, audi 
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6 ^gmoni 

bem, bet's nid^t bebatf. 8a§t ben ©rafen (Sgmont Icbcn! 
Su^dE, on &\xd) iff 3 bie crjie ©efunbl^eit ju bringcnl _ 
Sringt 6urc3 C^errn ©cfunbl^eit ouS. 

©imf* SBon ganjer ©cele benn; ®raf ©gmont l^od^! 

9%]t)lftrot« iibctminbcr bet ©t. Quintinl 5 

fdnt^d, ®em |)elben don ©rabelingenl 

9hi4fitiit. ©t* Outntin toax meine le^te ©(J^Iad^t. Qd^ 
fonnte !aum mel^r fort, faum bie \i)mxt Sud^fe mel^r 
fd^Ieppen. ^aV xi) boi) ben granjofen nod^ einS auf ben lo 
-^elj gebrennt, unb ba friegf id^ i\xm Slbfd^teb nod^ eincn 
©tteiffd^u^ onS xt^tt Sein. 

»iH|tf» ©raDelingen! greunbe! ba fling's frtfd^! ©en 
©ieg l^aben toir oHein* SBronnten unb fengten bie mU 
fd^en ^unbc nid(|t burd^ ganj ^Jlanbem? Slber x6) mein^ 15 
tt)ir ttafen fie! 3^re alten l^onbfeften 5ferle l^ielten lange 
miber, unb toir brangten unb fd^offcn unb l^ieben, bafe pe 
bie SBftuler betjerrten unb il^re Sinien gutften. 3)a lootb 
©gmont baS 5pferb unter bem Seibe niebergefd^offen, unb 
mir ftritten longe l^iniiber l^eriiber, SKonn fiir SRann, 20 
^ferb gegen ^ferb, |)oufe mit ^an^t, auf bem breiten 
flad^en ©anb an ber ©ee f)\n. 9luf einmal lam% mie 
bom ^immel l^eruntet, bon ber SKiinbung be§ gluff^/ 
babi bau! immer mit ffanonen in bie grangofen brein. 
@§ maren ©ngldnber, bie unter bem 5lbmiral 2KaIin Don 25 
ungefdl^r bon Siinfird^en ]§er t)orbeifu^ren. 3tt)ar biel 
l^alfen fie unS nid^t; fie lonnten nur mit ben fleinfteu 
©d^iffen l^erbei, unb ba§ nid^t nal^ genug ; fd^offen aud^ 
loo^l unter un§. — 6§ t^at bod^ gut! 6§ brad^ bie SBeI» 
fd^enunb]^obunfem3Kut. S)aging'§! SRidf! ratf! l^erttber, 30 
^iniiberl SlUeS tot gefd^Iagen, aUeS inS SSaffer gefprengt. 
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Unb bte ilerle erf off en, toie pe baS SBaffer fc^medften; nnb 
toa^ toir C^oUdnber toaren, flrob l^inten brein. Un§, bie 
wxx beiblebifl finb, toarb etft tool^I im SBoffer toie ben 
gtfifd^en ; unb immer bie geinbe im ^JIu^ gufammenfle* 

5 l^auen, tt)e98ef(3^offen toie bie 6nten. SBaS nun no(3^ burd^* 
hxadf, fij^lugen eud^ auf ber Qflud^t bie S3auertt)eiber mii 
^adten unb SBiftgabeln tot. SBupte bod^ bie roelfd^e 2Koie« 
ftdt flleid^ baS ^f^td^en reid^n unb griebe madden. Unb ben 
Sriebenfeibilbt unS fd^ulbig.bemgrofeenggmontfd^ulbig. 

10 Wit. ^od^! bent gtogen Sgmont l^od^l unb obermal 
l^od^! unb ahttmal ^od^ 1 

Setter. £)&tte man und ben ftatt ber SRargarete bon 
^arrna }um Siegenten gefe^tl 
®oefU 9lid^t fo! SBal^r bleibt toal^r! ^^ laffe mir 

IS SKorgareten nid^t fd^elten. Siun ift'g on mir, 63 lebe 
unfre gnftVge graul 
mt. @ielebe! 

©oefr SBal^rlid^, trefflld^c SBeiber finb in bem C^aufe. 
®ie giegentin lebe! 

2o Setter, 5Hug ift pe unb mii^ig in oHem, n)o5 fie tl^ut; 
l^ielte fie'5 nur nid^t fo fteif unb feft mit ben ^faffenT 
©ie ift bod^ aud^ mit fd^ulb, bofe mir bie t)ierje^n neuen 
Sifd^ofSmttJen im Sanbe l^oben. SBoju bie nur follen? 
9lid^t toal^r, bafe mon Srembe in bie guten ©tellen ein^ 

25 fd^ieben fann, tt)o fonft ^bte auS ben ^apiteln gettjol^lt 
tourben? Unb mir follen glauben, e§ fei urn ber 9ieIigion 
miflen. 3^/ ^^ W P^- 51" t>«i Sifd^iJf en l^atten mir genug : 
ba ging'§ el^rlic^ unb orbentlid^ gu. 5Run mu^ bod^ aud^ 
jeber tl^un, aU ob er n5tig mdre; unb ba feat's alien 

30 9tugenblidE SSerbrufe unb ^dnbet. Unb }e mel^r i^r ba§ 
3)ing rflttelt unb f^iittelt, befto triiber mirb'§. (@lc triuferu) 
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8 ^gmont. 

®0efl. 5)aS tDQt nun bc§ ifftnigS SGBiHe; fie lonn n^t§ yj 

3ctttr. 2)Q foflen toir nun bic ncuen ^falmcn nid^ 
fingen. ©ie finb toal^rl^ gor fd^on in Sleimen gefc^t, 
unb l^aben rec^t erboulici^e SBeifen. ®ic foflen toit tiid^t 
fingen; aber ©d^elmenlieber, fobiel xm tooflen* Unb 
toarum? 6§ feien fte^ereien btin, fagen fie, uTj>'©a(3^en, 
@ott meifi. 3(3^ l&ab' il^ret \s^ au(]^ gefungen; e§ ift jefet 
tt)Q§ 5ieue§, id) l^ab' nic^tS brin gefel^en. 

»in)rf. 3d^ moflte fie ftagen! 3n unfter ^tobinj i< 
fingen mir, maS mir woflen. S)aS mad^t, bafe ®raf • 
ggmont unfer ©tQttl&oIter ift; bet ftQgt nad^ fo ettoaS ' 
ni(3^t. — 3n ®ent, ?)pern, burd& gonj glanbern fingt fie, ^ 
toer Selieben l^at. (I'aut) 6§ ift ja mol^l ni(i&tS unfii^uU I 
biger, alg ein geiftlid^ Sieb? 9ii(i^t mal^t, SSater? ij 

9ht))fttiit. @i iDO^U @§ ift )a ein @ottegbienft; eine 
grbauung. 

Setter, ©ie fogen aber, e§ fei nid&t ouf bie teci^te 2lrt, . 
nid^t auf il^re 5lrt; unb gefdi&rlici^ ift'5 bod^ immer, ba 
Idfet man's lieber fein. ®ie 3fn<1uifition§biener fd&Ieid^en , •, 
berum unb paffen auf; mond^er e^rlid^e SJlann ift fd^on 
ungliidlid^ gettjorben! 3)et @emif[en§jtt)ang fe^Ite nod^! 
3)a id^ nid^t tl^un barf, toaS id^ mdd^te, Idnnen fie mid^ 
bod^ benfen unb fingen laffen, tt)a§ id^ mifl. 

®ocfi. 3)ie S^QUifttion lommt nid^t auf. SBir ftnb 
nid^t geniad^t, mie bie ©panier, unfer ©emiffen t^ranni* 
fieren ju laffen. Unb ber Slbel mufe aud^ beijeiten fud^n, 
i^r bie Sfliigel gu befd^neiben. 

Setter. 6§ ift fef)r fatal. SBenn'S ben lieben fieuten 
einfdflt, in mein ^au§ i\\ ftiirmen, unb id^ \\%' an meiner 3. 
Slrbeit, unb fumme juft einen franjofifd^en ^fa(nt, unb 
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/ ober, tDeil er mtr in ber Sitf)U ift; iUxi) bin \i) ein ftcjer 
ii unb mcrbc cingeftedtt. Obet id^ flcl&c ilbet 2anb, unb 
d bicibc bci einem ^an^m Soils fiel^en, baS eincm neuen 
4t, s ^rebiger jubort, eincm Don benen, bic auS S)eutfd^Ianb 
n^ gcfommen finb; auf bcr ©telle l^eife' x6) ein SRebefl, unb* 
n, fomme in ©efal&r, meinen Ropf gu Derliercn. ^abt il^r 
fii je einen ptebigen b^^ren? 

®oefi. SBocfre ficute. 5RcuIi(^ Prf id^ einen Quf bent 
no lo 3^elbe t)or taufenb unb taufenb SBenfc^en fpred^en. ®aS 
]f mar ein onber ®el5(§, ate toenn unfre auf ber ifangel 
t? I l^erumtrommeln unb bie Seute mit lateinifd^en Srocfen er« 
e, miirgen, 3)er \pxaS) bon ber Seber meg; fagte, tnie fie 
1-' I unS biSb^t l^dtien bei ber 5Rofe l^erumgef iibrt, unS in ber 
I 15 *5)ummbeit erl^alten, unb loie mir melir ©rleud^tiing l^aben 
t form ten. — Unb ba§ bemieS er eu(^ alle§ auS ber Sibel. 
:icttcr. 3)a mag bo(3^ aud^ waS bran fein. 3(^ fagf 5 
immer felbft, unb griibelte fo liber bie @a(^e nad^. SJlir 
i ift'S lang im ifJopf berumgegangen. 
ts 20 »tti)if. 6§ Iduft il&nen aud^ afleS SBolI nad^. 

®oefr ®aS glaub' id^, too man maS ®ute5 l&dren lann 
I unb tt)aS 5Reue8. 

Scttet. Unb maS ifl'S benn nun? 9Kan !ann ja einen 
jeben )3rebigen laffen nad^ feiner SBeife. 
- 25 »tt))if. fjrifd^, i^r|)erren! ttber bem ©d^toft^en ber- 
ge^t il^r ben SBein unb Cranien. 
aietter. 2)en nid^t gu dergeffen. ®a5 ift ein red^ter 
,,- SSBafl: toenn man nur an ibn benft, meint man gleid^, 
! man !6nne fid^ l^inter ibn Derfterfen, unb ber Seufel brftd^te 
j 30 einen nid^t beroor. |)od^! SSill^elm Don Dranien, l^od^! 
%Ut. ^o6)l ^oc^! 
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10 ^gmont. 

©ocfi. 9lun, 9llter, bring* oud^ bcine ©efunbl^ett. 

mtmium. aite ©olbateni Mc ©olbQtcn! 6§ Icbe 
ber cdrtcgl 

»tt^if. Srat)o, alter! 9llle ©olbaicn! (Ss lebc ber 
ffrieg! 5 

Setter, itrteg! Jlrieg! SBifet i^r ou(3^ maS il^r ruft? 
3)a^ )e§ eu(^ leid^t t)om 2Kunbe gel^t, ift lool^I natiirlid^; 
mie lumpig Qber unfereinem babei gu SKute ift, fann id^ 
nid^fagen. 2)a§ ganje gal^r ba§ (Setrommel ju l^flren, 
unb nii^ts ju pren, qI§ toie ba ein ^aufen gejogen lo 
lommt unb bort ein anbrer, mie fie tiber einen ^nqd 
!amen unb bet einer 2)lil]^le l&ielten, mieDiel ba geblieben 
finb, iDieDiel bort, unb mie fie fi(3^ brdngen, unb einer ge* 
toinnt, ber anbre Derliert, ol^ne ba^ man fein Stage be= 
greift, mx toa^ geminnt ober \)txlmt SBie eine ©tabt 15 
eingenommen wirb, bie Surger ermorbet merben, unb 
mie'S ben armen SBeibern, ben unf(3^ulbigen ftinbern 
ergel^t. ®a§ ift eine Slot unb 3lngft, man benft jeben 
Sttugenblidf : „S)a lommen fie I 6s gel&t unS aud^ fo." 

(Soefr ®rum mufe and) ein Sflrger immer in SBaffen 20 
geiibt fein. 

Setter. 3}a, eS iibt \i6), mx grau unb Jlinber l^at. 
Unb hoi) ^'6x' 16) noi) lieber t)on ©olbaten, alS id) fie fel^. 

»ttijif. ®a§ foUf ii) ilbel ne^men. 

Setter. 9luf 6ud^ iff § nid^t gefagt, SanbSmonn. SBie 25 
toir bie f|)anif<^en SBefaJungen loS toaren, l^olten toir 
toieber 3ltem. 

@oeft. ®elt! bie lagen btr am fd^toerften auf ? 

Setter. Sejier' 6r fid^. 

<S«cft. S)ie l^atten fd^arfe ©inquartierung bet btr. 30 

Setter. C)alt bein 9KauL 
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®0eft. @ie l^atten il^n Detttieben aud bet StUdft, bem 
JleHet; bet ©tube — bcm Settc. (@le (ad^cn.) 

Setter. 3)u biji ein Stropf . 

JBttijif. griebc, il^t ^ertcnl TOufe ber ©olbot gfttcbe 
5 rufen? — 5Run, ba i^r t)on un§ ni(^t§ l^fircn toont, nun 
btingt aud^ eure ©efunbl^eit ouS, cine biirgerliii^e ®ef unb- 
^eit. 

Setter. ®aju finb tt)tr bereit! ©td^l^eit unb Sluice! 

@oeft. Orbnung unb fjretl^eit! 
lo JBtttjif. aStQt) 1 ba§ finb au^ tt)ir gufrieben. 

(<Sie flogen an unb n)ieber^oIen frol^Iid^ bie Sorte^ hod^ \o, bag 
jcbcr cln anbcr« au«ruft, unb c« clue Slrt iJanon ttlrb. S)cr 
^Ue l^ord^t unb faQt enbttc^ aud^ mtt ein.) 

«tte. ©id^etl^eit unb Kul^e ! Orbnung unb gftetl^eit ! 

Palaft ber Hegenttn* 

Sllargarete Hon $arma in SagbHeibenu ^nfUwtt* ^a^tiu 
fBthitntt. 

Slcgetttiit. 3]^r jieflt ba§ Sagen ab, i^ toerbe l^euf nid^t 

teiten. ©agt TOad^iobeflen, ct foil ju mtr loninien* 

(^0e gel^en ah.) 

Xet ©ebanle an biefe fd^tedfltd^en Segebenl^etten Iftfel 

IS mtr feine SRul^e! !Ri(^t§ lann mxi) ergS^en/ntd^tS niid^ 

jerftreuen; immer finb biefe Silber, biefe ©otgen t)ot 

mir. 9lun tt)irb ber ftfinig fagen, bieS fei'n bie fjolgen 

nteiner ©iite, meiner 5Rad^fid^t; unb hoi) fagt mir mein 

©emiffen jeben Slugenblidf , bag aatlid^fte, ba§ Sefte get^an 

20 gu l^aben. ©ollte id^ friil^er niit bem ©turme beS 

©rimmeS biefe glcimmen anfad^en unb uml&ertreiben? 

^i) l^offte fie su umftellen, fie in fid^ felbft gu berfd^Utten. 
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^a, moS i6) tnir fclbft fage, moS id) woljl m\^,. tnU 
fd^ulbigt mid^ t)or mir felbft; aber mie toirb e§ mcin 
Sruber aufncl^men? S)enn, ift c^ ju Icugncn? S)cr 
iibcrmut bet frcmben Sel^rcr l^at [^ tciglid^ crl^ol^t; fie 
l^abcn unfcr ^ciligtum gclaftert, bic ftunH)fen ©innc be§ s 
^5bcl§ jcrrilttct unb ben ©(i^minbclgcift untcr fie gcbannt. 
Unrcinc ©eifter l^abcn )\d) untcr bic ?lufrii^rcr gemifd^t, 
unb fd^recfliii^e %fy[ttn jtnb gef(^el^en, bic ju benfen 
fii^auberl^aft ift, unb bic ii) nun einjein nad^ C>ofc ju 
beriii^ten l^abe, fci^ncH unb einjein, bamit mir ber oils lo 
gcmeine 9iuf nid^t gut)orfommc, bamit ber ^onig nid^t 
benfe, man moBe nd6) mtf)x t)cr^cimlid^en. ^6) fe^e fein 
SKittel, meber ftrcnge§ nod^ gelinbcg, bem tibel ju fteuern. 
O, tt)a§ finb roxx ©rofecn auf ber SBoge ber SRenfc^^eit? 
I 2Bir fliaubcn fie ju bel^errfd^cn, unb fie treibt un^ auf 15 
I unb nieber, l^in unb l^er. 

madixatttU tritt auf* 

Megcntitt* ©inb bic Sriefe an ben SJ6nig aufgefe^t? 

^a^iauU. 3n ciner ©tunbe merbet ^^x fie unter* 
fd^reiben lonnen^ 

Oiegetttim ^abt 3^t ben Serid^t auSful^rlid^ genug ge« 20 
mad^t? 

aKtti^laiiett* 9lu§fu]&rli(^ unb umftftnblid^, tt)ic e§ ber 
i^onig liebt. 3d^ eradl^le, mic jucrft um ©t. Omer bic 
bilberftiirmerifd^e SSut fid^ geigt. SQBie eine.rafenbe 
SRenge mit ©tdben, Seilen, ^dmmern, Seitern, ©triden 25 
Dcrfe^en, t)on ttjcnig SBemaffneten begleitet, erft Sapellen, 
Sird^n unb ftWftcr anfaBen, bic ^Inbdd^tigen t)eriagen, 
bic t)erfd^loffenen ^forten aufbredfien, afleS umfe^ren, bic 
5lltdre nieberreifeen, bic ©tatuen ber ^eiligcn jerfd^Iagen, 
afle ©emdibe t)crberben, afleg, lod^ fie nur ®etr)ei^te§> 30 
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©c^ciligtcS antreffen, gcrfd^niettcrn, jcrrcifecn, gcrtrctcn. 
SBic fi(3^ ber C>owfe untermegS Dcrmcl^rt, bic (Sinmol^ncr 
t)on Spcrn il^ncn bic %f)oxt croffnen. SBic pc ben S)om 
mtt uitfllaublid^er ©dinette t)ertDuftcn, bic SBibliotl^! be§ 

5 Sif(i^of§ berbrcnncn. SSie cine gro^c TOcnge SSolb, t)on 
gleid^iem Unfinn ergrijfen, \xi) iiber Tltnxn, ©omincS, 
SScrtt)i(]^, Side Derbreitet, nirgcnb SQSIberftanb finbct, unb 
toic faft burd^ gang gl^w^^tn incinem 3lugcnbli(fc bic 
ungcl^curc aSerf^mbtung \\6) erfldrt unb auSgefiil^rt ift. 

xo f^tqtntm. 3(4 tok ergrcift mid^ aufg neue ber ©^merg 

bci beiner SBiebcrl^oIung ! Unb bic Q^urd^t gcfcHt fic^ 

bogu, bag iibcl tDcrbc nur grower unb gro^r locrben. 

©agt mir @ute ©ebanfen, TOad^iabcfl ! 

Wtadi\a)»tti. aScrgeil^cn @ure ^ol^eit, meinc ©ebanfen 

15 fcl^cn ©ritten fo dl^nlid^; unb n)enn ^l^r auc^ immer mit 
meinen S)ienften gufricben mart, l^abt ^f)x bod^ felten 
mcincm 3lat f olgen mogen. 3^r fagtct oft im ©dj)ergc : 
„2)u fie^ft gu tt)eit, aWad^iabeU ! S)u fofltcft @t]6)xi)U 
fd^reiber fein. 2Bcr l^anbelt, ntufe fiirS 9ldd^fte forgcn." 

20 Unb boc^, l^abc id^ biefc ©efd^td^te nic^t t)oraug crgdl^It? 
^aV i^ nid^t aKeg t)orau§ gefel^cn? 

fRtqtvUm. 3}c^ fcl^c aud^ Did t)orau§, o^ne e§ dnbcrn gu 
fonncn. 
mat^ia^tU. 6in 2Bort fiir taufcnb : 3^r unterbriidft 

25 bic neuc Scl^rc nid^t. fiafet fie gelten, fonbert fie Don ben 
aied^tgldubigen, gebt il)nen Sird^en, fapt fie in bic biirger= . 
lid^e Drbnung, f^rdnft fie ein; unb fo l^abt 3^r bie 
Slufrill^rer ouf einmal gur Sflu^e gebrad(|t. 3ebe anbern 
ajlittel finb Dergeblid^, unb 3^r berl^eert ba§ 2anb. 

30 9ie0ctttitt. ^aft bu t)ergeffen, mit toeld^em Slbfd^eu mein 
Sruber felbft bic grage t)ermarf, ob man bie neuc Sel^re 
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bulben lonnc? SBeifet bu nici^t, tt)ie cr mtr in iebcm 
SBrtcfc Me (Srl^altung bcS toat^xtn ®Iaubcn§ auf§ cifrigftc 
cmpficl^ft? bafe cr 9lu^e unb ©inigfcit ouf Jloflen bet 
SReligion n^t ^ergcjieflt miffen toifl? • ^alt er ntd^t feI6ft 
in ben ^toDingen ©pione, bie toxx nic^t fennen, um gu s 
erfal^ten, met \\S) ju bet neuen SReinung J^inilberneigt? 
C)at er niii^t gu unfrer SSermunberung un§ biefen unb 
jenen genannt, ber \x6) in unfrer 9ldl^e l^eimliii^ ber 
fte^erei fd^ulbig mad^te? Sefiel^It er nid^t ©trenge unb 
©(^(irfe? Unb \i) fofl gelinb fein? 3^ foH 95orf(]^lage lo 
t^un, bofe er na6)U^^, ba^ er bulbe? SBUrbe ic^ nici^t 
atteS SBertrouen, alien ©lauben bei il^m toerlieren? ^ 

a»tti^tttiiea. 3d^ meife njol^I; ber SJonig befiel^It, er 
Idfet 6u(3& feine 3lbft(]^ten miffen. 3^r foflt 3lu^e unb 
3^riebe mieber l^erftellen, burd^ ein SDlittel, ba§bie ©emttter 15 
no(i^ mel^r erbittert, baS ben Srieg unDermeiblid^ an alien 
Knben anblafen tuirb. SBebenft, ma§ ^l^r tl^ut. S)ie 
groRten ffaupeute finb angeftedt, ber 5lbel, ba§ SSoIf, bic^ 
©oibaten. SBa§ ^ilft eg, auf feinen ©ebanfen bel^arren, 
mnn fid^ um unS alleS (inbert? SKod^te bod^ ein guter 20 
©eift ^]^ilit)t)en eingeben, bafe e§ einem ilonige an« 
ftdnbiger ijl, Siirger jmeierlei ©laubenS gu regieren, alS 
jte burd^ einanber aufgureiben. 

[Rcgcittiit. @oId^ ein SBort nie mieber! 3d^ mei^ 
tt)o^I, bafe ^olitil felten SEreu' unb ©lauben l^alten 25 
fann, bafe fie Dffenl^eit, ©ut^ergigleit, 9?ad^giebigleit au§ 
unfern ^ergen auSfd^liefet. 3n meltlid^en ®efdt)(lften 
ift ba§ leiber nur gu toal^r; follen tuir aber aud^ mit 
®ott fpielen, mie unter einanber? ©ollen mir gleid^= 
gultig gegen nnfere bemttl^rte Se^re fein, filr bie fo toiele 30 
i^r 8eben auffleot)fert l^aben? $)ie follten toir l^ingeben 
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on l^ergelaufnc, ungemiife, fi(i^ fclbft iDibcrfprcd^cnbc 
Sfieucrungen? 
ai^a^ianett. 3)enft nur beSmcgen nid^t iibler t)on mir. 
Siegciitin- 3(^ fenne bt(]^ unb beine Streuc, unb tuctB, 

5 bafe cincr cin el^rlid^cr unb t)crftclnbiger 9Wann fetn fann, 
menn cr glcid^ ben ndci^ftcn bcftcn'SBeg gum ^eil fcincr 
©cele toerfel^It l^at. 6§ ftnb no(^ anbere, 3Mad^iat)efl, 
9Kdnner, bie id^ fc^d^en unb tabein mug, 
aSaf^tat^ett. 2Bcn 6c3ci(^net ^l^r mir.? 

lo diegettHtt. 3(i^ !ann c§ geflc^en, bafe mir ©gmont l^eute 
cincn rcd^t inncrlid^en, ticfcn Setbrufe erregtc. 
ana^tatien* S)urd^ mcl(i^e§ Setragen? 
aiegetttiit. 2)urd^ fein gemol^nIi(f)e§, burd^ ®Icid^gultig» 
fcit unb Scid^tfinn. 3d^ er^iclt bie frfirecflic^e Sotfrfiaft, 

15 cben qI§ id^, t)on t)ielen unb il^m begleitet, au§ ber ftird^e 
fling. 3d^ l^ielt meinen ©d^merj nirfit an, ic^ beflagte 
tnic^ lout unb rief, inbem i(| mid^ gu i^m toenbete: 
,,©e^t, ft)a§ in 6urer ^rodinj entfte^t! 3)a§ bulbet 3^r, 
®raf, t)on bem ber ft5nig fic^ alle^ Derfprad^?" 

20 SRaii^tatiett. Unb ma§ antroortete er? 

92egetttiit. 9tl5 loenn e§ nic^tg, al5 n)enn e§ eine 9leben* 
fad^e mare, berfej^le er: SBdren nur erft bie 5lieberldnber 
liber i^re SSe'rfa|fung beruljigt! 3)a§ ubrlge miirbe [id^ 
leid^t geben. 

25 SWai^ittiiea. Sielleid^t l^at er mal^rer al§ Hug unb 
fromm gefprod^en. 2Bie foil 3ut^^iJ^^ entftel^en unb 
bleiben, n)enn ber 5RieberIdnber fie^t, bafe e§ mel^r um 
feine Sefi^tiimer, als'um fein SBol^I, um feiner ©eele 
^eil ju tl^un ift? ^^^tx^ bie neuen SBifd^ofe mel^r ©eelen 

30 gerettet, ate fette ^ftunben gef^mduj!, unb pnb e§ nid^t 
nteift 5^rembe? 9lod^ icerben alle ©tattl^alterfd^aften mit 
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92icberl&nbfm befe^t; laffen fid^ t§ bte @|Ninitr ntc^t )u 
beutlid^ mettm, ba| fie bte grdite, unmiberfte^Ii^fie 9e» 
gierbe tiad^ biefett ©teOen empftnben? SBiQ ein Soil 
nid^ Iteber tiad^ femer Srt don ben ©etntgen regteret 
ronhtn, old t>on gftentben, bte erfl tm fianbe ftc^ mteber 5 
9eft|tuntet auf Unfofien alter }u enoerben fu^ien, bte 
einen ftemben SRalfiab mitbringen, unb unf reunbltd^ unb 
ol^ne 3:etlne^niung ^rf^ien? 

JHegeKtai. 2)u fieajt btd^ auf bte Sette ber @egner. 

WUifittittM. Wit bent ^rj^n gemiB nid^t; unb mollte, 10 
id^ tdnnte mit bem Ser^anbe gan} auf ber unfrigen fein. 

9tege«t«. 3Benn bu fo tDtlljt, fo t^at' eg not, idd trate 
i^nen metne Xegentfd^ft ab; benn Sgmont unb Oranien 
madden fic^ gro^ {)ojfnung, biefen $Ia| etnpne^men. 
5)antoI§ toaren pe ®egner; jejt finb fie gegen mic^ t)er= 15 
bunben. finb gfteunbe, unjertrennlid^ gfreunbe gemorben. 

SRoditaMl* @in gefd^rlid^S ^aar. 

JHegeMtiK. Soil td^ aufrid^tig reben, id^ fiird^te Oranien, 
unb td^ f iird^te fiir Sgmont. Oranien finnt nid^td @uteS, 
feine (Sebanfen reid^n in bie ^tmt, er ijt ^eimlid^, fd^nt 20 
aQeS an}unel^men, miberfprid^t nie, unb in tieffter ^ffu 
furd^t, mit grofeter SBorfid^t tl^ut er, tt)a§ i^m beliebt. 

SRodittMll. Xed^t im @egenteil ge^t Sgmont einen 
freien ©d^ritt, ate inenn bie SSelt i^nt ge^orte. 

IRegettttit. @r tragt ba§ ^aupt fo l^oc^, ate menu bie 25 
^anb ber SRaiefldt nid^t uber il^m fd^toebte. 

Vlai^ia^tU. 3)ie ^ugen be§ fBolU finb aUe nadd i^m 
gerid^tet, unb bie ^txim l^dngen an i^m. 

dlegentin* 9lie l^at er einen ©d^in toermieben; ate loenn 
niemanb Sled^ufd^aft bon il^m gu forbern l^dtte. 9lodd 30 
trhgt er ben Slamen ggmont. @raf ggmont freut 



Digitized by 



Google 



€r{ler 2Itif3ug. 17 

il^n ^xi) nenncn ju l^dren; alS toofltc cr nid^t bcrfleffcn^bap 
fcinc Sorfa^rcn 99cfi^cr Don ©clbern toaren. SDJarum 
nennt er ftc^ nid^t ^rttt) t)on ©aure, wit ed t^m }uIomint? 
aOaruniL t^ut cr baS? SBill cr crlofd^nc Xcd^tc toicbcr 
QcItWiomadicn? 
aRaditat^cK. ^6) Italic i^n fiir cincn trcucn 2)tcncr bed 



9iegetttiit. SSenn er molltc, mte Dcrbicnt I5nntc cr \\6) 
um bie Stegicrung madden, onftatt bag cr uns fc^on, o^ne 

lo ft4) 3U nu^cn, unfdglid^n SSerbrug gemod^t l^at. @etne 
©efcllfd^aflen, ©aftmal^Ie unb ©elagc l^abcn ben 9lbcl 
me^r berbunben unb berfnupft, qI§ bie gefdl^rlid^ften 
l^etmlid^cn 3wfammentunfte. Wit feinen ©efunbl^eitcn 
l^abcn bie @dfte cinen bauernben Staufd^, einen nie fic^ 

IS ucrjiel^enben ©d^toinbel fl^f^^pft. SBie oft fe^t er burd^ 
feine ©d^crjreben bie ©emiiter be§ SSoItS in SJemegung, 
unb tt)ie [tu^te ber ^6bet liber bie neuen Siorecn, ttber bie 
t^orid^ten Slbjeid^n ber SBebienten! 
aRa^ioiieff. 3d^ bin uberjeugt, eS mar ol^ne Slbfid^t. 

20 9iegeitttit. ©d^Urnm genug. SBie ic^ [age: er fd^abet 
unS; unb nii^t ftd^ nid^t. @r nimmt bad grnftlid^e f(^erj» 
l^aft, unb toir, um nid^t miifeig unb nac^Idffig gu fd^einen, 
milffcn bag ©d^erjl^afte ernftlid^ ne^men. ©0 l&c^t cinS 
bad anbrc; unb mad man abgumenben fuc^t, bad mac^t 

25 ftd^ crji red^t- 6r ift gefdl&rlid^r aid ein entfd^iebned 
^aupt ciner S8erfd^m5rung; unb id^ miigte mid^ fel^r irren, 
tocnn man il^m bei f)ofe nid^t aiit^ gebenft. ^6) fann 
niddt leugnen, ed Dcrgel^t ttjcnig 3^it/ i>op ft mi^ nid^t 
cmjrfinblid^, fel^r cmpfinblidt) mad^t. 

30 aRa^tnt^ett. @r fd^eint mir in aUcm nad^ feinem ®e» 
tt)t{fcn }u l^anbcln. 
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9legeitHm ©cin ©emiifcn f^ai etnen flefdnigen ©pieflcL 
©cin SSetragcn ift oft belcibigcub. 6r ficl^t oft au§, al3 
menn cr in ber t)ofli9en tlbergeugung lebc, cr fei $err, 
unb moUe eS uttS nur qu§ ©cfdfligfcit nid^t fii^Ien lafjen, 
roolle unS fo gcrabe nirfit jum Sanbc J^inau^iagen; e§ 5 
iDcrbc fid^ fd^on gcbcn. 

3»a«taiicK. ^rf) bittc (Bn^, legt feine Offcn^eit, fcin 
glilrfUc^cS Slut, bag alle§ SQBirf)tigc leid^t be^anbelt, nid^t 
5u gefd^rlid^ au§. 3^r fd^abet nur il^m unb 6u(^, 

JRegcntiit* 3d^ lege nid^tg qu§. 3d^ fpred^e nur Don ben 10 
undermeibUd^en fjolgen, unb id^ fenne il^n. ©ein nieber= 
Idnbtfd^er Slbel unb fetn golben 93lie^ dor ber Sruft ftdrfen 
fein Sertrauen, feine Jliil^nl^eit. SeibeS fann il}n dor 
einem fd^neflen toiflfiirlid^en Unmut be§ ^onig§ fi^ii^en. 
Unterfud^' eg genau; an bent ganjen UngludE, ba§ glanbern 15 
trtfft, ift er bod^ nur aflein fd^ulb. @r ^at juerft ben 
fremben Sel^rern nad^gefel^n, l^af g fo genau nirf)t genom= 
men, unb diefleid^t fic^ ^eimlid^ gefreut, bafe mir ettoa^ gu 
fd)affen fatten. Safe mid^ nur ! SQSaS ic^ auf bem C)^tjen 
tjabt, fott bei biefer ©elegenl^eit badon. Unb id^ mill bie 20 
^feile nid^t umf onft derfd^iefeen ; id^ mx% mo er empfinb= 
l\6) \\t @r ift aud^ empfinblidf). 

madiiat>tU. ^abt ^l^r ben 9lat gufammenberufen Iaf|en? 
c^ommt Dranien ani)? 

fRegetttitt* ^d^ ^abt nai) Stnttoerpen um \f)n gefd^idft. 25 
3id^ mitt il^nen bie Saft ber SSerantmortung nal^e genug 
gumdljen; fie fotten fid^ mit mir bem itbel ernftlid^ ent= 
gegenfe^en ober fid^ and) aU 9}ebetten erfldren. 6ile, bafe 
bie Sriefe fertig merben, unb bringe mir fie gur Xlnter= 
fd()rift. S)ann fenbe fd^nett ben bemdl^rten 58a§fa nad^ 30 
3Jlabrib ; er ift unermiibet unb treu ; bafe mein S3ruber 
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juerji h\xx6) il^n bic '?lla6)nd)t etfal^rc, bafe bcr SRuf il^n 
m(|t ubcrcile. 3d^ mill t^n fclbft no(^ ^pxt6)m, t1)' cr ab« 

ma^ia^cU. 6ure ®cfe^Ic foUen fd^ncD unb flcnau bc^ 
5 f olgt merbcn. 

^(a?e. ftlaretti? Slhttter. SBracfettliitfg. 
Stlan. SBolIt 3]^r mir nid^t ba5 ®arn l^altcn, SBradcn* 
biitfl? 
S3?af(ett(it?g. 3d^ bitt' @ud^, t)erf(]^ont mid^, ffldrii^cn. 
mare. SBaS l^abt ^l^r tDieber? SBarum bcrfagt S^r 
lo mir biefcn tleinen SiebeSbienft? 

ajrarfettlmrfi. ^I^r bannt mid^ mtt bent 3tt>irn fo fcft toor 
@ud^ l^in, id^ fann @utcn ^lugcn nic^t ausmcid^cn. 
more. @rillen! lommt unb l^dtet ! 
aWittter (im ©cffcl flridtcnb). ©ingt bod^ cinS! 99rarfen» 
15 burg fclunbiert fo pbfd^. ©onft mart il^r luftig, unb id^ 
l^attc immer maS ju lad^en* 
S^raifeitbitrg. ©onft. 
mare, SBir moflen fingen. 
^tadtuhnt^. 2Ba§ S^r moflt. 
2o ftlare^ 9lur l^iibfd^ muntcr unb frifd^ meg! ®S ift cin 
©olbatenlicbd^en, mein ficibftudf. 

(@le toldtclt @arn unb fingt ntit Sradcnburg.) 
S)ic Srommel gerii^rct ! 
®a§ ^f cifdjen gcfpicit ! 
SKein Sicbpcr gcmaffnet 
25 S)cm ^aufen befiel^U, 

S)ic Sange l^od^ fiil^rct, 
S)ie Scute regieret^ 
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SBie Ilopft mir bad ^etje! 

SSte maUt mil bad Slut! 

O, l^Qtt' ii) cin aBomSletn 

Unb ^ofen unb ^ut! 

^df f olgt' il^m jum %f)ox 'nau» 5 

2Rtt mutigem ©d^ritt, 

@ing' burd^ bie ^tobinjen, 

(Sinfl' iiberall mit. 

S)ie gfeinbe f(|on m\fyn, 

SBir ft^icfecn borein. 10 

Sel^ @lu(f fonbergleid^n, 

6in ajlann^btlb ju fern! 

(SBradenburg (at unter bent @ingen ^Srd^ett oft angefe^en; gnte^ 
b(eibt i^m bie ©ttmme ^odtn, hit Tf^vintn tommen i^tn in bie 
^ugen, er lagt ben (Strang fallen unb ge^t and genfter. $ti&xd^n 
Ttngt bad Sieb attein aud, bie ^niitx toinft i^r fyilh untnillig, [it 
fle^t auf, ge^t einige ©c^ritte nad^ i^m (in^ te^rt (alb unfd^lufpg 
toithtx um unb fe^t ft((.) 

mutttt. 2Ba§9icbfSaufber®aftc, SradEcnburfl? 3d^ 
]^6rc marfd^iercn. 

fBtadtnim^. @S ift bie Seibmod^ bet 9legenttn. 15 

marc. Um bicfc ©tunbc? SBa§ foil baS bebeuten? 
(<Sie fie(t auf unb ge(t an bad genfler in i^racfenbttrg.) 2)Qd ift 
nid^t bie tdglid^c SBad^c, baS finb mit mtffxl gaft allc 
il^rc C)ctufen. D Srodfcnburg, gel^t! ]&5rt einmal, tt)Q3 e§ 
giebt! 63 mufe etmaS Scfonbcrcg fein. @c^t, gutcr xo 
Sradenburg, tl^ut mir ben ©cfallen* 

»rttcfebtt?g. ^6) ge^c! ^i) bin fllcid^ loiebcr ba! 
((Sr rei((t i(r abge^enb bie $anb ; fte giebt i(m bie i^rtge.) 

Wlntttt. S)u fd^idft il)n fd^on miebcr tt)cg. 

^lare* 3d^ bin ncugicrig. Unb aud^, berbcnft mir*S 
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nid^t, fein€ ©cgentoart tl^ut mir twl^. ^i) it)ci§ tmmcr 
nt^t/ toxt xS) mid^ gegen il^n ktragen foH. 5^ ^<j6e 
Unted^t gcgen il^n, unb m\6) nagf § am ©^J^^/ ^ofe ^^^ ^^ 
fo lebenbig fill^tt. — ftann id^'S bo<^ nid^t ftnbetnl 
5 VbAttt. 6^ tft ein fo treuer Surfd^c. 

StUat. 3d^ lann'g aud^ ntd^t laffcn, i^ mufe tl^m ftcunb* 
lid^ kgegnen. 9Keme ^anh brilrft jtd^ oft unberfel^enS gu, 
tDcnn bic feme mx(f) fo leife, fo HebeooH onfafet* 3(i^ 
ntad^e mir aSomtirfe, bafe id^ il^n bettiige, bo^ x6) in feinem 
lo C>^jen eine bergebUd^e ^offnung ncll^re. ^S) bin iibel 
bran. SBeife @ott, x6) betrflg' il^n nid^t. 3d& mill nid^t, 
bofe er l^offen foB, unb id^ lonn il^n bod^ nid^t oerjioeifeln 
loffen. 

8Ritiler* ®oS iff ntd^t gut. 
15 ftfove. ^6) l^atie il^n gem unb mill il^m aud^ nod^ mol^I 
in ber ©eele. 3d^ l^fttte il^n l^eiraten I5nncn, unb glaube, 
id^ toar nie in il^n berliebt. 

Vhttter. (Slftdfltd^ toftrjl bu immer mit il^m gemefen. 

StUatt. ffiftre bcrforgt, unb l^dtte ein rul^igeS Seben. 
20 Wttttet. Unb baS ift alleS burd^ beinc ©d^ulb Derfd^ergt. 

$tu»t. 3d^ bin in ciner munberlid^en Sage. 2Benn xS) 
f nad^benfe, toie eS gegangen ift, tt)ei§ id^'S mol^I unb mx^ 
c§ nid^t. Unb bann barf id^ (Sgmont nur loieber anfel^en, 
roirb mir aDeS fel^r begreiflid^, ja wclre mir toeit mel^r 
25 begreipid^. 9ld^, ft)a§ ift'S ein TOann ! Mt ^robingen 
beten {f)n an, unb id^ in feinem Slrm f oUte nid^t baS glildE* 
lid^Pe @efd^6pf bon ber SHJelt fein? 

VtxtUt. SBic toirb'S in ber Su^unft loerben? 

JWare. 2ld^, id^ f rage nur, ob er mid^ liebt ; unb ob er 
30 mid^ Kebt, ifl bag eine grage? 

Vttttttt. 9Dlan f)ai nid^t^ al§ ^erjenSangft mit feinen 
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fftnbem, ®te ba§ ouSgcl^en toirb. 3mmer ©orgc unb 
jtummer ! 6s ge^t nid^t gut qu§ ! S)u l^aft t>x6) unglM^ 
Itd^ gemad^t ! tnid^ uttglildlid^ gemad^t I 

Stlaxt (gelaffcn). ^j^t Kc^et c§ bo<^ tm Slnfange* 

fBtntttt. Seiber loar i^ ju gut, bin immer ju gut. 5 

ftlmre. SDBcnn (Sgmont borbciritt unb xi) onS Qf^nfter 
Kef, fd^Qltct ^f)x mid^ bo? Srotct ^l^r nid^t fclbft an§ 
tJenftcr? SBenn ct J^ctauffo]^, lUii^lk, nicfte, mid^ grllfetc, 
toar cS 6u(| gutoibcr? gonbct 3l^r 6u(| ntd^t fclbp in 
Surer SEoi^ter geel^rt? 10 

aRntter. SOlad^e mir nod^ ajortoflrfc. 

ftlarc (gerfli^rt). SBenn er nun after bte ©trafee lam, unb 
toir tool^I fiil^Iten, bafe cr urn ineinetmiflen ben SQBeg 
mad^te, bemerftet 3^r*5 nid^t felbft mit l^eimUd^er Qfreube? 
Steft ^^x mxi) ab, mnn 16) Winter ben ©d^eiben ftanb unb 15 
il^n ermartete? 

aRtttter. S)ad^te id^, bofe eS f toett lommcn f oflte? 

ftlare (mit flodenber <Sttmme unb ^uriidge^alteneti ^rSnen). 
Unb tDte er unS abenbs, in ben TOaniel eingel^iitlt, bei ber 
fiampc flberrafd^te, toer mar gefd^ftig, il^n gu empfangen, 
ba id^ auf meinem ©tul^l mie angefettet unb ftaunenb 20 
p^en blieb? 

aflutter. Unb lonnte ic^ fiird^ten, bafe biefe unglfldflid^e 
Siebe ba§ Huge ffldrd^en fo balb l^inreifeen toilrbc? 3d^ 
mufe e§ nun tragen, bafe meine SEod^iter — 

matt (mit au«bred^enben Stfjrfinen). 2Kutter! ^l^r tt)oIIt*§ 25 
nun! 3]^r l^abt 6ure S^reube, mid^ ju dnftigen. 

aRtttter (toelnenb). SBeine nod^ gar! mod^e mid^ nod^ 
elenber burd^ beine S9etrUbni§! 3ft mir'§ nid^t ftummer 
genug, bafe meine eingige Sod^ter ein t)ertt)orfene§ ©efd^dpf 
ift? 30 
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mate (aufjic^cnb unb fait). SSermorfcn? @gmont§ ®e= 

liebtc DcriDorfen? — S3Bcl(]^e ?Jur[tin ncibctc mi)i bag 

armc ^Iftrci^en urn ben ^la^ an fcincm C>^^Jfi^! ^ 

3Mutter — mcinc 5Kutter, fo rcbetet 3^r fonfl nid^t. 

5 Sicbe aWuttct,. fcib gut! ®a§ SSoIf, toaS bag bcnft, 

btc 9la#arinncn, mag bie murmein ®icfc ©tube, 

btefcS Heine C)<iug ift eiii C^^inmel/ feit ©gmontg Siebe 
brin mol^nt. 

fE^ntttt. 2Kan mu§ tl^m l^olb fein! ba§ ift toa1)x. 6r 
lo ift immet fo freunblid^, frei unb offen. 

mttte, 6§ ift leine falfii^e 9lbet an il^m. ©el^t, TOutter, 

unb er ift ho6f ber grofee ©gmont. Unb menn er ju mir 

fommt, tt)ie er fo lieb ift, fo gut! toie er mir feinen ©tanb, 

feine Xapferteit gerne berbdrge! toie er urn mii) beforgt 

IS ift! fo nur 9Kenfd^, nur 3^reunb, nur Siebfter. 

Vbttttt. ffommt er lool^I l^eute? 

fttarc. ^abt ^l^r mid^ nid^t oft an§ genfter ge^en fel^n? 
^abt 3]^r nic^t bemerft, n)ie id^ l^ord^e, menn'S an ber 
Zi)nx raufd^t? Cb ic^ fdf|on mei^, ba& er Dor 9?ad^t nid^t 
20 lontmt, oermuf id^ il^n bod^ jeben 21ugenblid, oon morgenS 
an, menn id^ aufftel^e. SQSdr' ic^ nur ein Sube unb fonnte 
immer mit il^m ge^en, ju ^o\t unb iiberafl l^in! Sonnt' 
il^m bie ga^e nad^tragen in ber ©d^Iad^t! — 

abutter* ®u loarft immer fo ein ©pringingfelb; al§ 
25 ein IleineS ^inb fd^on, balb toll, balb nad^benflid^* S^^^W 
bu bid^ nid^t ein loenig beffer an? 

fttore. aSieHeid^t, SKutter! menn id^ Cangemeile l^abe. 

— ©eftern, benft, gingen oon feinen Seuten oorbei unb 

fangen Sobliebd^en auf il^n. S33enigften§ mar fein 9lame 

30 in ben fiiebern; ba§ iibrige !onnt' ic^ nid^t oerftel^n, 

S)a^ ^erj fd^Iug mir big an ben ©al§. — 3d& 6dtte 
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fie gem gurudffletufen, iwnn \^ mi(i^ nid^t flefd^atnt 
^tte. 

Wlntttx. 9limm bid^ in ad^t! S)em l^eftifleS Befcn Der= 
bitbt no^ afleS; bu berrfttft bi(^ offenbar t)or ben fieuten. 
2Bie mnlx^ bet bem SJetter, tDie bu ben C)oIgf(^nitt unb 
bie SBefd^reibung fanbp unb init einem ©d^rei riefji: ®raf 
(Sflmont! — 3^ wotb feuerrot. * 

^iatt. f)(itt* id^ nid^t fd^reien foBen? 63 toax bic 

©d^Iad^t bei @rat)elm9ett; unb td^ finbe oben tm S3ilbe 

ben aSud^ftaben S. unb fud^ unten in ber Sefd^reibung 6. 

©te^t ba: ,,®raf ggmont, bem boS ^ferb unter bem 

fieibe totgefd^offen toirb/' SKid^ flbetltef S — unb ]^er= 

nad^ mufef id^ lad^en liber ben l^oljgefd^ni^ten ggmont, 

ber fo gro6 tear al3 ber Surm Don @rat)enngen gleid^ ba= 

bet unb bie englifd^en ©d^iffe an ber ©eite. — SBenn id^ 

mic^ mand^mal erinnere, toxt x6) mir fonft eine ©d^Iad^t 

Dorgefieflt, unb toaS id^ mir ol3 SRftbd^n fiir ein Silb 

t)om ©rafen ggmont mad^te, toenn fte Don il^m erjftl^lten, 

unb Don aflen ©rafen unb gilrften — unb wic mir'S 

ie^t ift! 

IBraifeitdtrg lommt 

matt. SBiepe^tS? 

IBraffett^urg. 9Kan loet^ ntd^t§ ©emiffeS. 3n glanbern 
foU neuerbingS ein Sumult entftanben fein; bic Segentin 
foil beforgen, er m6d^te fid^ l^ie^er Derbreiten* Dag ©d^IoB 
ift ftar! befe^t, bie Silrger finb gal^Ireid^ an ben Sl^oren, 
bag Soil fummt in ben ©afjen. — 3d^ toifl nur fd^nell gu 
meinem alien SSater. (SKs njottf er ge^en.) 

matt, ©iel^t man 6ud^ morgen? 3d^ miD mid^ ein 
menig ongiel^en. 3)er Setter lommt unb id^ fel^e gar gu 
lieberlid^ au§. ^elft mir einen Slugenblidf, SJiutter. — 
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9ic^mt ba§ Sud^ mit, Sracfcnburg, unb brtuflt mir toiebcr 
'- fo cine C)iporic. 

aWttttc?. SebtlDO^U 
^•^ JBraffeu^nvg (fclnc $anb rcl(^enb). (Sure ^anb! 
•-^' 5 ^Ia?e (l^re $anb »crfagenb). 2Bcnn gl^r tDicberfommt. 
t ^' (aOfluttcr unb Stockier ab.) 
ft IBtaffenbitrg (allein). ^(^ l^attc mir Dorgenommcn, gerabe 

tDtcber fortjugel^n; unb ba ftc c§ bafiir aufnimmt unb 
r •■ mx^ gcl^en lafet, m5(^f id^ rafenb mcrben. — Unglucflid^cr ! 
J- unb bi^ rlil^rt • bcine§ 93aterlanbe§ ©cfd^idf ntd)t? bcr 
lilfio loaii^fenbc 3:umult m(^t? — unb iU\6) ift bit SanbSmann 
t obcr ©panicr, unb mx tegicrt unb mcr rc(^t l^at? — 2Bar 
5'' td^ hoi) cin anbrer 3ungc al§ ©c^ulfnabc! — SQBcnn ba 
\^- ein ©ycrcitium aufgcgcben mar: ,,Srutu§' aiebc fiir bic 
t- Srei^cit, jur ttbung ber aUcbefunft"; ba mar bod^ immcr 
^'-15 Stife bcr crfte, unb ber JRettor fagte: menu's nur orbenU 
-- Itd^er mare, nur nid^t alle§ fo uber einanber geftolpert. — 
S^ SDamalS fod^f e§ unb trieb! — ge^t ^ijltpp' id^ ntid^ an 
'^ ben Slugen beS 9Kabd^en§ fo l^in, ftann id^ fie bod^ nid^t 
^^ laffen! ftann fie ntid^ bod^ nid^t lieben! — ?ld^ — 5Rein 
2o — @ic — ©ie lann mic^ nid^t ganj Dermorfen l^aben. — 

— 5Rid^t gang — unb ^alb unb nid^t§! — 3<^ bulb' e§ 

nid^t Idnger! ©oKte e§ mal^r fein, ma§ mir ein 

!^ ' tJi^^unb neulid^ in§ Ol^r fagte? ba^ pe nad^t§ einen 9Jiann 
■■■ l^eimlid^ gu fid^ einldBt, ba fie mid^ giid^tig immer t)or 
■•; 25 ?lbenb au§ bem ^aufe treibt. DIein, e§ ift nid^t mal^r, 
'' e§ ift eine SUge, eine fd^dnblid^e t)erleumberifd^e Siige! 
i' ftldrd^en ift fo unfd^ulbig, al§ i^ ungliidflid^ bin. — ©ie 

l^at mid^ t)ermorfen, l^at mid^ t)on il^rem ^txitn geftofeen. 

Unb id^ fott fo fortleben? 3d& bulb', id^ bulb' e§ 

' 30 nid^t. ©d^on mirb mein SSaterlanb Don innerm 
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3»tftc l^cfttgcr bcmcflt, unb i^ ftcrbc untcr bcm ©ctummcl 
nur ab! 3c^ bulb' cS n^t! — SBcnn btc SErom|)ctc fUngt, 
cm ©(i^u| fSDt, mtr fft^rt'S bur^ SBarf unb SJcin! 5ld^, 
cS rctjt tnt(i^ nid^t! cS forbcrt mt^ ntd^t, anii) mit cin:= 
gugrctfcn, mit gu rcttcn, gu iDagcn. — glcnbcr, f4tm|)f * 5 
lid^ Suftanb! 6S tft bcffcr, i^ enb' auf ctnntal. 9leuli(3^ 
[tiirjf id^ m^ inS SBaffcr, i(i^ fanl — abcr btc gcdngftctc 
5Ratur tDor ftdrfcr; i^ fill^Itc, ba§ t^ f(i^mtmmcn lonntc, 

unb rcttctc mxi) mtbcr SDBiDcn. flfinnf ii) bcr 

3cttcn Dcrgcffcn, ba fie ntid^ licbtc, mi^ ju liebcn f(3^ien! 10 

— SBorum ^at mix's SRorf unb Scin burd^brungen, baS 
©lildf? aSarum l^abcn mit bicfc C>offnungen alien ©enufe 
beS SebcnS oufgcgcl^rt, inbem jtc mit cin ^arabieS Don 
tocitem gcigten? — Unb jcner crfte ftufe! 3[encr cinjige! 

— ^i^^ (^ic ^n^ ottf ben 2:ifc^ Icgcnb), l^icr toaren tDtr 15 
allein -— fie toar immer gut unb freunbli(i^ gegen mid& 
gemefen — ba fd^ien fie fid^ gu emeid^en — fte f al^ mid^ an 
— afle ©innen gingen mir um, unb id^ ful^Ite il^te 2\pp^n 
auf ben meinigen. — Unb — unb nun? — ©tirb, Slrmer ! 
SBaS gaubetft bu? (^jlc^t cln giafd^d^cn am bcr 2xif*c.) 20 
3d^ mitt bid^ nid^t umfonft auS meineS ©rubers 2)oftor» 
fcifkd^en geftol^Ien l^aben, l^eilfameS ®ift! ®u foUft mir 
biefeS Sangen, biefe ©d^tninbel, biefe SlobeSfd^mei^e auf 
einmal Derfd^Iingen unb Ififen. 
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pla^ in BriiffcL 

Setter unb ein 3inrate?inet(ter treten gufaimnen. 

Shttinemeifter, ©agf td^'S nid^t l)orau§? 3loS) Dor 
ad^t Stagcn auf ber 3unft fagf id^, cS iDflrbc f(^tDcre 
^(tnbel gcbcn* 

Setter* 3[f § bcnn toal^r, bafe fie bie iJird^en in fjlan* 
5 bern geplunbert f)aim? 

3immermciftcr» @anj unb gar gu ©runbc gcrid^tct 
^aben fie Kirclien unb Jfat)eIIen. 9?id^t§ ate bie bier 
nacften SBdnbe l^aben fie ftel&en laffen* Sauter 2um|)ens 
gefinbel! Unb ba§ mad^t unfre gute ^a6)t fd^limnt* SBir 
TO l^dtten el&cr, in ber Crbnung unb ftanbl^aft, unfere 
©ered^tfame ber Segentin t)ortragen unb brauf l^alten 
foHen. 9ieben ttjir je^t, Derfammeln toir un§ je^t, fo 
l^eifet e§, mx gefeflen un§ ju ben 3luftt)ieglern. 

Setter* 3fa, fo benit jeber guerft: loaS foUft bu mit 
15 beiner 9lafe Doran? ^arn^i bodt) ber ^ate gar na^ bamit 
gufammen. 

3iinmcrmeifter» SDtir iff § bange, toenn'S einmal unter 

bem ^arf ju Idrmen anfdngt, unter bem 95olI, baS nid^tS 

gu Derlieren l^at. ®ic brQudE)en ba§ gum SSortoanbe, tt)o= 

20 rauf tt)ir un§ aud^ berufen miiffen, unb bringen ba§ Sanb 

in UngliidE. 

8oeft tritt bagu. 

27 
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^ot% ®uten Stag, il^r C)errn! 2Ba§ gieBf^ 9lcuc§? 
3ft'§ iDQl^r, ba^ bte Silberprmer gerabc ^ierl^cr il^rcn 
Sauf ncl^nten? 

3iiiiittermeifter» ^m foUen fte nid^tS anrfll^rcn. 

Sot% 6§ trat ein ©olbat bet tnir cin, 3:obaI gu Iau= 5 
fen; ben fragf td^ au§. S)te SRegentin, fo etne toadxt, 
Huge gtau fie bletbt, bieSmal ift fie aufeer 5^ffii"9* ®^ 
tnufe fel^r arg fein, bafe fie fid^ fo gerabegu Jointer il^re 
SBod^e DerftedEt. 2)te Surg ift fd^arf befe|t. 2Ran meint 
fogat, fie iDoKe ou§ ber ©tabt flild^ten. 10 

Sintniemeifter. ^iiiQuS foil fie nid^t! ^I^re ©egenioart 
befdjiii^t un§, unb loir tooHen il^r mel^r ©id^erl^eit Der= 
fd^affen, ol§ il^re ©tu^bdrte. Unb toenn fie unS unfere 
aied^te unb ^^^i^^iten aufrcd^t erl^dlt, fo moHen toir fie 
auf ben ^dnben trogen. 15 

Seifettfteber tritt bagiu 

eeifettflebcr. ©atftige ^dnbel! ttWe ^dnbeU 6§ 
tt)irb unrul^ig unb ge^t fd^ief au§! — ^Md tni), ba^ il^r 
ftille bleibt, bafe man eud^ nid^t oud^ ftir 9luftt)iegler l^dlt. 

Soeft* S)a fommen bie fieben SBeifen au§ (Sried^enlanb. 

eeifenficber. ^i) loeife, ha finb l)iele, bie e§ l^eimlidS 20 
mit ben 6alt)iniften l^alten, bie auf bie Sifd^ofe Idftern, 
bie ben Jli)nig nid^t fd^euen. 9lber ein treuer Untertl^an, 
ein aufrid^tiger Satl^olife — 

(@d gefettt ftc^ nad^ unb nadj atterlei $o(I gu il^uen unb l^ord^t.) 
^aitfett tritt bagu. 

Sanfett. ®ott gtufe' eud^, C)erren! SQBag 5Reue§? 
Bimmermeifter* ®ebt eud^ mit bem nid^t ai, ba§ ift ein 25 
fd^Ied^ter ^erl. 
Setter, 3ft e§ nid^t ber ©d^reiber beim ® of tor SBietS? 
Stntmermeifter* @r ^at fd^on t)iele ^crren gel^abt. @rft 
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toax cr ©(i^rctbct, unb iDic il^n etn patron na^ bcm an^ 
bcrn fortjagtc, @d^elntftrei(3^c l^alber, pfufd^t er jc^t 9lo= 
taten unb 9lbt)ofatcn tn§ ^anbtDcrf, unb ift cin Srannt* 
incingQpf* 

(@« fommt mc^r SSolf gufommcn unb jlc^t tru^j^toeifc*) 
5 SJcttfeti^ 3^r fetb aud^ berfammcU, ftcit bie iJiJpfc gu* 
fammcn* 6^ ift imnter rcbenSmcrt. 
eoefL ^(^benfauc^, 

»tttifeti^ SDBcnn jc^t eincr ober bet anbcrc ^crj l^dttc, 
unb ctner obcr ber onbetc ben iJopf bogu, mir fonnten bie 
xo f|)antf(3^en fletten auf einntQl fprenflen^ 

(SoefL ^erre! ©o miifet 3^r nid^t teben. SBir l^aben 
bem iJonig gefd^tDoren. 
»atifctt^ Unb ber iJonig un§. SJletft ba§. 
Setter^ ®a§ Idfet fic^ pren! ©agt 6ure 5!Reinung^ 
15 (giiiige aitbcre. ^or^ ber l)er[tel^f§! 2)er ^at ^fiffe. 
iSmtfem 3(^ l^atte einen olten patron, ber befafe ^er« 
gantente unb fflriefe l)on uralten ©tiftungen, iJontraften 
unb ©ered^tigfeiten; er l^ielt ouf bie rarften Siid^er. 3[n 
cinem ftanb unfere gonje SSerfaflung: iDte un§ 9liebers 
20 Iftnber guerft einjelne ^iirften regierten, aCeS uQd^ ]^erge= 
brad^ten 3ied^ten, ^ridilegien unb ©etool^n^eiten; mie 
unfre SSorfal^ren aUe ©l^rfurd^t fiir i^ren gfirften gel^abt, 
toenn er fie regiert, mie er foDte; unb mie fie fid^ gleid^ 
Dorfal^eu, menu er fiber bie ©d^nur l^auen moHte. ®ie 
25 ©taaten toaren gleid^ l^interbrein; benn jebe probing, fo 
Hein fie tear, l^attc tl^re ©taaten, il&re Sanbftfinbe* 

3iiitmenitetfter« ^altet 6uer SKauU ba§ toeife man 
knge! ©in jeber red^tfd^affene Sttrger ift, fo t)\d er 
braud^t, Don ber SSerfajfung unterrid^tet. 
30 fetter, Sa^t il^n reben ; man erf d^rt immcr etmaS mel^r . 
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Sot% 6r ^ai gang rc^t. 

VUfittxt. @r}Ci]§U! erjdl^It! @o mod l^drt man ni^t 
ade 3:age. 

Sanfeit. ©o fcib il^r 33urflcr§Icutc! ^^x Icbt nur fo in 
ben 3:Qfl ]§tn; unb loic x^x eucr ©cioerb Don cucm 6Itcrn 5 
iibetf ommen ^abt, f lo^t il^t anS) boS ^Regiment fiber tui) 
flatten unb toaltcn, tote e§ !ann unb mag. 3l^r fragt 
nx(i)t naS) bem ^erfommen, nad^ ber ^iftorie, nat^ bem 
aied^t eineS Slegenten ; unb fiber baS Serfciumnt^ i^abm 
tnd) bie ©jKinier ba§ 9leJ fiber bie Ol^ren gcjogen. 10 

©oeft SBcr beult ba bran? SQBenn etner nur ba§ tag* 
lxi)t Srot ^at! 

Setter^ SSerpud^t! SBarum tritt aud^ feincr in 3^it^ 
auf, unb fagt einem fo ettoa§? 

)9aitfeit. ^S) fag' e§ eud^ jefet. S)er ftonig in ©twuien, 15 
ber bie ^roDingen burd^ gut ©IfldE jufammcn bep^t, barf 
bod^ nid^t brin fd^alten unb toalten, anberS al§ bie Ileinen 
Surften, bie fie el^emate einjein befafeen. Segreift il^r ba§? 

getter. grfldrt'S un§. 

Scttfeit. 6§ ift fo liar al§ bie ©onne, SWflfet il^r nid^t 20 
nad^ euem Sanbred^ten gerid^tet toerben? SBo^er Idme 
ba§? 

(Sitt larger. SBal^rlid^. 

Smtfett. $at ber Sruffeler nid^t ein anber 9ied^t ate ber 
antmerper? ber antmerper ate ber ©enter? SBol^er lame 25 
benn baS? 

anberer »ftrger. Set ®ott! 

Saitfetu 2tber, tocnn il^r'3 fo fortlaufen Ia|t, toirb 
man's cud^ balb anberS meifen. ^f ui ! SSBaS ftarl ber 
iJfil^ne, Sriebrid^ ber Jlrieger, Sari ber gfinfte nid^t 30 
fonnten, baS tl^ut nun ^l^iltpp burc^ ein SBeib. 
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&ot% ^a, \a ! S)ic olten fjiirften l^abcn'S ani) fd^on 
probtcrt. 

Sottfem Sftciltd^! — Unferc Sotfal^rcn pafetcn auf» 
2Btc ftc cincm ^crrn fltam murbcn, fingcn fie tl^m ctma 
5 fctncn ©ol^n unb 6rbcn m^, l^tclten il^n bet \id), unb 
gabcn i^n nut Quf btc bcftcn Scbmgungcn l^erouS^ Unferc 
SBtttct iDatcn Scute! 3)te iDufeten it)a§ il^nen nii^ toar! 
3)ie iDufeten etoaS gu faff en unb feft ju fc^cn! 3le(i^te^ 
SKdnner! ®afilr finb abet aut^ unferc ^rit)tlegtcn fo 
lo bcutlid^, unferc Qfreil^eiten fo l)erft^crt. 

©clfetificbcr* SQBaS fprcd^it ^l^t Don Qfrcil^citen? 

^ad SJolt Son unfern Qfrei^eiten, Don unfcrn ^rbt« 
legien! ©rgftl^It nod^ maS Don unfern ^riDtlegicn! 

Sanfen* SBtt Srabanter befonbcrS, obgIct(i^ aCc ^ro» 
15 Dingen il^rc SSorteilc l^abcn, loir finb am l^crrli(i^ftcn Der- 
fcl^cn. 3(^ l^abc allc§ gelefen. 

^0^. @agt an. 

Setter. Safetl^arcn. 

eittSftrger. 3(^ bitf (Sud^. 
20 Sanfen. grftlid^ ftel^t gef(^rieben: SDcr ^ergog Don 
Srabant foD un§ ein guter unb getreuer ^txx fein. 

(Bot% ®ut! ©te^tbaSfo? 

Setter, ©etrcu? 3 ft bQ§ mal^r? 

Sanfen. 2Bte \6) eud^ fage. ®r ift un§ Derpflid^tct, mie 
25 toir il^m. 3tt>^itett§: 6r foU !etnc SBad^t ober cignen 
SBiUcn an unS bemeifen, merfen laffen, ober gcbenfen gu 
gepatten, auf leinerlei SBcife. 

getter, ©d^fin! ©d^5n! nid^t bctoeifen. 

©oeft. 9lid^t tnerlen laffen. 
30 Gltt ttnberer. Unb nid^t gcbenfen gu geftatten! ®aS ift 
bcr ^auptpunft. 5?iemanben geftatten, nuf feinerlei SBeife. 
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Saitfeit* 2Wtt auSbrucfIt(3^en SBortcn, 

3etter. ©d^afft un§ baS Su^ 

(&in »ftrger* ^a, ton mUjfen'S l^abcn. 

Slttbcrc. ®o§Sud^! bag Su(i^! 

(&in anbcrer. SBir moDcn gu ber Sftcgcnttn gel^cn mit 5 
bem Su(i^c. 

(gin tttibem, ^l^r fottt ba§ SBort fUl^ren, ^exi S)oftor. 

Seifenilcber* D bic Stropfe! 

9(nbere. 9lo(i^ ctmaS auS bem Sud^e! 

©eifettfieber, 3[(i^ \i)laQt U)m bic S^^nc in ben ^aU, 10 
iDenn ct no(i^ ein SDBott fagi. 

3)a5 »o(!» aBtr tDoDen fel^en, toer il^m etma§ tl^ut. 
©agt un§ maS i)on ben ^rtDtlegien! ^obcn mir no<^ 
nte^r^rimlegien? 

»ttttfett» SWand^crlet, unb fel^r gute, fel^r l^eilfame. S)a 15 
ftel^t Qud^: ber SanbSl^err foD ben geiftlid^en ©tanbnid^t 
Derbelfetn ober mel^ten ol^ne SSermifltgung be§ 9lbel§ unb 
ber ©tdnbe ! aWerft ba§ ! 9lu(^ ben ©taat be§ 8anbc§ 
nid^t Derdnbern* / 

eoefr 3ftba§fo? 20 

SBaitfeii. 3[(^ miffs eu(i^ gef(i^ricben seigen, Don gtt)et», 
breil^unbert 3fo^ren l^er. 

S5ftrger» Unb lt)ir leiben bie neuen Sifd^bfe? 2)er Slbel 
mufe un§ fd^iijen, tt)ir fangen ^clnbel an! 

3(nbere* Unb iDir lajfen un§ Don ber 3nqui[ition inS 25 
SodfSl^orn jagen? 

fBanUn. ®a§ ift eure ©d^ulb. 

^a» ^olt SBir l^aben nod^ (Sgmont! nod^ Dranien! 
2)te forgen fiir unfer SefteS. 

SBaitfeit* 6ure Sriibcr in g^lanbern l^aben baS gutc 30 
SDBer! angefangen. 
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eetfrxfie^- 2)u ^unb! ((Sx \dfi&%t i^iu) 
Stt^erc (roibcrfc^n ju^ imb rufen). Stji bu anS) cin 
©panicr? 
(Kk cit^erar. SBa§? ben gl^rcnmann? 
5 (gm oKiem. ®cn ©cla^rtcn? 

(@ie fallen ben ©eifenlteber an.) 
Simmttmtifttt. Utn3 ^immcte ttrillcn, rul^t! («nbere 
tnif(^en ^ in ben Streit) 

3im m c gme t fley> Sflrgct, loaS foC baS? 

(^ben pfeifen, roerfen mlt ©telnen, ^eften ^unbe an, ©flrger 
fU\^ nnb gaffen, So(! I&uft gu, anbere ge^en gelaffen auf unb 
ab, onbere trelben atterlcl @d^aIl«^offen, fc^relen unb jubUieren.) 

9lttbe?e. gfrci^ctt unb ^tiDilcgicn! ^riDtlcgtcn unb 
Srci^cit! 

(Sgntintt tritt auf mit Seglettung. 

lo d^gntimt aul^igl Sul^ifl, Scute! SBaSgicbfS? »u^e! 
Sringt jte au3 einanbcrl 

SimmeYmeifter* ©ndbtgcr |)ert, ^l^r lomutt mic cin 
engcl bcS C^immelS. ©ttac! fcl^t tl^r nid^ts? ®raf 
ggmont! ®cm ©rafcn ggmont KcDcrcnj! 

15 egnwiit. 2tu(^ l^icr? SBaS fangt i^r an? Silrgcr 
gcgcn Siirgcr! C^^I* \H^^ ^^^ 5?a]^c unfrcr Kniglid^cn 
Rcgcntm btcfcn Unfinn nid^t guriid ? ®c^t au§ etnanbcr, 
gcl^t an eucr ©cmcrbc. ®§ tft ctn iiblcS 3ci4^^i/ tt>^tttt il^r 
an SBcrftogcn fcicrt. SBaS mat's? 
(2)er S^umnlt flillt {td^ nac^ unb nnc^, unb alle {iel^en um il^n Return.) 

20 Sismitermeifter. ©ic fd^Iagen fid^ um il^rc ^rtdilcgicn. 
C^gnwttt. ®tc fie nod^ mutmiUtg gertrummern loerben. 
— Unb met [eib il^r? ^f)x fd^etnt mir rcd^tlid^e 2eute. 
Bimmemteifter. 2)a§ tft unfer Seftreben, 



Digitized by 



Google 



34 €gmoni 

Bimmemteifter. gimmcrinann unb Sunftmcifter. 

(Sgmoiit* Unb ^f)t. 

@oefr iJriimcr. 

(Sgntont. 3§r? 

Setter* ©^nciber. 5 

(Sgmoitt* 3(^ ertnnctc tnt(]^, ^l^r f)abt tntt on ben 
2iDreen fflt mcine Seute fleorbeitet. @ucr 9lante ift fetter. 

Setter* ®nabe, bafe ^l^r @u(^ beffen erinnert. 

(Sgntnitt 3(3^ Dergcffc niemanbcn Itxdjt, ben tt^ etnmal 
flefe^en unb gefprod^en l^abc. — SBaS an eu^ ift, Sluice gu lo 
erl^alten, Seute, bo§ tl^ut ; tl^t fetb ubel genug ongeft^rie* 
ben* SRcigt ben St'dniq nid^t mel^r, er l^at gulefet ioS) bte 
©emalt in ^dnben* 6tn orbentli^et Surger, ber ftd^ 
el^rltd^ unb fleifeig nft^rt, l^at llberatt fo Diel gteil^eit, alS 
er hxanift is 

3immentteifter. 914 iDol^I! baS ijl eben unfre 9?ot! 
®te Stagbtebe, bte ©fiffer, bte goulenger, nttt @uer ®na» 
ben SSerlaub, bte ftdnfern au§ Sangertoeile, unb fd^orren 
QUS C^unger nai) ^ttdilegten, unb lilgen ben 9?eugtettgen 
unb Setd^tglaubigen toaS l)or, unb urn etne ftonne Sier 20 
bejal^It gu Iriegen, fangen fie ^dnbel an, bte l)iel taufcnb 
3Jltn\(i)m ungludltd^ ma^tn. 2)a§ tft il^nen eben red^t. 
SBir l^alten unfre ^ttufer unb Jfaften gu gut Dcrtoal^rt ; 
ba m5(i^ten fie gem unS mit Qfeuerbrftnben bal)on treiben* 

(Sfltiiottt 9lIIen Seiftanb foUt il^r pnben ; e§ ftnb SBafe* 25 
regcin genontmen, bent libel Irftftig gu begegnen* ©tel^t 
feft gegen bie frembe Sel^re, unb glaubt nit^t, burd^ 9luf= 
rul^r befeftige ntan ^rtDtlegien* Sletbt gu ^aufe; leibet 
nid^t, ba| fie ftd^ auf ben ©trafeen rotten* SSernilnftige 
Seute Ifinnen Dtel tl^un. 30 

(3nbeffen l^at jtd^ ber grSgte $cmfe Derlanfen.) 
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Simmemeifter. ®anlen 6uer gjceUcng, banfeit fflt bic 
gutc !!Keinunfl! 9llle§, ma^ on unS Itcgt* ((ggmont ah,) 
ein gndbtscr ^ctr ! ber ed^tc 3licberldnber ! @ax fo ntd^tS 
©panift^e^. 
5 fetter, patten lt)ir i^n nut gum SRegcntcn! 5Kon 
f olgt' il^m flcrtie. 

@oeft SDag Idfet ber il5nig mol^I fctn, 5Den ^la^ 
bcfej^t cr immer tntt ben ©cinigen. 

Setter, ^aft bu ba§ illeib gcfc^cn? ®ag tear nad^ 
lo bet neueften 2lrt, xiai) fpanifd^em ©d^nitt. 

Smmttmtifttt. 6in fd^oner ^etr ! 

Setter, ©eitt $qI§ to'dx' cin red^teS tJ^cff^tt ftir eincn 
©d^atfrid^ter. 

eoefr Sift bu ton? SBq§ fontmt bit em? 

15 Setter* 2)umm genug, ba^ einem fo etma^ einfftHt. — 

6§ i[t mtr nun fo. SBenn id) einen fd^Snen langcn ^als 

fel^e, ntufe id^ gleid^ miber SBiHen benfen: ber tft gut 

Mpfen. — ®ie Derflud^ten ©jefutionen ! man friegt fie 

nid^t au§ bem ©inne. S!8enn bte 39urfd^e fd^mimmen, unb 

20 xi) fel^' etnen narften ®udfel, gleid^ fallen fie mir ju Su^en^ 

ben ein, bie id^ l^abe mit 3tuten ftreid^en fe^en. Segegnet 

mtr etn rei^ter SBanft, mein' id^, ben fd^' id^ fd^on am 

^fal^I braten. S)e3 3taS)t^ im 3:raume gmidt mid^'S an 

alien ©liebern ; man toirb eben leine ©tunbe fro^. 3[ebe 

25 Suftbarfeit, jeben ©pa^ l^ab* id^ balb t)ergeffen ; bie fUrd^» 

terlid^en ©eftalten finb mir tt)ie l)or bie ©time gebrannt. 



(Egmonts IDoIjnung. 
^efretftr an eincm %i^6) mit ^a^lercn; er jlcl^t unru^lg auf. 
©efretftr. 6r f ommt immer nid^t ! unb id^ toarte f(^on 
jmei ©tunben, bie gfeber in ber ^anh, bie ^apiere Dor 
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mir; unb cbcn l^cutc mb^V xi) gem fo gcittfl fort. @3 
brennt mir untcr ben ©ol^Icn. ^6) lann Dor Ungcbulb 
laum bleibcn- „©ei ouf bic ©tunbc ha," bcfal^I cr mir 
nod^, e^c er toegging ; nun fommt er nid^t. @§ ift foDicI 
gu t^un, x(i) tt)crbc Dor SKittcmad^t nid^t fcrtig* gfreilid^ 5 
licl&t cr eincm oud^ cinmal burd^ bic gfinger* ®od^ l^iclf 
16)'^ bcffcr, locnn er ftrenge more unb lic^e cinen aud^ 
tcieber gur beftimmten 3^it^ SWan lonnte fid^ einrid^ten. 
SSon ber 3lcgentin ift er nun fd^on gmei ©tunben meg ; 
mcr iDci^, toen cr untcrtocgS angcfa^t f^at ic 

(Sgmottt trttt auf. 

(Sgrnont. 2Bic ftcl^fS au§? 

eefretar. ^i) bin bercit, unb brci Sotcn tt)artcn. 

(Sgntunt. 3»4 bin bir tootfl }U long gcblicbcn; bu 
mad^ft cin berbriepd^ ©cfid^t. 

8efretar. 6uerm SScfcl^I gu gel^ord^en, mart' id^ fc^on 15 
lange. ^icr finb bic ^apierc. 

egmottt. SDonna @lDira mirb bofc ouf mid^ tocrbcn. 
mcnn fie prt, bafe id^ bid^ abgc^alten l^abc. 

©efretfir. S^t fd^crgt. 

(Sgmoitt 3?ein, nein. ©d^ftmc bid^ nid^t. S)u jcigjl 20 
cinen guten (Sefd^madE. ©ic ift pbfd^ ; unb c§ ift mir 
gang rcd^t, ba& bu ouf bcm ©d^loffc cine grcunbin l^ojt. 
aOBoS fagen bic Sricfc? 

Seftetfir. 2Rond^rIci, unb menig @rfrculid^c§. 

egmiwt ®o ift gut, bofe mir bie t^xexibt gu ^oufe 25 
l^obcn unb fie nid^t Don ou§n)art§ gu ermorten broud^n. 
3ift Did gclommcn? 

SefretSr* ®cnug, unb brci Soten loorten. 

(Sgmont. ©og' on ! boS 9lotigftc. 

@e!retfe. @$ ift oQc^ notig. ao 
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@gmoitt* 6tn§ nai) bcm anbctn, nur gcf^mtnb ! 

(Btttttkt. ^anptmann fflrcba fd^icft bic delation, idqS 
tDciter in @ent unb ber umlicflcnbcn ©cgcnb DorgcfaHcn* 
S)cr Sumult l^at fid^ ntciftenS flelegt. — 
S (Sgmotit. @r fd^rctbt tool^I noc^ Don cingclnen Ungc^ 
jogenl^citcn unb 3:on!u]^n]^ettcn? 

(Bttntlkx. 3a ! 6§ lontmt no(i^ mand^S Dor. 

(Sgnwitt. SScrfd^onc mic^ bamit. 

(Btfttttkt. 3lod) fcd^S finb cinflcjogcn toorben, bic bci 
lo 3itxtDxi) bo§ SJlaricnbilb untflcriffcn l^abcn. 6r fragt an, 
ob cr jtc au(^ loic bic anbern foil l^angcn Iaf[cn? 

egmoitt. ^if bin bc§ C^dngcnS mllbc. SKon foil ftc 
burd^pcitfd^cn, unb fie mogcn gel^cn. 

^chrctjhr. 6s ftnb gtoei SBeiber babei; foU cr bic mi) 
IS burd^j)eitf(i^en? 

i&^ont. S)ic ntog er Dcrmarnen unb loufcn foffcn. 

@tfnilkt. SrinI Don SSrebaS 6om|)agnic tt)tll l^ciraten. 

®cr ©ouptmann l^offt, Igl^r toerbcf § xf)m abf(i^Iageu* @§ 

ftnb fo Dieic SBciber bet bem ^an^tn, f^rcibt cr, ia% 

20 tocnn mir auSgicl^cn, c§ !eincm ©olbatenmarf^, fonbcrn 

cincm 3i9cuner«®cf(3^let)t)c ftl^nlid^ fe^en loirb* 

(Sgmottt 2)em mag'§ nod^ l^ingcl^n! 6S ift ein fd^finer 

jungcr iJcrl; cr bat mid^ nod^i gar bringenb, el^' id^ meg= 

ging. 9lber nun foil's leinem mel^r geftattet fein, fo leib 

25 mir'S t^ut, ben armen SEcufcIn, bic ol^nebieS geplagt genug 

finb, il^rcn bcftcn ©pafe gu Dcrfagen, 

@eftetar. S^tx Don @uern 2euten, ©eter unb $art, 
l^abcn cincm SRcibel, ciner S3Birt§tod^tcr, flbel ntitgefpiclt. 
©ic fricgtcn ftc aHein, unb bic S)irne lonnte fid^ il^rcr 
30 nid^t erttjcl^ren. 

(ggmoitt* SBenn c3 cin cl^rlid^ SRdbd^cn ift, unb fie 
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l^abcn (Scmalt flcbtaud^t, fo foH cr fte brci Sage Jointer 
cinanbcr nttt Sluten ftrct^n lajfen, unb tocnn jtc ctoaS 
bcjt^cn, foH cr fo t)iel bal)on etnjtel^n, ba| bcm SJlabd^en 
cine SluSftattung gcrcid^t merbcn lann. 

Sehttjhr* 6tncr Don ben frcmbcn Scl^rem tfi l^cimli^ s 
burd^ 6omtnc§ gcgonflcn unb cntbedtt lootben* 6t fd^mSrt, 
er fci im Scfltiff, nat^ ^xanlxtxS) gu fle^. 3taS) bcm 
SJefe^I foil cr cnt^auptct loerben. 

(Sgmont ©ic foflen i^n in bcr ©tille an bie ©rcnje 
bringen, unb t^m Dcrfid^rn, bafe cr baS gtt)citc 3HaI nid^t lo 
fo iDCflfommt* 

©cfrctSr* @tn Srief don @uerm ©inncl^mcr* @r- 
fd^rcibt: c3 !ommc tocnig ®clb cin, cr fdnnc auf bic 
SBod^ bic Dcrlangte ©ummc f(i^merU(^ ft^iien; bcr 3:u* 
mult l^abc in oKcS bic grfi^tc Jfonfufion gcbra^t* 15 

d^gmottt* 3)qS @clb mufe l^erbci! cr mag fcl^en, toic cr 
e3 gufammcnbringt. 

Sehretjhr. 6r fagt: cr merbc fein 9MiJgIi(J^ftc§ tl^un, unb 
tooflc cnbli(^ ben SHa^monb, ber @ud^ fo langc fd^ulbig ift, 
ocrtlagen unb in SSerl^aft ncl^men laf[cn. 20 

^gitiont ®er l^at \a Derfpro(i^en gu bcjal^Icn* 

@c!retftr. S)aS le Jte 2Wal f c^te er fic^ f clbft Dicrjel^n Stage. 

(Sgmotit. ©0 gebe man il^m not^ Dicrjcl^n 3:agc; unb 
bann mag cr gegen i^n Dcrfal^ren. 

©ehretSr. 3[]^r t^ut tool^I. 6S ift nid^t UnDcrmfigen; 25 
e§ ift bofer SSSille. 6r mat^t gemi^ 6rnft, toenn cr fiel^t, 
3f^r fpafet ni(j^t. — fjerner fagt bcr ginncl^mer: cr tooUe 
ben alien ©olbaten, ben aBitmen unb cinigen anbcrn, 
bencn Sl^r ©nabengel^alte gebt, bic ©cbtil^r einen ^alben 
5Bonat guriicfl^altcn; man tiinne inbeffen Slat fd^affen; fie 30 
m5d^tcn fid^ cinrid^ten. 
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Sgmoitt* SBaSiftbaemjurtd^tcn? ®ic 2cutc broud^cn 
ba« ®clb notiget al3 id^* ®a§ foU cr bleibcn loffcn, 

eefretfe. SBo^cr befc^It ^l^r benn, ba^ er baS @clb 
ncj^mcn foB? 
5 d^gmottt. ©Qtauf tnag cr bcnfcn; eS ift il^m im Doriflen 
Stlcfc fd^on flcfoflt. 

eefret&n 3)eStDe9cn tl^ut cr bic SSorfti^Wgc. 

(Sgmoitt* ®ic tauflCtt nid^t; cr foB Quf toaS anbcrS 
pnncn. @r foB SSorfd^Iftgc t^un, bic anncl^ntHd^ finb, 
lo unb t)or aBcm foB cr bag ®clb fd^affcn. 

^hretftr* 3d^ l^abc ben Sricf be3 ©rafcn OltDa miebcr 

l^icl^cr Qtitit SScrjctl^t, ba§ td^ &\\(!^ baran crinnerc. S)cr 

altc ^err bcrbicnt bor aBen anbern cine auSfiil^rltd^c 3lnt« 

tt)ort, 3]^r tooBtct i^m fdbft fd^rctbcn. ®mx^, cr licbt 

15 @ud^, tDic ctn SSatcr. 

(&m9td. ^6) lomntc ntd^t ba}U. Unb unter btclcm 
SScrl^Q^tcn ift ntir baS ©d^reibcn baS SSerl^a^tcftc. ®u 
mad^ji meinc ^onb \a fo gut nad^, fd^rcib' in mcincm 
Slamctt* ^i) txtoaxk Oranicn. ^6) lommc nid^t baju, 
20 unb munfd^tc fclbft, bafe il^m ouf feinc Scbcnllid^Icitcn idqS 
rcd^t S5cru](|tgcnbc§ gcfd^ricben tt)iirbc. 

eehetar. ©agt ntir nur ungcfdl^r Sure SJlcinung ; id^ 
h)ifl bic Slntmort fd^on auffe^cn unb fie 6ud^ Dorlegcn. 
©cfd^ricbcn foB ftc tocrbcn. ba| fie t)or ©crid^t fflr 6urc 
25 ^arit) gcltcn lann* 

(Sgmnitt ®icb ntir ben Srief . &la6)htm er ^Inelngefc^cn.) 
@uter, cl^rlid^cr 9lltcr! SBarft bu in beiner 3ugcnb aud& 
mi)l fo bcbdi^tig? grftiegft bu nic cinen SBaB? Slicbft 
bu in ber ©d^Iad^t, tt)o c§ bie i?Iug^eit anrfit, l^intcn? — 
30 5)er treue ©orglid^e! 6r iDiB mein fieben unb mein ®IM, 
unb fu^lt nid^t, bafe ber fd^on tot ift, ber um fciner ©t^icr- 
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l^ett millcn Icbt. — ©d^rcib' i^m, cr mSgc unbcforgt fetn; 
id^ ^anblc, toie ic^ [oil, id^ mcrbc mtd^ \i)on ttm^ren; fcin 
?tnfe^n bci ^o\t foU ct gu mcinen ©unftcn broud^n unb 
mcincS boDtommncn 5)an!cd gctoi^ fcin. -^ 

@efretftr. JRid^tS toeitet? O, cr crtoartct mcl^r. 5 

(S^mnnt. SSkS foQ id^ tncl^r fagcn? 3Biaft bu mc^r 
SBortc mad^n, fo ftcl^rs bet bit. 65 btel^t \\(S) tmmcr um 
ben cine n ^unlt: id^ foH lebcn, mic id^ nid^t leben ntafl. 
5)afe id^ frfil^Itd^ bin, bic ©ad^cn leid^t ncl^me, tafd^ Icbe, 
baS i[t mein @IM; unb id^j^ t)crtaufd^*' c5 nid^t flcgen bic 10 
©td^erl^eit cincS StofcngemoibeS. 3^ ^(^i^ ^^^ i^ ^^t 
fpanifd^cn SebcnSart nid^t cincn SlutStropfcn in meincn 
5Hbern, nid^t Suft, meinc ©d^ritte nad^ ber ncucn bcbcld^« 
tigen ^of«ftabenj gu ntuftcrn. 2eb* id^ nur, um auf'S 
Seben gu benfen? ©oil id^ ben geflcnioftrtiftctt ^ngettBIiff 15 
nid^t geniepen, bamit id^ bc§ folgenben gctoiB fri? ^^i^ 
biefen toiebermit ©orgen unb ©riHen Derge^rcn? 

©efretSr. 3id^ bitt' 6ud^, ^ctr, feib nid^t fo l^arfd^ unb 
taul^ gegen ben guten 9Kann. ^l^r feib ja fonft gcgen 
aUc freunblid^. ©agt mir ein gefftflig SBort, bad ben 20 
ebein fjreunb beru^ige. ©e^t, mic forgfditig er ijt, toic 
Iei§' er 6ud^ bcriil^rt. 

egmottt Unb bod^ beriil^rt er immer biefe ©oite, @r 
toei^ t)on alters l^er, toie ijerl^a^t mir biefe 6rnm|nuT?Qen 
ftnb; fie madden nur irre, fie l^elfen nid^t§. Unb loenn id^ 25 
ein 9lad^tmanbler mdre, unb ouf bem gefdl^rlid^en ©ipfel 
eineS 4)aufe§ fpagierte, ift e5 freunbfd^aftlid^, mx^ beim 
Slamen gu rufen unb mid^ gu marnen, gu loecfcn unb ju 
toten? 2aptieben feineS ^fabe§ gel^n; er mog ftd^ tool^ren. 

eehretar. 63 giemt 6ud^, ni(^t gu f orgen; aber toer 30 
Sud^ tennt unb licbt — 
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^gntottt (in ben ©rief fc^enb). S)a bring t cr loicbct bic 
altcn 5Wdrd;en auf, tt)Q§ mtr an cincm Slbcnb in Icid^tem 
ttbcrmut bcr ©cfelliflfcit unb bc§ SBcinS gctricben unb 
gcfprod^n, unb tt)a§ man barauS fiir Qfolgcn unb Scwcifc 

5 butd^§ ganje Sonigreic^ gejogen unb gcfd^Icppt f)ait. — 
9iun gut! toir l^abcn ©c^eKenfappen, 9larrenfutten auf 
unfrcr 5)iener ^rmel ftidcn Ia[fcn, unb ^abcn bicfc tollc 
3ierbc na(S)f)tx in cin Sunbel ^fciU t)crtt)anbelt; ein nod) 
gefal^rlid^er ©pmbol fiir allc, bic bcutcn tooflen, too nic^t§ 

lo gu beuten ift. 2Bir l^abcn bic unb jcnc %f)ox^t\t in cincm 
luftigcn 9lugcnbli(f cmpfangcn glci(^ unb gcboren; finb 
fd^ulo, baft cine ganjc cbic ©c^ar mit Scttelfdcfcn unb mit 
cincm fclbftgcmftl^ltcn Unnamcn bcm Jf onigc fcinc ^f[i(^t 
mit fpottcnbcr S)cmut in§ ©cbdd^tniS ricf; finb fc^ulb — 

15 tt)Q§ ijt'S nun mxkx? . 3ft cin 8faftnaci^t§f})iel gleid^ 
^od^ocrrat? ©inb un§ bic lurjcn buntcn Sumpcn gu 
mifegonncn, bic ein jugcnblic^er 5IRut, cine angcfrifd^tc 
^l^ontafic um unferS ScbenS armc Slofec l^ftngen mag? 
SBcnn if^x ba§ Sebcn gar gu ernftl&aft nel^mt, maS ift bcnn 

20 bran? SBcnn unS bcr ffllorgcn nxi)t gu ncucn fjrcubcn 
totdt, am 9lbenb unS Icinc Suft gu l^offcn iibrig bleibt, 
iffS tt)o]^I bcS 2ln= unb 9lu§gic]&cn§ toert? ©d^cint mir 
bic ©onnc l^cuf, um baS gu iibcrlegcn, maS geftcm mar? 
unb um gu raten, gu ocrbinben, maS nic^t gu erraten, 

25 ni(^t gUvDcrbinbcn ift, ba§ ©d^idfal cineS fommenbcn 
SEage^S-^c^cnfe mir bicfc SSctrad^fungcn; loir mollcn fie 
©(^iilcm unb ^ftflingcn iiberlaffcn. S)ic mogen fittncn 
unb auSfinncn, toanbcin unb fd^Icii^cn, gelangcn, lool^in 
fte fonncn, crfc§Iei(^cn, toa^ fie f5nnen. — ^annft bu t)on 

30 aHem bicfem ctloaS braucf^en, bafe beinc gpiftel fein S3u(^ 
loirb, fo ift mir'§ rec^t. 2)em guten 3llten fd^eint alle§ 



Digitized by 



Google 



42 €gmoni 

Did gu iDtd^ttQ. ©0 brucft ein fjrcunb, bcr lang unfre 
^anb gc^olten, fie [tdrlcr no^ einmal, tocnn cr fie laf[cn 
toill. 

Btfntlkt. Sergei^t mir! 6^ toirb bem Sufeflanger 
fc^minblig, ber einen 5D?ann mtt raffelnber 6ile bal^r 5 
fasten fiel^t. 

(Sgmottt ^inb! ilinb! nid^t meiter! SBie Don unpd^U 
baren ©eiflern gepeifd^t, gel^en bie ©onnenpferbe ber 3^it 
mit unfer§ ©d^ictfalS lei^tem 2Bagen \>\xx(f); unb ung 
bleibt m6)% al§, mutig gefafet bie !^\xgtl fejijul^altcn, 10 
unb balb red^t§, balb Iinf§, Dom ©teine l^ier, Dom ©iurge 
ba, bie aUdber tcegjulenfen. SBol^in e§ gel^t, loer tocip e^? 
grinnert er fid^ bod^ faum, tt)o^er er famt 

@efret&r. ^err! ^err! 

(Sgntottt ^(^ ftel^e f)od), unb lann unb mu^ nod^ l^dl^er 15 
ftcigen; id^ ful^Ie mir ^offnung, Tint unb ffraft. 3lod) 
f^aV id) meineS SBad^Stumg ©ipfel nid^t erreid^t; unb ftel^' 
ic^ broben einft, fo miH id^ feft, nid^t (ingftlid^ ftel^n. ©oil 
id^ fallen, fo mag ein S)onnerfd^Iag, ein ©turmioinb, [a 
ein felbft Derfe^Iter ©d^ritt mid^ abmdrtS in bie Stiefe 20 
ftiirjen; ba lieg' id^ mit Diel 3:aufenben. ^d^ l^abe nie 
Derfd^mdl^t, mit meinen guten ftriegSgefeDen um Ileincn 
©eminft ba§ blutige 2o§ gu loerfen; unb foDt' id& 
Inidtern, menu's um ben gangen freien SBert be§ 2eben§ 
gc^t? 25 

eerretar. O ^txxl 3^r mifet nid^t, maS fiir SBorte ^f)x 
fpret^t! ®ott er^alf 6u4! 

(Sgntimt 9limm beine ^apiere gufammen. Dranien 
fommt. Qfertige au§, ma§ am notigften ift, ba^ bie Sotcn 
f ortf ommen, el^' bie %f)oxt gefd^Iojf en merben. 3)a§ anbere 30 
^at S^it. S)en Srief an ben ©tafen lafe bi§ morgen; 
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t)crf(iunte ntd^t, gtoircn ju bcfu($en, unb fltfl^c ftc t)on 
tntr. — ^oxS)t, tote fid^ bic SRcgentin bcfinbct, fie foil n\6)t 
tDof)l fetn, ob fie'S gleid^ oerbirgt. (@cfrctfir ah.) 
Otankn tommt. 
(Sgmottt. SBtHIommen, Dtantcn. ^I^r fd^eint mir nid^t 
5 flang fret. 

jDraitieit. 2BaS fagt Sl^r jit unfrcr Uitterl^altuttg mit 
bcr ategenttn ? 

(Sgmottt ^6) f anb trt titter Slrt un§ ouf gunel^tnen tti(j^t§ 
3lufeerorbetttItd^e§. 3(i& l^obe fie fd^on fifter fo gefcl^ett. 
lo @ie fd^ten nttr tttd^t goitj tool&L 

Cratiieti. TOetltet ^f)x tttd^t, bafe fie jurudt^altettber 
toot? @rft lopflte fte unfer Setragert bet bent neueit 2luf* 
rul^t be§ ^oiSeli gelaffen bmtiaen; ttad^l^er tnerfte fie on, 
tt)Q§ fid^ bod^ avi6) fiir ein falfd^eS 8i^t barauf toetfen 
15 laffe; loid^ bann ntit bent ©efprdd^e gu i^retn alten ge= 
tofil^ttlid^eti ®i§Iur§: ba$ man i^re liebeoolle, gute 3lrt, 
il^re greunbfd^af t gu un§ 9lieberl(inbern nie genug erfannt, 
gu letd^t be^anbelt l^abe, bap nid^t^ einen erloiinfc^ten 9lu§s 
gang ne^men toolle, bafe fie am ©nbe lool^I milbe loerben, 
20 bet ildnig fid^ gu anbern 9KaferegeIn entfd^lie^en mflffe. 
C)abt 3^r baS geprt? 

(Sgntottt 3ltd&t afleS; id^ bad&te utttetbeffen an toa^ 
anberS. ©te ift ein SBeib, guter Dranien, unb bie 
mfid^ten immer gem, ba^ fid^ alleS unter il^r fanfte§ 3[od^ 
25 gelaffen fd^miegte, bafe jeber ^erluIeS bie 85loen]^aut 
ablegte, unb il^ren Jfunlel^of oermel^rte; bafe, meil fie 
frtebltd^ gefinnt finb, bie ©drung, bie ein SBoII ergteift 
bet ©turm, ben mdd^tige 9lebenbu]^Ier gegen einanber 
erregen, ftd^ burd^ ein freunblid^ SBort beilegen lie^e, 
30 unb bie loibrigften glemente fid^ gu il^ren gilfeen in 
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fanfter ©tnttad^t bcrcinigten. S)aS iji il^r ^aU; unb ha 
fie c§ bol^in ttid^t bringcn lann, fo l^at fie Icincn SBcg, 
ote launifd^ ju toetben, [x6) iibcr Unbanlbarfeit, UntDciS* 
l^cit gu bellagcn, mit fd^recflid^cn 2lu§fi(^tctt in bic 3u!unft 
JU btol^en, unb gu brol^cn, bap fie — f ortflcl^n tt)iD. 5 

Cratiieti. ©laubt ^J)x baSmal nid^t, bafe pc il^re 
©rol^ung crfuflt? 

(Sgntotit Slimmcrmc^r! SBic oft f)ait x6) fie f^on 
rcifefertig g^f^^n! 2Bo toifl fie benn l^in? C>i^ ©tatt* 
l^altcrin, Jiflnigin; glaubft bu, bap fie eS unter^olten 10 
tt)irb, am ©ofe i^reS S3rubetS unbebeutenbe 3:age abju* 
l^afpeln? obex nad^ 3talien gu gel^cn unb fi(^ in alien 
3f amilienberl^altniffen l^etumjuf c^Ieppen ? 

Oranieti* 9D?an l^ftlt fie biefer gntfi^Iie^ung ni(^t f ftl^ig, 
toeil ^f)x fie l^abt gaubern, meil ^l^t fie ^abt gutudttetcn 15 
fel^n; bennod^ liegf J5 tool^l in i^r; neue Umftftnbe treibcn 
fie gu bent lang bergSgerten @ntf(^Iufe. SBenn fie ginge? 
unb bet ilfinig fci^icfte einen anbern? 

(Sgntottt. 3lun, ber mtttbe lommen, unb mflrbe eben 
aud^ gu tl^un finben.. 9D?it grofeen ^lanen, ^rojelten unb 20 
©ebanlen milrbe er lommen, toit er afleS gurec^t rflden, 
untertoerfen unb gufammenl^alten tooHe; unb tottrbc ^euf 
mit biefer Jf leinigleit, motgen mit einer anbern gu tl^un 
l^aben, ftbermorgen jene 4>inberniS finben, einen SDlonat 
mit @nttt)iirfen, einen anbern mit SBerbrufe fiber fel^U 25 
gefd^lagne Unternel^men, ein l^alb 3[a]&r in ©orgen fiber 
eine eingige ^roDing gubringen. 2lud^ il^m tt)irb bie 3^it 
Dergel^n, ber itopf fci^minbeln, unb bie ®inge tt)ie guDor 
il^ren @ang l^alten, ba^ er, ftatt meite 9Keere nac!^ einer 
t)orgegogcnen Sinie gu bur(i^fegeln, ®ott banfen mag, 30 
toenn er fein ©d^iff in biefem ©turme t)om gfelfen l^ftlt. 
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jDtimieti. SBenn man nun abcr bent ftfintg ju ctncm 
S5erfu$ ricte? 

(Sgmntit Set mdre? 

Dratiieit* 3^ fe^en, toa^ bet Stumpf ol^ne ^aupt an« 
5 Pnge- 

(Sgmottt* SSie? 

Dranieti. ggmont, ii) tragc t)tclc 3al^rc l^cr oDc unfcte 
JBcrJ^ftltniffe om ^nitn, x6f ftc^e immcr tok iiber eincm 
©d^ad^fpiclc unb l^alte feincn 3ng bcS ©cgncrS filr unbe» 
lobcutcnb; unb tok mflpigc 9D?cnfc^cn mit bcr grdfetcn 
^orgfalt ftd^ unt bie ©cl^ctmnijfc ber Slatur belummcm, 
fo l^alt' i6) e§ fUr ^fl^t, fur S3cruf cineS fjttrftcn, bic 
©cjtnnunflcn, bic 3latf(]^I(i8C oUcr ^attcicn ju fcnnen. 
^it f)ait Urfac^', ctnen Slugbruc^ gu bcfiirci^tcn. ®cr 
15 JlSntg l^at lange na$ flemijfcn ©runbfdjcn gel^anbclt; 
cr ftcl^t, bafe cr bantit nid^t ouSfommt; tt)a§ ift toai^u 
fd^ctnlid^er, ate bofe er c3 auf cincm onbcrn SBcgc ber- 
fud^t? 

(Sgntoitt. 3[^ glaub'S nid^t. SSenn man alt mirb 
20 unb ^at foDiel berfud^t, unb e§ mtH in ber SBelt nte 
jur Drbnung lommen, mufe man eS enblid^ tooffl genug 
^aben. 

Oranieit* @ind f)at er nod^ nid^t oerfud^t. 

(Semnt. ?tun? 
25 Ctttiiieit^ 3)a§ SBoI! gu fc^onen unb bie fjurften ju t)er« 
berben. 

iSgntotit. SBie t)iele l^aben bad fd^on lange gefilrd^tet. 
@8 ift leine ©orge. 

Cruttiem ©onft tt)ar'§ ©orge ; nad^ unb nad^ ift mir'S 
30 SBermutung, julejt ©emifel^eit gcmorben. 

d^wpnt Unb l^at ber ,ft5nig treuere ®iener ate unS? 
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Crattien. SBir biencn i^m auf unfcrc 2lrt; unb untct 
cinanber lonncn iDtr Qt^tfftn, bai tt)ir bc§ JioniflS 3lc(!^tc 
unb bic unfrtflcn lool^I abjunxigcn iDtffcn. 

(ggmoitt^ SBcr tl^ufS nid^t? SBir fmb i^m untcrtl^an 
unb flemartig in bem, tt)a§ i^m julommt. 5 

Craniett. SBenn er [x^ nun abtx mti)x guf(^rtcbc unb 
3:rculofi8lcit ncnnte, toaS tt)ir l^cifecn, auf unfcrc 9ic(^tc 
^altcn? 

(Sgmottt 2Bit tDcrbcn unS bcrteibigcn Idnncn. 6r 
rufc bic Sitter bcS SBIicfecS gufammcn, tt)ir tooDcn un§ lo 
rid^ten laffen. 

Drimieit. Unb tt)ad tt)drc ein Urteil t)or bcr Untcrfud^«= 
ung? cine ©trafe t)or bcm Urteil? 

(Sgmottt Sine Ungcre(!^tigleit, bcr fid^ ^^ilipp nic 
fii^ulbig madden tt)irb; unb cine Sl^orl^cit, bic idt) il^m unb 15 
fcinen 3ldten nid^t jutrouc. 

Ctaniett. Unb tt)enn fie nun ungcrcd^t unb t^firid^t 
iDftrcn? 

egnwiit. 3lcin, Dranicn, cS ift nid^t mSglid^. SBcr 
iiJute toagen, ^anb an un3 gu Icgcn? — Un§ gefangcn gu 20 
nel^mcn, tt)dr' cin berlorncS unb frud^tIofc§ Unterncl^men. 
3lcin, fie toagcn nid^t, ba§ ^anicr bcr J^rannci fo l^od^ 
aufguftecten. S)er SBinbl^aud^, bcr bicfc 5iad^rid^t ubcr*^ 
2anb brdd^tc, toiirbe cin ungcl^curcS fjcucr sufammen= 
trcibcn. Unb tool^inauS moflten fie? 9iid^tcn unb t)cr» 25 
bammcn lann nid^t bcr Jlonig aflctn; unb iDoIItcn fie 
mcud^clm5rbcrifc^ an unfer Scben? — @ic ffinncn nid^t 
moflen. @in fd^rcdtlid^er Sunb murbc in cinem Slugcnblidt 
ba§ S8oIf t)cretnigcn. ^ai unb ctt)igc 3:rcnnung t)om 
fpanifd^cn 9lamen murbc fid^ gcmaltfam critercn. 30 

Dranieti. ®ic fjlamme toiltetc bann iiber unfcrm ©rabc, 
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unb baS Slut unfrer Qfeinbe fISffc jum Icercn ©iil^nopfcr. 
Safe unS benlen, ggmont. 

(Jgwoiit 2Bic follten ftc abet? 

Orititieit. 3llba i[t untcrtocflS. 
5 (ggmoiit. 3(i^ flIaub'S nid^t. 

Oiraitieit* 3^ tDcife e§. 

egttuMit S)ie Sttegentin toofltc nid^ts toijfen* 

Crattien. Urn bcfto mc^r bin \^ iibcrjeugt. ®ic SRc« 
flcntin toirb tl^m ^la^ madden* ©etncn SWorbfinn lenn* 
lo id), unb ein ©ecr bringt cr mit. 

(Sgntottt* 2tuf§ ncuc bic ^robtnjcn ju bclftftigen? S)aS 
Solt tt)trb f)'6i)\t fd^tDtcrig tocrbcn. 

Orattien. '^an tt)irb fid^ bet ^ftuptcr bcrftd^ern. 

(g§ttwiit- 3lcin ! 3lcin ! 
IS Crattien. Safe unS gel^en, jcber in fcinc probing. 
2)ort tooDcn loir unS bcrftftrlcn ; mit offncr ©cmalt fdngt 
tt nid^t an. 

@§mottt 50?ttffcn toir il&n nid^t bcgrflfeen, toenn er f ommt ? 

Oroittett* 3Bir jogern. 
2o ^gmiitit* Unb tt)cnn cr un§ int 3lamcn bcS ftdnigS bci 
feincr 3lnfunft forbcrt? 

Ciraitiett. ©ud^en n)ir ^uSflUd^te. 

(Sgntoitt Unb mcnn er bringt? 

Oratdeti. Sntfd^ulbigen tt)ir unS. 
25 (ggitwiit. Unb wcnn er barauf beftel^t? 

Oratiiett. Jf ommen tt)ir um fo meniger. 

(ggmoitt. Unb ber flrieg ift er!Idrt, unb tt)ir finb bie 
SRcbeflen. Oranien, lafe bid^ nid^t burd^ ftlugl^eit t)er» 
ffil^ren; id& ttjeife, bafe gurd^t bid^ nid^t toeid^en mad^t. 
30 Sebenle ben ©d^ritt. 

Oranien. ^i) f)aV i!^n bebad^t. 
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C^gntottt 9eben!e, menu bu bid^ irrft, tDoran bu fij^ulb 
bift: an bem bcrbcrblid^ften ftriegc, ber je cin 2anb Det= 
toiipct l^at. S)ein SBeigcrn t[t ba§ ©tgnal, ba§ bic 
^rot)injcn mit cin ma I gu ben SBaffcn ruft, bag jcbc 
©raufamfett red^tfcrtigt tooju ©panien t)on jcl^cr nut s 
gem ben SSortoanb ge^afd^t f)at 2Ba§ tt)ir lange nttt)^* 
felig geftiflt l^aben, tt)irft bu mit einem 2Bin!e gut 
fc^recflid^[ten SBertoirrung auf l^e^en. 5)enr an bie ©tabte, 
bie gbein, ba§ S8oIf, an bie ^anblung, ben Q^elbbau, bie 
©emerbe! unb benle bie SSermuftung, ben 9Korb! — lo 
Sul&ig fie^t ber ©olbat mol^I im fjelbe feinen fiameraben 
neben fid^ l^inf alien; abet ben glufe l^erunter merben bit 
bie Seid^en ber SSurger, ber ftinber, ber 3[ungfrauen ent= 
gegenfd^mimmen, bafe bu mit ©ntfefeen baftel^ft unb nid^t 
mel^r meiBt, meffen ©ad^ebu berteibigft, ba bie ju ©runbc 15 
ge^en, fiir beren Q^reil^eit bu bie SOBaffen ergriffft. Unb 
mie tt)irb bir'S fein, menu bu bir ftiH fagen mu^t: fjur 
meine ©id^erl&eit ergriff \^ fie! 

Owttien. 2Bir finb nid^t einjelne DJJenfd^en, @gmont. 
3iemt eS fid^, un§ fiir 2:aufenbe l&injugeben, fo giemt e3 20 
fid^ aud^, un§ fiir 3:aufenbe gu fd^onen. 

(ggmoitt aSer fi(^ fd^ont, mufe fid^ felbft berbdd^tig 
merben* 

Oranten. 2Ber fid^ lennt, lann fid^er t)or« unb riicfracirtg 
ge^en. 25 

egmottt 5)a§ ttbel, ba§ bu fiird^teft, mirb gemife burd^ 
beine SEl^at. 

Drattiett* 6s ift Hug unb fftl^n, bem unDermeiblid^en 
ilbel entgegenguge^n. 

egnwiit* aSei fo grofeer ©efal^r lommt bie lei^tefte 30 
^offnung in 9lnfd^Iag. 
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Oraniett. Wxx ^aim nid^t filr ben leifefkcn gufetritt 
^lafe mcl^t; ber ^Ibgrunb licflt ^art t)ot un§. 

(Sgmotit 3ft bc§ J?ontgg ©uttft cin fo fd^ntalcr ®runb? 

Draitieit. @o fd^mal nid^t, abcr fd^ltipfria. 
5 ^grnottt. Sci @ott ! man tl^ut i^m unrcd^t. ^6) mag 
ntd)t leiben, bafe man ungleid^ t)on il^m benft! ®r ift 
^arlS ©ol^n unb fcincr 9liebrifllcit fd^tg. 

Otattiett. ®ic ^5nigc tl^un nic^tS 9liebrigc§. 

(Sgntotit aWan foUtc if)n Icnncn lerncn. 
lo Dranicit. 6ben btcfc itcnntniS rdt un3, cine gefdl^rlic^e 
^robe nid^t abjumarten* 

(Sgntottt Seine ^robe ift gefdl^rlid^, ju ber man 9Jlui 
l^at. 

Draiileit. S)u tt)irft aufgebrad^t, 6gmont. 
15 ^gmont. ^6) mufe mit meinen Stugen fe^cn. 

Oratiieti. O, fd^ft bu bieSmal nut mit ben meinigen! 
gfreunb, meil bu fie offen l^aft, glaubft bu, bu fiel&ft. ^^ 
gel^e! SBarte bu 2tlba§ 9lnfunft ab, unb ®ott fei bei bir! 
aSieHeid^t rettet bid^ mein SBetgern. SBielleic^t, bafe ber 
20 3)rad^e nic^ts ju fangen glaubt, menu er unS nic^t beibe 
auf einmal Derfd^lingt. SSiefleid^t jdgert er, um feinen 
Slnfd^Iag fid^erer au^guf iil&ren ; unb t)ienei(|t fiel^eft bu 
inbeg bie ©ac^e in il^rer mal^ren ©eftalt. 2lber bann 
fd^neU! fc^nett! JRettel rette bid^! — 2eb* mo^U — Safe 
25 beiner Slufmerffamfeit nid^ts entge^en: mie Diel 9Jlann= 
fc^ft er mitbringt, mie er bie @tabt befe^t, toa^ fiir 
2Rad^t bie Sftegentin be^dlt, mie beine fjreunbe gefafet finb. 
®ieb mir 3lad^rid^t ggmont — 

egitwiit 2Ba§ mittft bu? 
30 Ovattiett (i^n bei ber $anb faffcnb). Safe bid^ uberreben ! 
©e^rnitl 
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iSgntintt. 
JDratiieti* 

Crottieti* 

lurgc tSftift. 



€gmont 

SDBic? %f)x'&mn, Oratrtcn? 

6incn SBcrlorncn gu bctoeinen, ifk ouc!^ mann* 



S)u tottl^nji tni^ bcrlorcn? 
S)u btft'§. S3ebcnlc! Sir blcibt nut eine 5 
Seb' iDol^l ! (m) 
iSgmiPitt (aOein). Sag onbrer !!Ren[^n ©ebanlen fol^tt 
@mflu& auf unS l^abcn! SKir tt)dt' cS nic cingcfommcn; 
unb bicfcr 9Bann trdgt fcinc @orgI^!eit in mid^ l^eriibcr* 
— SBeg! — SaS i[t tin frcmbcr Sropfen in meinem 10 
Slute. @utc Slatur, iDirf il&n micber l^crauSl Unb t)on 
mciner ©time bic finnenben SRunjcIn locggubabcn, gicbt 
e5 ja iDol^I no(!^ ein freunbli(i^ SRitteL 
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Kegentiti. ^6) i)atU mir'S t)crmuten foDcn. ^a! 
aScnn man in SKul^e unb Slrbcit Dor fid^ ^tnlcbt, bcnft 
man immer, man t^uc ba§ 9JloflItc^[te; unb bcr t)on 
tocitem gufiel^t unb Beficl^It, glaubt, er berlangc nur baS 
5 awaflltd^c. — D btc itSmgcI — ^i) l^ftttc ntti^t gcglaubt, 
bap c§ mxSf fo bcrbricpen I5nntc. 6d t[t fo fd^on gu 
l^crrfd^en! — Unb objubanfen? — ^i) mcife ntd^t, tt)ic 
mein SBater ed lonnte; aber id^ notll ed aud^. 
9Rafi|ialien erfc^eint im ©runbe. 
Kegetitiit* Jrctct nftl^cr, SKaci^iabcII* 3d^ bcnic l^icr 
CO fiber ben Srief meineS SruberS. 

fOla^Ut^^tU. 3(^ barf toijfen, ft)a§ er entl^dlt? 

dlegetitim ©o t)iel jdrtlid^e 3lufmerffamfeit fttr mid^, 

aU ©orgfott ftir feine ©taaten. @r ru^mt bie ©mnb* 

l^aftigfeit, ben glcife unb bie 3;reue, toomit id& biSl^er fur 

15 bie aied^te ©einer aBajeftftt in biefen Sanben gemad^t l^abe. 

6r bebauert mid^, bafe mir ba§ unbftnbige S80II fo biel gu 

fd^affen mad^e. 6r ift bon ber 3;iefe meiner ginfid^ten fo 

Dofllommen Ubergeugt, mit bcr ftlugl^cit meineg SBctragcnS 

fo aufeerorbentIi(^ gufrieben, ba^ id^ fafi fagen mufe, bcr 

?o Srief ift fur cinen ftSnig ju fd^5n gefd^rieben, fflr einen 

S3ruber gewife. 
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aRadjiaiPen. gS ijl nidft baS crfic 3KaI, bofe cr gu(^ fcinc 
flcrcd^tc Sufricbcnl^cit bcgciflt, 
9tegeittiit« Sl6cr boS erfte 2WaI, bafe c§ rcbnerifdde tJiflut 

SRaiiliatieH* 3d^ t)crftc^' 6ud& m6)t 5 

9iegeittitt. 3^r tocrbet. — S)enn er meint na$ biefem 
©ingangc: ol^nc 9Kannfci^aft, ol&ne cine Heine Slrmee toerbc 
id^ immer fjicr eine iibic ^fiflut fpielen. 2Bir l&atten, fagt 
er, imred^t getl^an, auf bie Jflagen bet Sintoo^ner unfrc 
©olbaten au§ ben ^rotoinjen gu giel^en. @ine SSefaJung^ 10 
meint er, bie bem Siirger auf bem 9lacfen laftet, Derbietc 
il^m burd^ itjre ©d^toere, grofee ©prunge gu madden. 

^atfi\a)tcU. (5§ miirbe bie (Semiiter clujserfi aufbringen. 

aHegciitiit* S)er fl5nig meint aber, l^orft bu ? — gr 
meint, bafc ein tiid^tiger ©eneral, fo einer, ber gar 15 
teine SRaifon annimmt, gar balb mit S80I! unb 3lbeU 
SUrgern unb Sauern fertig merben lonne ; — unb fd^idtt 
begmcfjen mit einem ftarlen ^eere — ben C^^rjog bon 
Sllba. 

SHegentitt. ®u munberft bid^? 

maa^xat^cU. 3^r fagt: er fd^idtt, gr fragt iDOl^I, ob et 
fd^iden foil? 

Siegeittitt* ®er J?6nig fragt nid^t ; er fd^irft* 

Wtaii^%a)ttU. So loerbet 3^r einen erf airmen Jirieger in 25 
(Suren SDienften l^aben. 

dit^ontm. 3n meinen 2)ienften? 3iebe g'rab* l^erouS, 
TOad^iaDell. 

madiiatttU. 3d^ mdd^t' 6ud^ nid|t ^t)orpifen.*'*^^^^^^ 

megentiii* Unb id^ mod^te mi(| ber^jfe^^. 6§ ift mit 30 
empftn'bUd^, fel^r empfinblid^- 3d^ mottte Ueber, mein 
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Sruber fagtc, tote cr*§ bcnit, qI§ bafe cr fdrmlid^e gpiftein 
unterfd^rcibt, bic^in^taat§fc!rctdr aujfetet. - 
Vlaiiiia\»tU. ©otmrnan nic^t cfiite^cnT— 
IRegetttin* Unb i(!^ Icnnc fie tnmcnbig unb auStocnbig. 

5 ©ic m5d^tcn'§ gem flcfdubert unb gelel^rt l^obcn ; unb mil 
ftc felbft nt(^t gugrcifcn, f o finbct cin jcber SScrtrauen, bet 
mit bent Sefen in bet ^anb lommt. D, mit ift'S, aU 
tt)cnn xSf ben JiSnig unb fein Sonfeil auf biefet Stapete 
flemitit fftl^e. 

lo SRw^iatiea* ©o lebl^aft? 

Segcwtlm gs fel^lt fein Sufl. 6§ finb flute 9Kenfd^en 
bruntet. ®er el^tlid^e 9tobri(!^, bet fo etfal^ten unb md^ig 
tfl, nid^t ju l^od^ win unb bod^ ni(^t§ faflen Idfet, bet 
fletabe SHongo, bet flei^ige gteneba, bet fefte Sa§ SSatgaS, 

15 unb no6) cinige, bie mitge^en, ^W{^k^ute ^attei 
mftd^ttg tt)itb. 5)a fi^t abet bet ]^o|lftugtge 3:oIebanet 
mit ber el^tnen ©titne unb bent tiefen geuetblid, ntutmelt 
jtoif^n ben 36^"^^ ^on SBeibetgute, unjeitigetn 3lad^* 
geben, unb bafe gtauen mol^l t)on gugetittenen ^fetben 

20 fi(^ ttagen lajfen, felbft obet fd^Ied^te ©tallnteiftet finb, 
unb fold^e ©pd^e, bie \d) el^entals t)on ben <)oUtif(f)en 
^etten l^abe mit butti^l^fiten miiffen* 

fSla^iai^tU. ^^x ffobt ju bem ©emdibe einen guten 
gfatbentopf getodl^lt. 

2s ffimndn. ©eftel^t nut, 9Ka(i^iat)etI: S" meinet gangen 
©(i^ottietung, au§ bet xi) aHenfaflS malen I5nnte, iji fein 
Son fo gelbbtaun, gaDenfd^matg, mie 2llba§ ©efid^tsfatbe, 
unb olf^egfatbe, au§ bet e t malt. 3ebet ift bei il^m glei(^ 
ein ©ottelioPetet, ein 2Rajeftdt§fd^dnbet; benn^uSbiefem 

30 iJapitel lann man fie alle fogleiii^ tdbetn, pfff^tenT t)iet= 
teilctt unb octbtennen. — S)a§ @ute, toa^ id^ ^iet getl^an 
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l^abe, ftel^t getoil in bet gferne note ni^td au9, eBen totiV^ 
gut iji. — S)a l^nflt et fid& an jcben 9ButtDtlIcn, bcr Dor* 
bet iji, erinnert an jcbc Unrul^, bic flcjlint ift ; unb c§ 
mirb bem ftfinige box ben ^ugen fo boU SReuierei, Sluf* 
rul&r unb SoDfuftnl^eit, bofe er ftd^ borjicllt, fte frdfeen fid^ 5 
l^iet einanber auf, loenn eine pUt^tig borftbcrgel^enbe Un* 
gejogenl^ett eined rol^en SBoItd bei und (onge t)etgeffen ifi* 
S)a fafet er einen re(i^t l^erxlid^n ^oft auf bic armen Seute; 
fie !ommen i^m dmm la ft)ie Siere unb UnP?5er^^ 
bor; er fiel^t fid^ naiS) geuer unb ^iftottt um, unb tt)6l^nt> lo 
fo bftnbifle man SKenfd^en. 

IDtodiiaiPen* ^l^r fd^eint ntir gu l^eftig, ^^x nel^mt bie 
©ad^ gu l^od^. Sleibt 3[]^r nid|t Segentin? 

9iegeiititi* 2)oS Icnn' idt>. (Sr toirb cine ^njirultion 
bringen. — ^6) bin in ©taatSgefd^dften olt genug 15 
getoorben, urn gu toiffen, loie man einen berbrSngt, ol^ne 
i^m feine Seftattung gu nel^men. — @rft toirb er eine 
3[nftruItion bringen, bie toirb unbeftimmt unb fd^ief fein; 
er toirb um fid^ greifen, benn er l^at bie ©ctoalt; unb 
toenn id^ mid^ bellage, toirb er eine gel^eime ^nftrultion 20 
Dorfd^iifeen; toenn id^ fie fel^en toiH, toirb er mid^ ]^erum« 
giel^en; toenn id^ barauf beftel^e, toirb er mir ein papier 
geigen, baS gang toaS anberS entl^dlt; unb toenn id^ mid^ 
ba nid^t berul^ige, gar nid^t mel^r tl^un, al§ mnn id^ 
rebcte. — 3»nbe§ toirb er, toaS id^ fiird^te, get^an, unb 25 
toa§ id^ toilnfd^e, toeit abtodrts gelenit l^aben. ^^^j^a 

fEUad^iatttU. ^6) tooflt', id^ Ifinnt' gud^ toiberj^re^n. 

SRegentin. SBa§ id^ mit unfdglid^er ©ebulb berul^igt^ 
toirb er burd^ ^ixxk unb ©raufamfeiten toieber aufj^ej^m; 
id^ toerbe Dor meinen 9lugen mein SBerf Derlorcn fel^en, 30 
unb uberbic§ nod^ feine ©d^ulb gu tragen l^aben* 
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WM^Ui»tU. SrtoQxten'd @ure ^6f)At 

9U%tv^ @o t)iel ©etoalt l^ab' td^ fiber tn^, utn ftiDe 
ju fern, fiafe il^n lommcn ; x^ iDcrbe t^m mit bcr bcftcn 
Slti ^la^ inQ(i^en, e^* er mic!^ t)erbtftngt. 
5 VUai\ai^ttL @o tafd^ biefen tDtci^tigen B6)xxtt? 

Kegentitt* ©(i^locrcr, aid bu bcnift. SBJct gu ]&crrf(^en 
getpol^nt ift, koet'd ]^ergcBrQ(J^t f)at, bog jeben 3:ag bad 
©ii^idffQl t)on Saufenben in felncr ^anh licgt, jicigt t)om 
Sl^ronc iDic ins ®rab. 2lbcr beffer f o, alS cinem ©efpcnflc 
lo giti^ unter ben Sebenben bleiben, unb mit l^ol^Iem 2lnfel^n 
emen $Ia^ bel^aupten toollen, ben il^m ein anberer abgeerbt 
ffat, unb nun beft^t unb genie^t. 



Kldr^ens IDo^nung* 
mikttfitn. 3Rtttten 
VtMtt. ©0 eine Siebe tt)ie SBtacfenburgS f)aV id) nie 
gefcl^en ; i^ fliaubte, fie fei nut in ^elbengefi^id^ten* 

l^(ftrd)tit (ge^t in ber ©tube auf unb ah, ein Sieb gtoifd^en ben 
Sippen fummenb). 
15 ©Ilidlid^ allein 

3ft bie ©eele, bie liebt. 

99ittter* 6r Detmutet beinen Umgang mit ©gmont; 
unb id^ glaube, menu bu i^m ein tocnig fteunblic!^ t^ftteji, 
tt)enn bu tooHteft, er l^eitatete bid^ nod^. 
Stllkt^tn (ftngt)* 
2o QfreubDoD 

Unb leibt)on, 
(SebanlenboH fein; 
Sangen 
Unb bongen 
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3n fd^toebcnber ^cin; 

3um %oht bctrubt; I 

®mi\i) aUein I 

3fl bic ©cele, bic Itebt. ( 

Vhtficr* Sag boS $eiopo))eto. 

ftlhr^eii. ©d^Itet mit'd ntd^t ; ed ifi ein Iraf tig Sieb. 
{)ab' id^ hoif fc^on mand^mal ein groped ftinb batnit 
fd^Iaf n geioiegt. 

mn tt. 2)u l^aft bo<]^ tiid^td im ftopfe aid beine Siebe. li 
Sergdgeft bu nut itid^t alleS fiber bad eine. 2)en Sradten^ ' 
burg foQteft bu in Sl^ren l^alten, fag' id) bir. @r lann 
bi(| no(| einmal glildlic^ mad^n. 

ftlftrdien. @r? 

aWtttter. D ja ! eS lomtnt eine 3ett ! — S^^t ftinber fel^t 1 5 
nid^tS t)orouS, unb iiberl^o^^^t wnfre gr^it^lffiitgen, 2)tc ' 
3ugenb unb bie fd^fine fiiebe, afleS ^at fein 6nbe ; unb e§ 
!ommt eine 3^^*/ tt)o man ®ott banft, »enn nian.irgenbtt)o 
unterlried^en !ann, 

ftlftrdien (fd^aubert, fd^toeigt unb fo^rt auf). SRutter, lagt bie 20 
3eit fommen h)ie ben 2ob. ®ran t)orjuben!en ift fd^redt* 
^of t ! — Unb tt)enn ^ ^p^tntnt ! SBenn tt)ir miiff en — bonn 
— toollen toir unf gebdrben, toie toxx ffinnen. — @gntont, 
id^ bid^ wiTO^ren ! — (3n s^rfincn.) 9lein, ed iji nid^t 
mfiglidd, nid^t mfiglid^. 25 

(ggmont in einem d^eitermantel, ben {>ut tn9 ©eftd^t gebrlidEt 

(ggmottt j^Idrd^en ! 

ftlftrd^ett (t^ut elncn @(^rcl, ffil^rt gurild). ggmont ! (@ic 
cUt auf tl^n gu,) ggmont ! (@lc umarmt ll^n, unb ru^t an ll^m.) 
D bu ©uter, fiieber, ©iifeer! Sommft bu? bift bu ba? 

(gflwflttt* ®uten 3lbenb, aJlutter ! 30^ 
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mnittt. ®ott griife' gu(3^, ebler C)etr! 9Keinc ftleine 
ip faft bcrgangeit, bafe 3^r fo lang ouSblcibt; fie l^ot 
micber ben gongen Stag t)on 6u(3^ gercbet unb gefungen. 

%tti0ttt» 3^r gebt mtt boc^ ein 9?Qd(|teffen? 
, abutter* 3^ biel ©nabe. SBenn toxx nut etwa§ fatten, 
^Ifir^eti* gtctli(f|! ©eib nut ru^ig, SKutter; xi) 
:;: ^cibc fd^on otteS borauf etngerid^tet id^ l^abe etoa^ ju« 

- bereitet. ScmfiMTm^ nid^t, 9Kuttet ! 

Tlntttt. ^6)mal genug. ^^ 

;.:P AlSrdiett. SBortet nur ! Unb bonn benF id^ : ttwtin et 
^ bet mix t[t, l^ab' icf) gar letnen C>ii"9^i^ ; ^^ f oDtc er oud(i 
i:: feincn gto^en 3lppetit l^oben, toenn ii) bet i^m bin. 

C^gtttottt ajleinft bu? 

ftlSr^ett (fiamipft mit bem guge, unb te^rt ftd^ untotttig um). 
; (Sm^nt SBiciftbir? 

r.'S 9l&xd^tn. SHJie feib 3[^t ^eute fo !alt! 3^r ^obt mir 
.: nod^ !einen Jf u§ angeboten. SBarum l^obt '^ffx bie Slrme 

- in ben aJZantel gemidfelt, toie ein SBod^enlinb? 3i^"it 
!einem ©olboten, nod^ Sieb^aber, bie Slrme eingewidelt 
gu l^aben. 

;/o (ggtitflttt. 3u 3^it^P/ Siebd^en, ju 3^iten. SBenn ber \ 
©olbat Quf ber SotllJrTt^^t ii"*^ ^^"^ tStxnht etwaS abliften^ ' 
module, ba nimmt er fid^ jufammen, fa^t fid^ felbft in 
feine 9lrme unb laut feinen 3lnfd^Iag reif • Unb ein fiieb* 
!^aber =^ 
^5 aRttttet. aOBoflt 3^r 6ud^ nid^t fe^en? e§ gud^ nid^t 
bequem madden? ^6) mufe in bie ^iidje; j^I^^tt benit on 
nid^t^, h)enn ^^x ba feib. 3^r miifet fimteDftel^men. 
dgtitflttt 6uer guter SBille ift bie befte sS^rje'. (SWuttcr ab.) 
AlSt^ett. Unb maS metre benn meine Siebe? 
p (Sgntottt ©0 biel bu toillfh 
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(Sgnuttt. :Sut)^Serfr^^ (@r toirft ben 3^atitel ab, utib 
jle^t in einent iprdt^tigen ^leibe ba.) 

m^ett. Oje! 

(Sgmiiitt. IRun l^ab' t(^ bic Strmc fret. ((Sr ^ctat fte.) 

JWat^ett. fiofet! 3]^r bcrberbt eu(3^. (@lc trltt aurfldf.) 5 
SBic ptoddtig ! ®a barf td^ 6uc^ nid^t anriil^rcn. 

(Sgmont. 93tft bu gufrteben? 3[d^ berfprad^ bir, einmal 
fjKintfd^ ju lommen. 

ftlftr^ctt. 3d^ bat 6ud^ jett^cr nid(|t mc^r brum ; id^ 
bad^tc, ^f)x tDoHtet ittd^t, — 9Id^ unb ba§ golbnc SSIicfe I 10 

damont. S)a fic^ft bu'S nun, 

mSr^en. S)a§ l^at bir ber if aifer umgcl^angt? 

i&qmont 3[a, Jf inb ! unb ^cttc unb Sex6)tn gcbcn bem, 
ber fie tragt, bie ebelften i^xdijtxkn. 3d^ erfenne auf 
grben !einen SRicfiter iiber meine ^onblungen, ate ben 15 
©rofemeijier beS Drben§ mit bem berfammelten ftapitel 
ber 3titter. 

marten. O, bu biirf tefl bie ganje SBelt fiber btd| rid^ten 
laffen. — S)er ©ammet ift gar gu l^errlid^, unb bie ^af[e« 
mentarbeit ! unb ba§ ©eftidfte ! — 9Kan totx^ ntc^t, 100 20 
man anfangen foH. 

^gmottt* @ie]^ bid^ nur fatt. 

miktditn. Unb bag golbne SSHefe ! 3^r eriiil^Itet mir 
bie ®efd^i(f|te unb fagtet : e§ fei ein 3^i^^" ^H^^ ©rofeen 
unb Jf oftbaren, toa^ man mit "JRixf)' unb grleife berbient 25 
unb ermirbt. @§ ift fel^r foflbar. — ^i) fann'S beiner 
2iebe bergleid^en. — 3(f| trage fie ebenfo am ^ergen — 
unb l^ernad^ — 

dfltitflttt. SBaS tBillft bu fagen? 

mutiitn. ^ernad^ bergleid^t fi(f|'§ aud^ toieber nid^* 30 
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egiwMtt^ SBicfo? jusuu*^ 

mawften. 3d^ ^abc fie n^t mit SMul^' unb Qfleife er« 
/Sotten, ttid^t berbicnt, 

<£fiiiimt* 3n ber fiiebc ift eS onberS. SDu berbicnft fie, 
5 XDtxl bu bid^ nid(|t barum betoirbft — unb bic fieute er» 
l^alten fie aud^ tneift allein, bie ni^t barnacli jagen. 

JS^Iftrdiett. ^aft bu bad t)on bit abgenomnten? £)Qft bu 
biefe ftolje Slnmerlung fiber bid^ felbft gemaddt? bu, ben 
afles aSoH liebt? 
lo iSgntottt. ^dttMd^ttur ettoaSfilr fiegetl^an! fonnf id^ 
cttDaS filr fie t^un! 6S ift il^r guter SBitte, mid^ ju lieben. 
ftlftr^en. %\x toarft gett)i^ l^eute bei ber Stegentin? 
(ggmottt. 3d^ tear bei il^r* 
JWar^eti. Sift bu gut mit i^r? 
15 Sgmoitt. @3 fie^t einmal fo aud. SBir finb einanber 
f reunblid^ unb bienftlid^. 
msr^ett. Unb im ^ergen? 

d^gwotit SHJiH id^ il^r xotHji. 3ebeS l^ot feine eignen 
?lbftd^ten. S)aS tl^ut nid^tS gur ©ad^e. ©ie ift eine 
2o trefflid^e ^xavi, !ennt il^re 2eute, unb ffil^e tief genug, 
tt)enn fie aud^ nid^t argmo^nifd^ todre. 3d^ mod^e il^r t)iel 
gu fd^affen, toeil fie l^inter meincm Setrogen immer ®e« 
i^eimniffe fud^t, unb id^ feine l^abc. 
ftlftr^ett. @o gar leine? 
25 ©gmottt. 61^ nun! einen Ileinen ^vaitti^aW. 3eber 
SBein fefet SHJeinftein in ben tJ^ff^^JLu^ HU* ^^^ "^^it- 
Dranien ift bod^ nod^ eine beffere Unlef^altung filr fie unb 
eine immer neue 3lufgabe. @r l^at fid^ in ben ftrebit 
gefejt, bafe er immer ettoaS ©el^eimeS borl^obe; unb nun 
30 fiel^t fie immer nad^ feiner ©time, toaS er tBol^I benfen, 
ouf feine ©d^ritte, mol^in er fte mol^I rid^ten mfid^te. 
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mikxiiau SScrflcnt fie ft(3^? 

(Sgmimt. SRegentin, unb bu fragji? 

^(ftrdieii. f&txitxt)i, id) tooUte fragen : ift fte falfd^? 

(Sgmimt. 3lx(tit mel^r unb nxift toeniger al§ jieber, ber 
feine Slbfid^tcn crreid^en toill. 5 

Stllkxditn. ^d) !6nnte mxif in bic SBelt nt(f|t finben. 
©ic f)ai ober QU(i^ ctnen monnliddcn ©eift, fie ift ein anber 
Jffleib qI§ h)ir 9ldt^rinnen unb kdii^innen. ©ie i[t grofe, 
l^ergl^aft, entf(f|lof[en. 

(Sgwflttt 3a, tDenn'3 ni(j^t gar gu bunt ge^t. 2)ie§nial lo 
ift fie ho6) ein tt)enig au§ ber Qfaffung* 

marten. 3Biefo? 

(Sgrnont* @ie ^at and) ein 93drt(i^en auf ber OberIt|)pe, 
unb mancfimal einen SlnfaH Don ^obagra. @ine ted^te 
Slmajone ! 15 

JTiar^eu* 6ine majeftatifd^e fjrau ! ^^ fd^eute mi(i^, 
t)or fte gu treten. 

(Sgmont S)u bift bo(f| fonft nid^t jagl^aft. — 6s mfire 
aud^ nid^t fjurd^t, nur iungfrftulid^e ©d^am. 

^(ftr^en (W&^t bte ^ugen nteber, ntmmt feine ^anb unb 
If^nt fu^ an i^n). 

(ggmoiit 3d^ berfte^e bid^ ! liebeS SWdbd^en ! bu barfjl 20 
bie Slugen auffd^Iagem't®'? ^1^6* t^w «ugen.) 

^lUxiSitn, Safe mid^ fdf|tt)eigen ! Safe mid^ bid^ l^alten ! 
Safe mid^ bir in bie 3lugen fel^en, alle§ brin finben, 2:roft 
unb ^offnung unb Qfreube unb Summer. (@ie umarmt 
ii^n unb fteftt i^n an,) ©ag' inir ! ©age ! id^ begreifc 25 
nic^t! bift bu @gmont? ber ©raf @gmont? ber grope 
©gmont, ber fo Diel Sluffel^n mad^t, t)on bent in ben 
Seitungen ftel^t, an bent bie ^rot)in5en l^dngen? 

(Stpnont 9lein, ^Idrd^en, baS bin id^ nid^t. 
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(S^mont. ©icp bu, iflfttii^en! — 2a^ mxd) fi^en! — 
((5r fc^t fidi, fie fnict ji(^ t)or i^n auf ctncn ©d^emct Icgt l^tc 
3tonc auf fcincn @d^o6 unb ftcftt t^n an.) ^ctier (Sgmont tft 
etti Derbticfel^ct, fteifer, falter ©gmont, bcr an fid^ l^alten, 

5 balb bic[e§, balb jcncS ®c[id^t tnaii^cn mu|; geplagt, t)et= 
lannt, berttjtdclt ift, tocnn tl^n bie Seutc fiir frol^ unb 
frol^Iid^ l^altcn; gcliebt t)on cinem SoIIe, ba§ nt(j^t m\^, 
tDa§ e§ h)ill; gccl^rt unb in bie ^ol^e getragen t)on ciner 
SRenge, mit bcr ni(3^t§ anjufangen i[t; umgeben t)on 

10 greunben, bcncn cr [t(i^ ni(j^t iibcrlaffcn barf ; bcobatj^tet 
bon aKenfddcn, bie il^m auf aHe SBeifc beifommen 
m&d^ten; arbcitenb unb fi(!^ bemiil^enb, oft ol^ne Qtoti, 
meift ol^ne Sol^n, — D lafe mi(i^ fd^meigen, h)ic e§ bent 
ergel^t, toie eS bent ju^^Kute ift. 9lber biefer, Jflard^en, 

IS ber ift rul^ig, off en, gliidlid^, geliebt unb gelannt bon bent 

beften ^nitn, ba§ an6) er ganj !ennt unb mit boHer 

Siebe unb Sutrauen an ba§ feine brttcft. ((Sr umarmt fie») 

S)aS ift be in ©gmont! 

^llh^ditn. ©0 lafe niid^ fterben ! 5)ie_ 28elt l^at feine 

20 gfreubctt auf biefe I 
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S^ierter Sdtfjitg. 

Strafe* 
Setter* 3 uitnteniteiftet* 

3ette?* C)e! ipfl! C)e, 5Ra(^bar, cm SBort ! 

Simmermeifler* ©el^ beinc§ ^fab§, unb fet rul^ig, 

3ettet> 9lur ein SBort* 5Ri(f|t§ 5Reuc§? 

Bimmermeifle?. ^{td^tS, aU bo^ un§ Don neuem }u reben 
berboten ift. 5 

Setter, SBte? 

dinmtenneifter* Sretet l^tcr oitS ^an^ an. ^fltet 6ud^ ! 
3)er C^wgog Don Sllbo ^at gletd^ i^i fctner Slnfunft einen 
Sefel^I auSgel^en laffen, baburd^ gwet ober^rei, bie auf 
ber ©trafec gufammen fprcd^n, be§ ^o^6etf&tS ol^nc lo 
Unterfud^ung fd^ulbtg erflftrt ftnb. 

Binmteniieifter. Set ewiger ©efanSfifcpaft tji Derbotcn, 
t)on ©taotsfad^en ju tcben. 

Setter. O unfre Sreil^eit ! 15 

Btmrnermet^* Unb bet 3:obe§Prafe foU tiictttanb btc 
C)anblutigett ber JRegterung nti^ifltgen. 

Setter, D uttfre ^opfe ! 

Btmrnemteifler, Uitb ttttt gro^ettt SSerfpred^ett toerbcit 
SBater, SKutter, Jfinber, aSerioanbte, Qfreunbe, 3)tettjibotcn 20 
eiitgelabcn, HKtS ttt bctit Snnerjicn be§ ^au\t§ iJorgel^t, bei 
bem befottber^ tttebcrgefejtett ©erid^te gu offettbaren. 

Setter, ©el&n toir itac^ C^^^fe. 

Btmiiteniteifter, Unb ben Solgfatitcti tjt berf^jrod^n, ba^ 

62 
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fte tDcbcr an ficibe, nod^ ©l^rc, nod^ SBcrindgctt eintgc 
Jtrcinfung ctbulbcn foticn. 

Setter* SBie gnftbig ! SBar mtr'S bod^ flleid^ toel^, tote 

bet C>^rgofl in bie ©tabt fom* ©eit ber^eit tft m\x% aU 

5 toixxt bcr ^immcl mit etncm fd^watjen ^r ubcrjogen unb 

l^inge fo ttcf l^etunter, bafe man fid^ Mdtcn ntfljfc, urn ntd^t 

bran gu fto^cn. 

Bimmemeifter* Unb tote l^aBen bit fcine ©olbaten ge« 
fallen? ®clt! baS ift eine anbte 9lrt Don ifrebfcn, als 
lo toxx fie fonji getool^nt toaien^ 

Setter, ^fui! 6§ fipurf einem baS ^exi ein, wenn 

tnott fo emcji ^aufen bie ®affen l^inab marfd^iercn ficl^t. 

'^^ergengetoC ntit unt)ertt)anbtem SlidE, cin SEritt, fo t)iel 

titter ftnb. Unb toenn fie auf ber ©d^rtftftrfad^e ftel^en unb 

15 bu gel^ft an einem botbei, ift'^, al§ toenn er biA^urd^ unb 

butd^ fel^en tooflte, unb fiel^t fo fteif unb murnf3^ auS, 

bafe bu auf aHen 6dfen einen ;^|u^mefjlet ju [el^en glaubft, 

©te tl^un mir gar nidfjt ttjol^l. Unfre 3KiIig tear bod^ nod^ 

cin luftig Sol!; fie nal^men fid^ tt)a§ l^erauS, ftanben mit 

20 auSgegrdtfd^ten Seinen ba, l^atten ben ^ut iiberm D^r, 

lebten unb liefeen leben ; biefe Jf erie aber finb h)ie 2Ha« 

fd^inen, in benen em Steufel fi^t. 

Bimtttermeifter. SBenn fo einer ruft : „$^alt !" unb an* 
fd^Ifigt, meinft bu, man l^ielte? 
25 Setter- 3d^ teare gleid^ be§ 3:obe3. 
3iittmertttetfter. ©el^n tt)ir nad^ ^aufe. 
Setter* 6§ h)irb nid^t gut* 2lbieu* 

Saeft trltt^bagu. 
©Mft* greunbe ! ©enojfen ! 
Stmmertticifter. ©till ! Safet un§ gel^en I 
30 eoefi* SQSi^ti^r? 
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Setter. 9}ur}ut)iel! 

@9eft Ste Stegenttn tfl turg. 

Setter. 9{un gnab' un§ @ott ! 

Smmtrwutltn. Die ^ielt unS nod^. 

©•eft. Sluf einmal unb tnber ©tiHe. ©ielonitieftd^ 5 
mtt bent £)erjog nic^t t)eriTagen ; fie lies bent 91bel ntelben, 
fie lomme mieber. ^tentanb glaubf §. 

Bimnerm^tfie^. @ott t)er}etl^'3 bent Wxl, bag er unS 
biefe neue &t^l fiber ben |)al§ gelajfen \)at ©ie l^atten 
eS abtt>enbcn lonnen. Unfre ^ribilegien jtnb l^tn, lo 

Setter. Ugi@otteg toillen m(^t§ t)on ^tibilegten ! ^i) 
ttftttre ben 6Jeru^ bon einent gyetuitonSmorgen; bie ©onne 
tntll nt(j^i l^erbor, bie 9iebel ftinfen. 

©•eft. Oranten tft aud^ h)eg. 

Stttttttermetfiter. ©o finb ton benn gang t)erlQffen ! 15 

@0eft. @raf 6gmont iji no6) ba. 

Setter, ©ott fci S)anf ! ©torfen tl^n aUt ^ciligen, bafe 
cr fcin SSeftcS tl^ut ; bcr t[t allcin lt)a§ bcrmogenb. 
S^attfen tritt auf. 

Sattfen. ginb' t(i^ cnblid^ ein }i>aax, bie no(^ ntd^t unter= 
ge!ro(J^cn finb? [^.4^ ^ 20 

Setter. Stl^ut un3 ben @cf alien unb gel^t fiSrbafe. 

Sanfett. ^f)x fetb nid^t l^opici^. 

gimiticrmeifiter. 6g tft gar feine 3^it gu Sf omplimenten. 
! \ ''^'1^ 3u(ft 6ud^ bcr SJucfcI toicber ? ©eib 3^r fd^on burc^ge^eilt? 
■"-- "^ ©ttitfett. gfragt einen ©olbaten nad^ [einen Sffiunben! 25 
SBenn id^ auf ©d^Idge tt)a§ gegeben l^dtte, mare fein Sage 
nid^tS auS mir gemorben. . 

Setter. @§ fann ernftlid^er mcrben.., . . ^^^ ( \ ut ( t^ * 

Sanfett. 3[^r ftwirt bon bem ©emitter, baS aufftetgi 
eine erbdrmlid^e aJlgfligfeit in ben ©Uebern, fd^eint'^. 30 
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Bimmermetfter* 2)eine ©lieber tpcrbcn fid^ balb too an^ 
betS etne TOotion madien, menn bu nid^t tu^ft. 

SJanfpii. , 2lrmfeliftc 5^^^/ bie gleid^ berstDeifcIn, mcnn 
ber |)an wtt einc neue m^ anfd^afft ! 5Rur ein bt^d^en 
5 anber^ ; abet toir treiben unfet SBefen t)or tuic nad^, feib 
niirrul)ig. ^^ ^'^'''tjp^ 

3tmmcrmeito^^^^ 3:au9cnid^t§. 

SBanfen. ^eoottlr Sropf! Sa^ bu ben ^^x^oq ttur 
gemd^ren. S)er olte ,^ater fic£)t au§, al§ menn er Jcufcl 
»o [tatt 3Bdufegef^^n^Mtte ini^^,J[snnle fie nun nid^t ber* . 
bauen.if Safet t^n nur efji; er muB aud^ effen, trinfen, 
fd^Iafen h)ie onbere 50tof&em^^^6| ift tnir nid^t bange, 
iDenn ton unfere 3^it rec^nefmen? 3m 3lnfonge gel^t'S 
rafd^; nad^^er mirb er and) fi"^HW^?M?« i>^t ©peife* 
15 lammer unter ben ©pedtfetten be|fer Iet)cn 'tft unb be§ 
5Rad^t§ }u ru^eu, oJ|^nj|/bem grud^tboben etnjelne Wdn^^ 
d)tn gu erliften. ^m^tmx, \6) |^nn?^bk ^J^ttj^qlter. ,^. , . , ^ . 
Atm^egggfter* SBa§ Jo -jWy 9J?enfcf)en afle§ burd^* 
"""^^cfuSBemud^ tn'Tnmiem''^et)en fo etma^ gefagt l^atte, 
20 l^telf x6) mxd) teine 5Kinute fur fid^er. 

SJaitfett. ©eib nur ru£)ig. @ott im ^immel erfal^rt 

ntd^tS bon eud^ SBurmern, gefd^iDetge ber Stegent* J^^t 

Setter. 2d[termKi1r^ "'^ i';^) 

S^anfett. 3fd^ tt)et^ anbere, benen e§ beffer tt)drc, fie l^dtten 
25 jiatt t]^re§ ^elbenmut§ eine ©dtineiberaber im 2eibe. 
Simtnertticifter* SBa§ h)oflt gl^r bamit fagen? 
©attfen. ^m ! ben ©rafen mein' \6). 
Setter, ggmont! SBa§ foil ber furdtiten? 
S^anfem 3d^ bin ein armer 3:eufel unb lonntc ein 
30 gongeS ^af)x leben bon bem, wa^ er in ein em 3lbenbe 
berliert* Unb bod^ lonnf er mir fein ginfommen eine^ 
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gan^n 3a(r(^ geben, tnenn er mttnen ftot^f auf eine 
9>iertel$unbe ffiik. 

Setter. 3^u btnf^ bi(( tooS Xcd^. SgnumtS ^ate 
jinb gefd^ter a\s bent (ttrn. 

Soifev* Seb't 3^r ! %bcx nM^t feiner. 2)ie ©errni 5 
betriigen fidi am erftcn. Qx fodte m(^t ttQuen. 

Setter. 3Ba§ er f^tDogf ! &o ein ^r ! 

Snfea. @ben toeil er tein Sd^eiber ift ! 

3ttterr Ungenwf^en Waul ! 

Srafea. Scm tooUf i(^ 6ure Courage nuc eine @iunbe 10 
in bie @Iieber munfc^n, baB \it iffta ha Unru^' maddte 
unb i^n f lange nectte unb judte, 6iS er au§ ber ©tabt 
ntuBte. 

Setter, ^^r rebet rec^t unDerjianbig ; er ijl fo fi(j^r 
Riic bcr Stem am ^immd. 15 

Srafei. ^afl bu nie eincn ftcj^ [(^eugen Qt\tffn? SBeg 
tear er! 

8iat«eT«et{ler. SBer mill i^m benn mo§ i^un? 

»«itfe«- aSkrmiU? aSiUjt bu'^ etroa ^inbeni? SBillp 
bu eincn ?lufru^r errcgen, menu pe i^n gefangen ne^men? 20 

Setter. S^! 

Snifea. 3SoUt i^r Sure Xifipen fur i^n hxigen? 

Sieft 66! 

Smtfem (fif naeftafffiib). 3^ ! C^ ! U^ ! Sermunbert 
cu(^ bur(^ ganje ?Up^abct. ©0 i|T» unb bleibf S ! @ott 25 
bema^re i^n ! 

Setter. ^<t) erfd^rede iiber 6ure UnDerfd^mt^it. ©0 
ein ebler, ret^tfc^jf^ner 3Rann follte ma§ }u befitrd^ten 
^ben? 

Sflttfem. 3^ ^dftlm jiftt uberall im 2?orteiI. Sluf 30 
bem armenf unber jlu^lc^n ^at er ben Sic^ter jum barren ; 
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auf bent SRitJ^terftul^I macfit er ben ^nquijiten mit fiuft 
gum aSerbred^cr. 3d^ l&obc fo ein ^rototoll abgufc^rcibcn 
flcl^abt, mo ber JJommiffariuS fd^mcr Sob unb ®elb bom 
;£)ofe erl^ielt, meil cr einen cl^rlidicn Stcufcl, an ben man 
5 tooflte, gum ©cfielmen berl^ort l^atte. 

SmmtvmtifUv. S)a§ ift toieber ftif(j^ gelogen, 2Ba§ 

rooflen fie benn l^erauS t)er^5ren, menu einer unfci^ulbig ift? 

SJattfett. O ©pa Jenlopf ! SQBo nid^t§ l^erauS gu t)er= 

pren ift, ba berl^ort man l^inein. gl^rlid^Ieit mad^t unbe= 

lo fonnen, aud^ mol^I tro^ig. 5)a fragt man erft recf)t fad^te 
ttjeft, unb ber ©efangene ift ftolg auf feine Unfd^ulb, loie 
fte'§ l^eifeen, unb fagt afle§ gerabegu, loas ein SSerftdnbiger 
Derbdrge. ©ann mad^t ber ^nquifitor an^ ben 3lnttt)orten 
mieber Sragen, unb pafet \a auf, too irgenb ein 2Btber= 

15 fpriid^eld^en erfdieinen loitl; ba tniipft er feinen ©trict an, 
unb Idpt fid^ ber bumme Steufel betreten, bafe er ^ier etma^5 
ju biel, bort etmaS gu toenig gefagt, ober tool^I gar au§ ®ott 
meife toaS ftir einer ©rifle einen Umftanb berfd^miegen ijal 
ani) tt)o^l irgenb an einem 6nbe fid^ l^at fd^redfen lafjen : 

20 bann finb mx auf bem red^ten SBeg ! Unb id^ berfid^re euc^, 
mit me^r ©orgfalt fud^en bie Settetmeiber nid^t bie 2um=: 
pen au§ bem ^e^rid^t, al§ fo ein ©d^elmenfabrilant au§ 
Ileinen, fd^iefen, berfd^ofaenen, berrucften, berbriicften, ge= 
fd^lofjenen, befannten, geleugneten 3lngeigen unb Umftdn* 

25 ben fid^ enbtid^ einen ftro^lumpenen 95ogeIfdt)eu gufammen^^ 
lunftelt, um menigften§ feinen ^nquifiten in effigle l^dngen 
gu !5nnen. Unb (Sott mag ber arnie Sleufel banlen, menu 
cr fi(^ nod^ fann l^dngen fe^en. 
Setter. S)er l^at eine geldufige 3wttge. 

30 3immermetfter. 3)Jit gliegen mag ba§ angel^en* $)ie 
aSJefpeu la^en Sure§ ®efpinfte§^ 
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»«ifeii^ !Rad^bcm bic ©pinnen ftnb. ©el^t, bcr longc 
C)ergo8 l^at cud^ f o tin rein Snfcl^n t)on einer ftreugf pinnc ; 
nid^t cincT birfbdud^igcn, bic ftnb tt)eni8er fd^Iimm, obex fo 
einet langfu^igen, fd^malleibigen, bie t)om gfra^ ni(!^t 
feift mtrb unb ted^t bunne gfdben giel^t, abet beflo jd^re. 5 

Setter. Sgrnont ift 9titter beS golbnen SIie^§; toet 
barf ^anb on il^n legen? 3l\xx Don feine§gletd^n fonn et 
getid^tet toerbcn, nur bom gcfamien Drben, 3)ein lofeS 
3Jla\xl, bein bdfe3 ©ettriffen berffl^ren bid^ gu fold^m ®e» 
fd^tod^. 10 

Smfeii. WxU td^ tl^m barum iibel? mix tann'd red^t 
fcin* 6» ift ein ttefflid^r |)etr. 6in paax meinet guten 
gfreunbe, bie anberttKirtS fc^on nxtren ge^ngen morben, 
^at et mit einem Sudtel boO ©d^Idge berabfd^iebei. 9lun 
ge^t ! ©el^t ! 3d^ raf e§ eud^ felbft. S)ort fel^' id& toieber 15 
eine SRunbe ontreten ; bie fel^en nid^t auS, ote loenn fte f 
balb Sriiberfd^ft mit un§ trinlen tourben, SBtr toollen'g 
abmarten, unb nur fad^te gufe^n. ^^ f^aV eii^'jxiar 
9lid^ten unb einen ©ebatter ©d^n!tt)irt; mmiii^te bon 
benen gefofiet l^aben, unb toerben bonn nid^t gai^n^ fo ftnb 20 
fte au^epid^te 3B5Ife. 



Der Culenburgifc^e Palaft. IDo^nung bes 
^ersogs t>on 2IIba. 
Stlna ttttb ^ottteg bcgcgnen etnanber. ,1^ 
eiHio. C)afi bu bie Scfel^Ie beS ^tj^^^M^^nS^kt? 
Olimieg, pnftlic^. OTe tdgU(^e aiunbenlitnb beor^^^ 
gur beftimmten 3rit an berfd^iebenen ipififeen eingutreffen, 
bie td^ i^nen begeid^net ^obe ; fte gel^en inbeS, »ie getofil^n. 25 
lid^, burd^ bie ©tabt, urn Orbnung gu erl^alten, JJeiner 
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toex^ t)on bem anbern ; jcbcr glaubt, bcr Scfcl^l gcl^c il^n 
allcm on, unb in ctncm Slugcnblicf lann alsbattn bet ©or* 
bon flc^ogen, unb aUc SMftngc jum ^^oloft Idnnen bcfejt 



fein. SBeifet bu bic Urfo^e bi|fcgJ3cfc]^I§? 
5 SlUia* 3(f| bin gewol^ttt, bImofm§sju ge^otd^cn. Unb 
mem gel^ord^t fi(i^'S Ieid[|ter ols bem ^ergoge; ba balb ber 
SluSgong bemetft, bafe er xt6)t befol^Ien f)at 

ber, bafe bu fo berfd^Ioffen unb eui?jt]^ h)trft h)te er, bo 

lo bu tmmer um i^n fetn mufet* 9)ltr !ommt e§ fremb Dor, 
ba idb ben leidbteren italtemfcfien Siienfl getBofint bin. 3ln 
Sreue unb ®e^^ aber ic^ ^abe mir 

baS ©^^fSo^en ^^^^j^S^l'^^ anijejtodl^nt. ^l^r f d^meigt 
alle, unb lafet e^^JuqPnie t^^l^Hetn- 2)er ^txm Q\^W 

15 mir einem el^rnen SEurm ol^ne H^forte, iboju bie Sefa^ung 
fSfliigel l^atte. Sleulid^ f)M x(i) x^n bei 2:afel t)on einem 
frol^en freunblid^en 9Ken[d^en fagen: er fei loie^ne 
\(f)U^U @4jnle mit einem auSgeftedten Srannfldemget^en, 
um SRu^^^^Sef^ Settler uttb 2)iebe l^erein ju locfen. 

20 BUtta. Unb ^at er unS nid^t fd^teeigenb l^ier^er gefiil^rt? 

Pontes. 3)agegen ift nid^tS gu fogen* ©emi^ ! 9Ber 

3eugc feiner ftlugl^eit tear, toie er bie Slrmee qu§ Stalien 

l^ierl^er brad^te, ber l^at etwaS gefel^en. SBie er ftd(i burdf) 

^eunb unb gcinb, burd^'bie Qftonjofen, ft6niglid[ien unb 

25 J«|«rburd^ bie ©d^toeiger unb SSerbunbnen gleid^fam 
burd^fd^miegte, bie ftrengfte 5DiannSiud(|t l^ielt, unb einen 
3ug, ben man fo gefS^rlid^ odfitete, leid^t unb ol^ne 9lnfto| 
gu leiten tou^te ! — SBir l^aben tt)a§ gefel^en, toaS lernen 
lonnen. 

menu lein vKtffoni) giffiefen todxt? 
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@0mea. 9?un, eS roar ani) fd^on mcift fttH, ate toxx 
I)erfamen, 

Bilm. 3n ben ^todtnjcnift c§ bid rul^igcr gemotbcn ; 
unb menu [id^ nod^ citter l^eS^t, fo ift eS, urn gu cnt*: 
flicl^cn. 9lbcr a\x6) bicfcm toitb cr bic SHJegc balb bet* 5 

fpcrtcn, bcnP id^. /^^^.J^***'^'^^^''*^ 

@(0itte$. 9lun iDtrb crlrfTbic ©unft bcS ftSnigS ge« 

8tltia» Unb un§ bleibt ntd^t^ angcS|encr, alS un§ bic 
feinigc ju erl^alten. SDBenn bcr Sonig l^iel^er lommt, 10 
bleibt gett)i^ bet ^niOQ unb jeber, ben er empfiel^It, nid^t 
unbelol^nt. 

©omes^ ©laubft bu, bafe ber Jt5nig fommt? 

&Ua. @§ toetben fo biele 2lnftalten gemad^t, bafe eS 
l^dd^ft tt)a]^t[d(ieinlid^ ift. 15 

©omej. ajlid^ iiberreben fie nid^t, 

8tri>o. ©0 rebe toenigftenS nid^t badon. 2)enn toenn 
be§ ^6nig§ 9lbfid^t ja nid^t fein follte, ju !ommen, fo ift 
f e'§ bod^ toenigfteng geiDife, bafe man e§ glauben foil. 
- Serbtnanb, Wba^ naturlit^cr @o^n. 

gcrbinattb. 3ft mein SBater nod^ nid^t l^erauS? 20 

@tH>a. SBir ttjarten auf i^n. 

gerbinaitb. 2)ie gUrften toerben balb l^ier fein. 

&omt$. ^ommen fie Ideate? 

8ferbttta«b. Dranien unb ggmont. 

Cornea (Icijc gu <B\i\)a), ^^6) begreife etroaS. 25 

^Ut>a. ©0 behalf e§ filr bid^. 

(Sic er ^creln* unb ^crtjortrltt, tretcn bte onbern jurflcf.) 
Hlba. ©omeg! 
(Cornea (tritt oor). ^err ! 
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^tba. S)u l^aft Weffiad^cn Dcrteilt unb bcorbcrt? 

&omt^. Sluf^ flmaucjfe S)ic tdglid^en SRunbcn — 

^tba. ®enufl» S)u toartcfl in bcr ©alette* ©ilba 
mitb bir ben 2lugenblt(f fagen, loenn bu fie gufammen* 
5 jiel^en, bie 31^9^119^ ^^^ i^^wi ^alaft befe^en foUft. S)aS 
flbrige toei^t bu* 

(3omi. 3a, ©err ! (^B.) 

mha. BxMl 

<5i(iia* |)ter bin id^. 
lo atta. SlHeS, toaS i(i^ Don Jel^cr an bir gcfd^fijt l^abe, 
Tint, 6ntf(3^Ioffen]^eit, unauf^altfameS 5lu8ful^ren, ba§ 
geige l^cuf • 

etftia* 3(3^ banfe gud^, bafe Sl^r mir (Selegcnl^eit gebt, 
gu geigen, ba^ id^ bet Sllte bin* 
IS fOba. ©obalb bie giirften bei mir eingetreten finb, 
bann eilc gleid^, ggmdnt^ ©el^eimfd^reiber gefangen ju 
ncl^men. 3)u l^aft aHe Slnftalten gemad^t, bie iibrigen, 
toeld^e bejeid^net finb, ju fallen? 

Siftio. SSertraue auf un§. ^l^r ©d^idfal toirb fie, 
20 toie einc tcol^lbered^nete ©onnenfinfternis, |)iinltlid^ unb 
fd^redEIid^ treffen. ^^^ 

atta. ©aft bu fie genau beooo^n Iaf[en? 

(Siftia* 5lIIe; ben ©gmont t)i)r anbern* 6r ift ber 
eingige, ber, feit bu l^ier bift, fein Setragen m6)t ge= 
25 dnbert f)at S)en gangen Stag Don einem ^ferb aufs 
anberc, tabet ©dfte, ift imnter luftig unb unterl^altenb bei 
Stafel, ttjftrfelt, fd^ie^t, unb fd^Ieic^t nad^tS gum Siebd^en. 
2)ie anbern l^aben bagegen eine mer!Iid^e ^aufe in il^rer 
fiebenSart gema4)t ; fie bleibcn bei fid^ ; Dor iljrer SEI^iire 
30 ftel^f^ au§, al§ toenn ein »^ranfer im ©aufe mdre* 

«tta* 2)tum rafd^ ! el^' fie un0 toiber SBitten genefen. -'<^/'^ 
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tDir fie mit bicnftfcrtigcn gluten* Sl^nen grauf 3 ; potm^^ 
fleben fie un3 eincn fingftlid^icn ®anl, fiil^len, ba§ 3iatli4fte 
fet, ju entfliel^cn. ff einer roagt einen ©d^ritt, fie gmflienf', 
I5nnen fid^i nic^t i)eTmiflen j unb einjeln ettDoS fliil^ne^ ju 5 
tl^un, l^olt fie ber @erneii^et|fab. ®ie m5d^ten gem fid^ 
jebem SSerbad^t entgiel^en, unb madden fid^ tmmer X)er= 
bdd^tiger* <B6)on fel^' id^ mit Steuben beinen gangen Sin* 
fd^Iag auSgeftil^rt. 

arba. 3d^ freue mid^ nut iiber ba§ ©efd^el^ene, unb 10 
aud^ uber ba§ nid^t leid^t ; benn e§ bleibt ftets nod^ ilbrig, 
ma|jUn§ gu benlen unb ju forgen giebt. S)Qg ©lurfJIt 
eig^enftmitg, oft ba§ ©emeine, baS 9lid^t§tt)iirbige gu abein 
^^^A!?£M!i]?^^'^8te SEI^aten mit einem gemeinen 9lu§gang 
JU eftlclmT. aSermeile, bi§ bie giirften lommen; bann 15 
gieb ®omeg bie Drbre, bie ©trafeen gu befej^en, unb eile 
felbft, ggmonts ©d^reiber unb bie ilbrigen gefangen gu 
nel^men, bie birb^eid^net finb. 3ft e§ getl^an, fo fomm 
^fiierj&er unb IrtfetD^e^ meinem ©o^ne, bafe er mir in ben 
iSat bie Jlod^rid^t bringe. 20 

(Biitta. 3^ ^o[fe biefen 2lbenb Dox bit ftel^n gu bilrfen. 

5lJbo (ge^t nad^ fclncm ^ol^nc, bcr bU^cr in bcr ©atcric gcf!atibcn). 

@ibo* 3d^ .traue^mir e§ nid^t gu fagen; abet meine 
C)offnung fc^lbat^fv"^ 3fd& fUrd^te, e§ iDirb nid^t merben, 
mie er benft. 3d^ fe^e ©dfter Dor mir^ bie ftiU unb 
finnenb ouf fd^toargeji ©wJrt ha^ ©efdbid. ber prften 25 
unb Dieler 3:aufenbe tfSgar Songfom \vd^a§ 3iing= 
lein ouf unb ob; tief fd^einen bie JRid^ter gu finnen; 
gule^t fintt biefe ©d^ale, fteigt jene, Qnger}aud^t t)om 
gigenfinn be§ ©d^idEfoIg, unb entfd^ieben iff §. (3tb.) 

mha (mit gerbinanb Ijcroortrctcnb), 2Bie f aubft bu bie ©tabt? 30 
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Sfetbhtanb. @§ bat ft(^ aHeS gc^en. 3d^ ritt, alS 



X 



tt)tc gum aeitbertreto, ©tra^' auf, ©trafe' ab. J^^JJJ^^ 
tDol^Ibcrteilten SOBod^en l^alten bie gurd^t fo angef^ififiTC''^^'"'^ 
bofe fie ftd^ nid^t gu Itf|)eln untcrftel^t. S)ie ©tobt ficl^t 
5 eincm gelbe ctl^nlid^, tocnn boS ©etoitter t)on iDcttcm 
Icud^tet ; man crbltdtt Ictnen SSogel, Icin %m, aU ba^..^^^' ^ 
cilenb nad^ etnem ©d^uj^orte fd^Iu|)ft. ^^*^' 

mha. 3ft bit nid^tS tDciter begegnet? 
gfetbinanb* @gmont fam mit cintgen ^^fj^^^!^^^ 
ro gerittcn; toir gtufetcn un§ ; er l^atte cm'tS^nTtpferv^ 
id^ tl^m loben mufete. ,,8a6t un§ eilen, ^ferbc gujureiten ; 
XDxx tDerben fie balb braud^en !" rief er mir cntgcgen. 6r 
rocrbe mid^ nod^ l^cute iDtebetfel^en, fagte cr, unb fomme 
auf @uer SSerlangen, mit @ud^ ju tatfd^Iagen* 
15 ?ttbtt* 6r toirb bid^ toicberfcl^n. jj*"*' 

gferbtnanb* Unter aUm 3iittern, bic id^ l^ier fenne, ge:^ "^^ . 
faflt cr mir am bcften. 6§ fd^cint, toir mcrbcn greunbc; \ 
fcin. 
mba. ®u bift nod^ immer gu fd^nell unb menig htf)\xU 
20 fam ; immer erfenn' id^ in bir ben Seid^tgun beiner 



SRutter, ber mir fie unb^ngt^in bie 2lrme ueferte. S^ 
mand^cr gefftl^rlic^en SSerbm&nS lub bid^ ber Slnfd^ein 
tjoreilig ein. 

^ gfetbtnanb. 6uer SQBiHe finbet mid^ bilbfam. 

25 Kha. 3d^ bergebe beinem jungen Slute bie§ Ieid^t» 

finnige SBBoJ^tooDen, biefe unac^tfame griJI^Iid^Ieit* 5Rur 

bergife nid^t, gu toeld^em SBerle id^ gefanbt bin, unb toeld^en 

Steil id^ bir bran geben mod^te. 

gfetbittattb. grinnert mid^, unb fd^ont mid^ nid^t, too 

30 3^r e3 nfitig ^altet* 

mha (ttad^ elncr ^aufc). SKein ©ol^n ! 
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Sfetbhtanb* ^einSSatet! 

tWba. ®te tjutften lommenbalb, Dtanien unb ©gtnont 
lomtnen* 6§ iji nid^t "^Olx^namn! ha^ Of bit crft je^t 
entbedfc, toa^ gefd^cl^en foil* ©ic merben nid^t tDtcber t»on 
l^innen gel^n. 5 

Sfetbittimb. SBa3 ftnnft bu? 

%lha. eg ift befd^Iofjen, ftc fcftjul^alten. — ®u cr« 
ftaunft ! SQBa§ bu gu tl^un ^aft, l^ore ; btc Urfad^en f oHft 
bu tDiffcn, tDcnn e§ gcfc^el^n ift. • S^l^t UtM feiuc Seit, 
fie au^julcgen. 5!Hit bit aHein milnfd^f id^ bag ©ro^te, ic 
bag ©el^eimfte gu bcfpted^en ; ein ftartcg SSanb l^dlt ung 
gufammengefcffelt ; bu bift tnir totxt unb Iteb; auf bid^ 
mfid^f id^ atteg l^dufcn. 5?td^t bif ©emol^n^eit gu ge= 
l^ord^cn aDein m5d^f id^ bit citf^r^^tST uud^ ben ©inn 
augjubenlen, ju befel^Ien, augjufuJton^iinfd^f id^ in bir 15 
fortjuggarnen ; bir ein grofeeg 6t>5!eit^em ili)nigc ben 
brau^Mrfmt 5)ien|rjjxbinterlaffen ; bid^ mit bent Siepen, 
mag id^ l^abe, aulgupften, bafe bu bid^ nid^t fd^dnten 
biirfeft, unter beine Sriiber ju treten. 

f^rbinanb. 2Bag merb' id^ bir nid^t fiir biefe fiiebe 20 
fd^ulbig, bie bu mir aHein jumenbeft, inbem ein gcmjeg 
3leid^ t)or bir gittert. 

%lha. 5iun l^ore, toag gu tl^un iji. ©obalb bie giirften 
eingetreten finb, toirb jeber 3ugang gum ^alafte befej^t. 
3)agu f)at ©omeg bie Drbre. ©ilda mirb eilen, ©gmontg 25 
©d^reiber mit ben SSerbdd^tigften gefangen gu nel^men. 
2)u pitft bie 2Bad^e am Stl^ore unb in ben ©6f en in Drb» 
nung. Sor alien 2)ingen befej^e biefe Si^tmer l^iemeben 
mit ben ftd^erften Seuten; bann marte auf ber ©alerie, 
big ©ilda toieberfommt, unb bringe mir irgenb ein unbe^ 30 
beutenb aSIatt l^erein, gum 3^^^^, ba^ fein 2luftrag aug* 
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Qtx\6)kt ift. ®ann bleib' tm SSorfaale, bi§ Dranicn m44 
Qtf)i ; f olfl' il^m ; ii) f)altt 6gmont l^ier, al§ ob \6) xf)m 
no6) iDaS gu fagen l^dttc. 5lm 6nbc bcr ©alcrte forbre 
DranienS 2)e9en, rufe bie SQBad^c an, bertoal^rc fddncD 
5 ben geftil^tlid^ften SKann ; unb xH) faf[c gflmont l^icr* 

gferbhiatib. ^d^ gel^ord^e, mcin Satcr. Sunt crftcnmal 
ntit fd^mercm ^ergcn unb mit ©orgc. 

mha. 3d^ Detjcil^e bit's ; c8 ift ber crftc gro^c Stag, 

ben bu erlebft>fpj''***^ _-— — -"^ 

' ^H)$a trltt ^crelju - — "^ i <^t? 

lo ^xlt^a. @in Sote t»on 5lnttt)et|)en. |)ter tft DranienS 
Srief ! 6r fommt ntd^t. 
tWba. ©agf e§ ber Sote? 
@irt>a* 3Jein, niir fagf g baS $etj, 
SWba* ?lu§ bir fprid^t mein 65fcr ® eniug> {^a^hm er 
ben 53ricf gclefcn, ttJlnft er belbcn, unb fic jlcl^cn pd^ In ble ©aicrle 

IS jurflct, (Sr blelbt aUcin auf bcm S5orbcrtcUc.) @r fommt nid^t ! 
St§ auf ben le^ten 2lugenbU(f t)^^v^'t{, \x^ gu erWftren. 
6r magt e§, nt(^t ju lommeni ©o mar benn bieSmal 
iDtber aSermuten ber Sf luge Hug genug, nx6)i Hug gu fein ! 
— g§ rilctt bie U^r ! 3to6) einen Ileinen 2Beg be§ ©eigerS, 

20 unb ein gro|e§ SBerl ift get^an ober berfftutnt, untDieber* 
bringlid) t)erfftuntt; benn e§ ift meber nad^jul^olen, nod^ 
ju Derl^eimlidden. Sdngft l^atf x6) aHeS reiflid^ abgeiDogen 
unb ntir aud^ biefen gaD gebad^t, niir feftgefej^t, toaS aud^ . 
in biefent SaHe ju tl^un fei ; unb je^t, ba e^ gu tl^un ift, 

25 toeftr' id^ mir laum, bafe ni(^t baS Sfilr unb SBiber mir 

* auf§ neue burd^ bie ©eele fd^manlt* — 3ff 3 rdtlid^, bie 
anbern gu fangen, toenn er mir entgel^t? ©d^ieb' id^ e§ 
auf, ^JJJI^Jj 6gmont mit ben ©einigen, mit fo Dielen 
entfd^Iup|tiferbie nun, X)iellei4)t nur l^eute nod^, in meinen 
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C^ftnbcn ftnb? ©o gtDtngt bid^ ba§ ©cfd^idt bcnn ani), bu 
UnbcjtDtnglid^cr? 2Bic lang gebad^t ! 2Bic tool^I bcreitct ! 
2Btc grofe, tote fd^on bcr ^lan ! 2Bte nal^ bic ^offnung 
il^rcm Q\tU ! Unb nun im Slugcnblidf be§ gntfd^ctbcng 
bift bu gtoifd^cn gtt)ci itbel geftcKt ; toic in cincn 2o§to|)f 5 
greifft bu in bic bunfle 3ulunft ^tooS bu fttJjj|Mft nod^ 
gugeroHt, bit unbcmu&t, fei'S 3:tef|fe^obcr gcpr! (@r 
lolrb aufmcrtfam, toit elncr, bcr ctttja« ]^5rt, unb trltt an« genjicr.) 
@r ift c§ ! ©gmont ! — Srug bid(| bcin ^f crb f leid^t 
l^crein, unb fd^eute Dor bent SSlutgerud^e nid^t unb t»or bent 
©eifte mit bent blanfen ©d^mert, bet an bet ^forte bid^ 10 
ent|)fangt? — ©teig ail — ©0 bift bu mit bent einen 
f?ufe im @rab ! unb fo mit beiben ! — ^a, ftreid^r e§ 
nut, unb Ili)|)fe f iir feinen mutigen SDienft gum lej^tenmale 
ben Sladfen il^rn^ — Unb mir bleibt leine Sffia^l. 3n ber 
aSerblenbung, toie ^^^S^^^ftJC^"* ^^% ^^^^ ^^ '^^^ ^W »S 
^^ jum gmeitenmal fid^ l^ftxnl — $5rt ! 
^ gferbtnattb unb ^Utfa (tretcn eUlg ^crbel). 

«fta» 3l^r tl^ut, tt)a§ jfeJ^W^J ; J^Lj^B^ meinen 
SQSiHen nid^t. 3d^ l^alte, rote ef gel^n'toiu/1^^ auf, 
bis bu mir Don @ilt)a bie 5Rad^rid^t gebrad^t l^aft* S)ann 
bleib' in ber 5?a]&e» 5lud^ bir roubt baS ©efd^idt ba§ gro^e 20 
SBerbienft, be§ ^i)nig3 grSfeten g^ittb mit eigener ©onb 
gefongen ju l^aben. (3« @iitja.) 6ile ! (3» gerblnanb.) 
• @e]^ i^m entgegen! (3llba biclbt elnlge augenblidc aaciu, 
unb ge^t f^metgenb auf unb ah.) 

^gntont tritt auf. 

(S^vMut 3d^ lomme, bie Sefel^Ie beS ^onigS ju ber* 
nel^men, gu f)bxtn, toeld^en S)ienji er X)on unferer Sreue 25 
t)erlangt, bie i^m emig ergeben bleibt. 

mha. 6r lounfddt t)or alien 2)ingen (Suern SRat ju l&5ren. 
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(Summit, ttbcr tDcId^cn ©egchftanb? ilommt Dronicn 
and) ? ^6) t)crmutete il^n l^ter. 

Kha. Wix tt)\xt c§ leib, bafe er un3 cbcn in bicfcr tt)td^= 
tigcn ©tunbc fel^It. ©ucrit 9lat, 6urc SKctnung tounfc^t 
5 bcr Jtfinig, toie biefe ©taatcn tuteber ju bcfricbigcn. 3a, 
^t l^offt, 3]&r toerbet Irftfttg mtttotrlcn, biefe Unrul^en ju 
fiiflen unb bie Drbnung ber ^robinjen DdKig unb bauer= 
l^aft gu gtilnben. 

(Sgntotti* 3^t !5nnt beffer miffen ate i(^, bafe fd^on alle§ 
lo genug bcru^igt ift, ja nod(| mel^r berul^igt toar, e^ bie 6r= 
fd^inung ber neuen ©olbaten loieber mit gfurd^t unb ©orge 
bie @tM^ betDegterf>ti^ 

9Uba. 3l^r fd^eint anbeuten ju moHett, baS SRdtlid^fte 
fei gemefen, toenn ber Jtonig mid^ gar nid^t in ben Qfall 
15 gefe^t l^atte, 6ud^ p fragen. 

d^gntottt. aSerjeil^t! Ob ber fffinig baS ^tix l^dtte 
fd^idfen foUen, ob nid^t Dielmel^r bie SRad^t feiner majes 
ftdtifd^en ©egentoart ottein ftarfer gewirit l^dtte, ift meine 
©ad^e nid^t gu beunetlen* ®aS ^ttx ift ba, er nid^t. 
to SBir ober milpten fel^r unbanlbar, fel^r bergejfen fein, 
toenn roir unS nid^t erinnerten, toaS toir ber Siegentin 
fd^ulbig finb. Selennen loir ! ©ie brad^te burd^ il^r f 
flugeS ate ta|)fere§ SSetragen bie ^}^^^^^ n^it ©etoalt 
unb Slnfel^n, mit tiberrebung unb^eTlTlJrr JRul^e, unb 
25 fttl^rte gum grftaunen ber SBelt ein rebeflifd^eS 93olf in 
toenigen 9Ronate,n ju feiner ^pid^t gurtidf. 

mba. ^i) leiigrft e§ nid^t, ®er SEumuIt ift gejiillt, 

unb jeber fi^eint in bie ©renjen be§ ®e|ior|an3 gurfldE= 

gebannt. 9lber l&dngt e§ nid^t t»on eine§ jeben SBittliir ab, 

50 fie gu berlaffen? 2Ber mill bag SSoI! l^inbern, loSgubred^en? 

SBo ift bie SKad^t, fie abgu^alten? 2Ber biirgt un§, bap 
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fie [xSf fcrticr treu w"^Jg!;tfjt'&^"i9 J^ifl^^ tucrbcn? 3l^t 
gutcr SBinc ift aM ?p^n^aS toir l^abcn. 

(Sgnwiit* Unb.tjt b er flute aSifle eineg S8pII§_ntJt^ba§^ 

M^rB?/>9S.rteIiie ^fonb? Sef^ott! "ffiann borf ftd^ 
ein ftCmg fid^erer l^alten, al§ tucnn fie oDe fiir einen, eincr 5 
ftir afle ftel^n? ©id^rer gegen innere unb clufeere gfeinbe? 

SItttt* 2Btr merben un3 b^ nid^t ilberreben follen, bop 
c5 ieftt l^icr fo fte^t? 

(Sgmont ®er J^i^^ig, fdbreij&e einen ®eneraI=^arbon 
au§, er bcrul^ige bie ®cmMer';'^b balb toirb man fel^en, 10 
tDie SEreue unb fiiebe mit bem 3wtrauen toieber guriicffc^rt. 

mha. Unb ieber, ber bie aWajeftat be§ RbnigS, bet ba§ 
C>eiligtum ber Sfleligion flefd^Snbet, flinge fret unb lebig l^in 
unb toieber ! fiebte ben anbern gum bereitcn S9eif^)iel, bafe 
ungel^eure SBerbred^en ftrafloS finb. 15 

egmaitt Unb ift ein fBeihi^n be§ Unfinns. ber 
S^runlfenl^eit nid^t el^er gu entfd^ulbigen, al§ graujam j|X 
beftrofen? Sefonberg too fo fidjre C)offnung, mo @etoife= 
l^eit ift, bafe bie ifb'et n^t toicoerlel^ren toerbcn? 2Baren 
Jlonig^ barium nid^t fid^erer? SBerben fie ni(i^t Don SBelt 20 
unb 3ta^mit ge|)riefen, bie eine Seleibigung i^rer 2Biirbc 
Dergeben, bebauern, berad^ten lonnten? SBerben fie nid^t 
eben beStoegen @ott gl^id^ gel^olten, ber Diel gu grofe ift, 
al§ ba^ an il^n jebe fidffeVung reid^en foHte? 

mha. Unb eben barum foil ber ^onig fiir bie ffiBiirbe 25 
©ottes unb ber SReligion, toir foUcn fi^i^SJL^^^^l^ ^^^ 
Sonigs ftreiten. 2Ba3 ber Dbere abgut^Jrfim Derfd^md^^ 
ift unfere ^ffit^i gu ro^ert! Ungeftraft foU, toenn id^ rate, 
lein ©d^ulbiger fid^ freuen. 

egntptti. ©laubft bu, ba^ bu fie alle crreid^en toirfi? 30 
€)6rt man nid^t tclglid^, bafe bie tJurd^t fie l^ie unb bal^in, 
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ftc au§ bem Sonbc treibt? S)te 3lemten mcrben tl^re 
©liter, fid), il^rc ^inber unb grcunbc pd^ten; bcrSIrine 
tt)trb fcine nU^lid^cn ©anbe bcm 5Ra(i)bar gubtingen. 
SWbo. ©ie ttjerben, tDenn man fie nid^t Derl^inbern lann. 

5 ^arum berlangt ber ^onig Slat unb Sl^ot t»on jebem 
giirften, 6rnft t)on jebem ©tattl^alter; nid^t nur 6r= 
jfil^Iung, toie e§ ift, loaS merben fonnte, menn man afleS 
gcl^en liefee, ^^^'s^g^Mr 6inem gro^en Ubel gufe^en, fid^ 
mit Ooffnung fd^met^etn, ber Sett t»ertrauen, ^^t^^jjp^^^ 

lo brcin fd^Iagen, toie im 5aftnad^t§f|)iel, bafe e§ ifatj^J^inb 
man bod^ ettoaS gu tl^un fd^eint, toenn man nid^t§ t^un 
mdd^tc: ^^i|LM§ nic^t, fid^ berbad^tig madden, al§ fel^e 
man bem 9lufru|jmtt SSergnugen ju, ben man nid^t er» 
regen, mol^l aber l^egen mod^te? 

@gmont (im 33cgriff aufjufal^rcn, nltnmt fid^ jufamtmn, unb 

15 ft)ric^t nadft clner ttelnen faufe gefefet). 9lid^t jebe ^ffDJt^t ift 

* offenbar, unb mand^e§ 2Jianne§ Slbfic^t ift ju mifebeuten. 

SRufe man bod^ aud^ Don aHm ©eiten ]^5ren: e§ fei b^§ 

iJ(Jnig§ 3lbftd^t toeniger, bie ^robinjen nad^ einfSrmtgen" 

unb flaren ©efe^en gu regieren, bie ?0?ajeftcit ber ^Religion 

20 gu fid^ern, unb einen oUgemeinen tJrieben feincm SSoIfe gu 
geben, al§ bielmel^r fie unbebingt gu unterjod^v.t, fie il^rer 
alien Sted^te gu berauben, fid^ yjeifter Don i^ren Sefi^= 
tiimern gu madden, bie fd^onen 'StcMt beS 2lbel§ eingu= 
fd^rdnfen, urn berentmiflen ber ©D^e ?netn il^m bienen, tl^m 

25 2eib unb Seben tDibmen mag^ ^le ^Religion, fagt man, 
fei nur ein prdd^tiger ^fw^<^/ l^inter bem man jeben 
gef(i^rli(^en 3lnf(^Iag nur befto leid^ter au§ben!t. S5)a§ 
a?oI! liegt auf ben ^nieen, betet bie l^eiligen gemirlten 
3eidben an, unb l^inten laufd^t ber aJogelfteHer, ber fie 

30 beTOff min. 
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%fha. ^a§ mug xi) Don bit l^oren? 

(SgmiPtit* 3li^t meine @e[innungen! ^\xx toa§ balb 
l^tcr, balb ba, Don ©ro^en unb Don ^leincn, fflugen unb 
Stl^orcn flcfproc^n, laut Dcrbreitet loirb* ^JlJSfe^^^^ 
Idnber furd^ten cin bo<)pcltc§ 3od^, unb met ourgt't^uen 5 
fiir xf)xt gftei^eit? 

mha. Steil^cit! 6in fd^5nc§ SBott, mcr'g rcc^t Dcr= 
ftdnbe. 2Ba§ tootten fie flit Steil^cit? 2Ba§ ijl bc§ 
tJrcicftcn gtcil^eit? — SRcd^t ju tl^un! — Unb baran toirb 
fie ber ^onifl nid^t l^inbern. 5iein! nein! fie glo^uben fid^ ic 
nid^t frei, menu fie fic^ nid^t felbft unb anbem fd^abcn 
fonnen. SBdre e§ nid^t beffer«abjubanlen, alS cin fold^cS 
33 oil ju tegieren? SBenn ausfeorttge t^dnht brdngen, an 
bie lein 35iirget benft, ber mit bemSJoA^^ nut befd^df tigt 
iff, unb ber Sonig Derlangt sdevjtano/ bann loerben fie 15 
unein§ unter fid^, unb Derfd^moren fid& gleid^fam mit i^ren 
geinben. SBeit beffer iff g, fie einjBSttjS?tf, baft man fie 
roie ^inber l^alten, loie Sinber gu il^rem 33eften leiten 
lann. ©laube nur, ein 9JoIl toirb nid^t alt, nid^t tlug; 
ein aSoI! bleibt immer finbifd^. 20 

egmont, SBilJelten lommt ein ^onig ju 93erftanb! 
Unb foflen fid) Dieie nid^t lieber Dielen Dertrauen aU 
einem? unb nid^t einmal bem cin en, fonbern ben 
menigen be§ ein en, bem SoIIe, ba§ an ben SSlicfen feincs 
^errn altert. 2)a§ l^at mol^I allein ba§ JRcd^t, Hug gu 25 
tocrben, 

Sttbo* aSielleic^t eben barum, tocil e§ fid^ nid^t felbft 
iiberlaffen ift. 

(ggmant Unb barum niemanb gem fid^ felbft iiberlaffen 
moc^te. yRan tl&ue, tt)a§ man toifl; ic^ l^abc auf beine 30 
gragegeantmortetunbioieber^ole: (S^ge^tnid^t! 6§fann 
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SKdnner, mxi, ®otte§ 35oben gu betrcten; ei n ieb 
jut [x6) ,tmj^mx gonifl, feft, ru^rig^^J^tsrl 
alten ©meixfongenb. ©d^mer ift'S, il^r 3^1*^ 



nt(]^t gcl^cn! ^d^ Icnne tneinc SanbSlcutc. 6§ finb 
SKdnner, merl, ®otte§ Soben gu betrcten; jin jebcr runb 

'treu, an 
trauen gu 
5 bcrbienen; leid^t, gu crl^altem ©tatr unbfeft! 3ubru(fen^V> 
finb fie; nid^t ju untcrbrii(fen..''»c.,^t7<A..^->- 

^tba (bet ftd^ Inbed einigemal umgefe^en ^at). ©oQteft bu 
bag alle§ in be§ JfSnigS ©egenmart miebcrl^olcn? 
(Sgmimt S)cfto fd^Iimmer, toenn mid^ feine ®cgenit)art 
lo abfd^rcdftc! 2)efto bcffer fUr il^n, fur fein SSoIf, toenn er 
ntir 9Kut mad)tc, roenn er mir 3wtrauen cinflofete, nod^ 
iDcit mel^r gu fagen. 
^tta, SBaS nii^Iid^ ift, lann id^ f)'6xtn, toie er* 
egmaitt ^i) iDtlrbe il^m fagen: Seid^t !ann ber C^ijt,^,, ^ 
15 eine gange ©^^fef,,§^tjfe X)or fid^ l^intreiben, ber ©tier' 
giel^t feinen ^ppi^ol^ne SBiberftanb; aber bem ebeln 
^ferbe, bag bu reiten toiflft, mu^t bu feine ©ebanfen ab= 
lemen, bu mufet nid^ts UnllugeS, nid^tg uuKug Don xffxn 
Derlangen. 2)arum miinfd^t ber SSiirger, feine alte SSer* 
20 faf[ung gu bel^alten, bon feinen 2anb§leuten regiert gu 
fein^t^Uej: mei^, mie er geftil^rt mirb, meil er bon i^nen 
Unetgemmp, 2:eilne]^mung an feinem ©c^idfal l^offen fann. 
^ha, /. UjM^ttte bet 3legent nid^t 9Jlad^t l^aben, biefeg 
alte ^etmnttrnTgu beranbcrn? Unb foUte nic^t eben bieg 
25 fein fc^5nfte§ SSorred^t fein? SBa§ ift bleibenb auf biefer 
SBelt? Unb foBte eine ©taatSeinric^tung bleiben fonnen? 
9Ku6 nid^t in einer geitfolge jebeg SSerl^altnig fid^ t)er= 
ftnbern, unb eben barum eine alte SSerfaffung bie Urfad^e 
bon taufcnb ttbeln iDerben, loeil fie ben gegcnmartigen 3"= 
30 ftanb be§ aSoI!e§ hid^t umfc^t? 3[d^ fiird^te, biefe alteu 
SRed^te finb barum fo angenel^m, toeil fie ©d^Iupfmintel . 
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bilben, in ml6)tn ber Jf luge, ber 9Kd(^ttge; jum ©d^abcn 
beUBoUg, gum ©d^obcn be§ ©onjen, fid^ ^fcerbcrgcn ober 

egmont J l^nb biej^jm^^ SSeranberungcn, bicfe 
unoej'cirdnlRen ©mgnfte^er pcliften ©emalt, finb fie nid()t 5 
Sorboten, bafe einer t^un mill, tDa§ 3:au|eitbe nid^t t^uu 
foKen? 6r toifl fi(i^ aflein frei modien, urn jeben feiner 
SBiinfc^e bcfriebigen, jeben feiner ©ebanfen qu^fu^ren gu 
fonnen. Unb menn mx un§ il^m, einem guten, meifen 
ft onige, gonj t)ettrQuten, fggter un^ fUr fein|^Q(|fommen 10 
gut? ba$ feiner o^ne 3nmlp^, o^m ©d^onung reaier^ 
merbe? SBer rettet un§ ol^bonn Don Dofliger WvMxT 
menn er un§ feine 2)iener, feine 3?d(^ften fenbet, bie o^ne 
^enntniS 'P^^m^^^ ^^^ f^*^^^^ Sebiirfniffe nad^ Se= 
IkUn ft^aUe/runODoiten, feinen SBiberftanb finben, unb 15 
fic^ bon jeber SBerantmortung frei miffen? 

^Iha (ber ftc^ lnbe« roieber umgcjc^cn f^at). 6§ ift nidf)t§ 
naturlid^er, qI§ bo^ ein ^onig burd^ fid^ gu ]^errfd)en ge= 
benft, unb benen feine Sefe^Ic am liebfteu auftrdgt, bie 
i()n am beften Derfte^en, berfte^en moflen, biefetnen SBillen 20 
unbebingt auSrid^ten. 

egmottt Unb eben fo notiirlic^ ift*§, bafe ber Surfer 
t)on bem regiert fein mill, ber mit il^m geboren unb er= 
gogen ift, ber gleid^en 33egriff mit il^m bon 9led^t unb Un= 
red)t gefapt l^at, ben er aU feinen Sruber anfel^en fonn. 25 

mha, Unb bod^ l^at ber 3lbel mit biefen feinen Sriibern 
fe^r ungleid) geteilt. 

(ggmont 2)Q§ ift t)or 3fa]^r^unberten gefd£)e]^en, unb 
mirb je^t ol&ne 5leib gebulbet. SSiirben aber neue 5Men=: 
fd^en of)ne 9lot gefenbet, bie fid^ gum gmeitenmde auf Un= 30 
loften ber station berei(^ern moBten, fd^e man fid^ einer 
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ftrctiflen, Inffwx, unbcbingten ©obfud^t au§flc[cj^t, ba§ 
iDiirbc cine ^fe?i§''^(it^t!5^t^ fid^ nid^t leid^t in \\i) 
felbft aufiafte. 

%lta. 3)u fagft niir, toaS xS) nid^t l^oren follte; an^ 
5 i(36 bin frcmb^ 

©gmont 2)ap \S) bir*§ fagc, jeigt bit, ba^ ic^ bid^ nid^t 
ttieine* 

mha. Unb oud^ f o miinfd^f id^ e§ nid^t X)on bit gu l^fircn. 

®cr Sbnig fanbtc mid^ mit C^^ff^iittfl/ ^^^ id^ l^ier ben 

lo Seiftanb beg 2lbel§ finben toiirbe. ®er ^Snig toill 

feinen 2Biflen. ®er ^^^^^9 J^"^4 t*^f^^ ttbcrlegung 

flcfel^en, tuag bem 33oI!e fromm; e§ lann nid^t bleiben 

unb ge^en vok bi§]^er. ®e§ g^tg§ Slbfid^t i[t, fie felbft 

gu intern eignen Seften eingufS^nlen, il^r eigene§ ^eil, 

15 toenn'g fein mufe, il^nen aufgubringen, bie fd^ftblid^en 

aSiirget aufgui)|)fern, bamit bie iibrigen 3iu^e finben, bes 

©liidg einer meifen SRegierung genie^enJfonnen. S)ie§ ift 

fein ©ntfd^Iu^; biefen bem 9lbel lun^gu maiden, l^abe id^ 

33efe!^l; unb 3lat X)etlang' id^ in feinem 5iamen, mie eg 

.30 gu tl^un fei, nid^t wag; benn bog ^ai er befd^Ioffen. 

^gntont fieiber ted^tfettigen beine SBorte bie gfurd^t 
beg 35oIIg, bie allgemeine gurd^t! ©0 f)at er benn be= 
fd^Ioffen, tDQg fein gurft befd^Iie^en follte. ®ie iJraft 
feineg SoHg, xf)x (Semut, ben SSegriff, ben fie t)on fid^ 



25 felbft l^aben, miH er fd^mad^en, nieberbriidfen, gerftoren, um 

fie bequenircnieren gu fdnnen. @r tm\i ^^W}^^^^ ' 
Jll!LfiSn!lv!i!i!?!??^Jf^^P 1 9^^^^ kf ^er 2lF(td§t fte gliict= 

lid^er gu madden. 6r mill fie DerntHjIen, bomit fie eteog ! 

merben, ein anber gtmag. D, menu feine 2lbfid^t gut ift, 
30 fo tDirb fie mifegeleitet! 9lid^t bem S5nige miberfefet mon 

fid^; man ft^ fid^ nur bem ^5nige entgegen, ber, einen 
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falfd^n SSkg gu toanbeln, bie erfien ungliuflid^n @Arttte 
mad^t. 

MtU. SBic bu gcjxnnt bifi, fd^int e§ cin Dctflcbltd^r 
SSerfud^, unS Deceinigen gu moDen. 3)u benffi gering t)om 
ftontge unb Derad^tUc^ Don f etnen Stdten, iDenn bu }n)etf elft, 5 
ha§ aOeS fet nid^t fc^on gebad^t, geprilft, getoogen toorben. 
3d^ ^bc Ictncn aiuftrag, i^S^^^^ ^"^ SBibcr nod) 
einmal burci^ugcl^cn. (SeJ^orfamforbrc \6) Don bcm Solfc 
— unb Don cud^, i^r 6rjlcn, ©bclftcn. Slat unb %f)at, oI§ 
Surgcn bicfcr unbcbingtcn ^pid^t.^ 10 

<iinR9Kt gforbre unfre ^uptet, fo tjt e§ auf einmal 
get^an. Db jtd^ bcr ^cdm bicfcm 3od^ bicgcn, ob er 
fid^ Dor bcm Sctte'budfcri '|oU, lann eincr cbcbi ©ccic glcid^ 
fcin. Umfonji ^b' ic^ fo Diel gcfprod^n; bic Suft f^aV 
vi) erfd^ilttert, metier nid^t§ gemonnen. 15 

i^tbhtoitb tommt 

^tbtwnib. SSerjeil^t, bag td^ euer @efprdd^ unterbrec^. 
^ier ift ein Sirtcf, beffen iiberbringcr bie ^ntmort bringcnb 
mad^t. 

«tta. griaubt mir, bap id^ fel^e, maS er entl^It. 
(2:ritt an bic ©cite,) 

gferbtwnib (gu (Sgmont). 6§ ift ein fd^dneS ^ferb, bag 20 
6ure Seute gebrad^t l^aben, 6ud^ abgul^olen. 

egnwiit. g§ ift nid^t ba§ fd^limmfte. 3d^ l^ab' e^ fd^on 
cine SBcilc; id^ bcnF c§ megjugebcn. SBcnn e§ @ud^ gc= 
fdllt, fo mcrbcn mir DicKcid^t bc§ ^anbete cinig. 

gferbtttattb« ®ut, toir roollcn fc^n. 25 

^Iha {toiatt feinem ©ol^ne, ber ftd^ in ben ©runb gurfi4$ie|t). 

egmoitt. ficbtmol^n cntlaptmid^; bcnn id^ mufete, bei 
®ott! nid^t mel^r ju fagen. 

9Llha. ©liidEIic^ l^at btd^ ber S^\aU Dcrl^inbcrt, bcincn 
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©inn nod^ tDeitct gu Derraten. UnDorfKi^tig entmidfelft bu 
bic t?<^Iten beineg ^txien^, unb flogft bid^ felbji meit 
ftrcnger an, al5 ctn SEBiberfod^er flcl^dfftg t^un f5nntc. 
(Sgnumt 3)icfer SBortDurf riil^rt mxi) nic^t; ic^ fenne 

5 ntid^ felbft genug, unb toei^, tote id^ bcm iJonig angcpre; 
tt)eit mcl^t alS t)icle, bie in fetnem ®ienft jid^ felber bienen. 
Ungcrn fd^cib' id^ au§ biefcm ©trcite, o^ne i^n betgclegt 
gu fcl^en, unb.tounfd^c nur, bo^ un§ bet S)ienft be§ ^etrn, 
bo§ SBol^l be§ Sanbc§ balb X)ercinigcn moge. 6§ mirft 

lo bicdcid^t cin toicberl^oHcS ©efprdd^, bic ©egenmart ber 
iibrigen t?urji^"/ ^i^ ^^i^te fel^Ien, in cinem gludlid^ern 
3lugcnblid, maS l^euf unm5glid^ fd^eint. Tlxt biefer 
©offnung.entfcmMd^ mid^. 

SWba (bcr gugtcid^ fcincm @o^n gcrbinanb cin 3^^^^" fiiebt). 
^alt, ggmont! — 2)cincn ®egcn! — (2)ic swittcit^ur affnct 
flc^: man ftel^t bie @derie mit ^ad^e befe^t, bie unben^egUd^ 
Mclbt) 

15 (Sgnumt (ber flaunenb cine SScile geWwiegen). ®ie§ toax 
bic Slbfid^t? S)agu l^aft bu mid^ bcrufcn? {Sflad^ bcm 3>egen 
greifenb, at« wenn er Itd^ uerteibigen wottte.) 35in id^ bcnn 
tt)C]^rIo§? 

aiba* SDct ftSnig bcficl^lt^ bu bift mcin ©cfangcncr. 
(B^iitid) treten tjon beiben @eiten ©enjaffnetc l^crein.) 

20 egmottt (nac^ einer ©tiffe), S)cr ^5nig? — Dronicn! 
Dranicn! {^ad) elncr ^auje, felnen !J)egcn ^ingebenb.) ©0 
nimm il^n! 6r l^at mcit After be§ iJi)nig§ ©ac^e t)etteibigt, 
al§ biefc Sruft bcfd^U^t. ((5r get)t burd^ bie Wlittt^iiv ab; 
bie Oenjaffnetcn, bic Im S^^^^x fmb, folgen i^m; ingleid^en 
arbaS @o^n, Sllba blcibt fte^en, 2)cr ^or^ang ffittg 
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Btrafe* Dammerung* 

SraifeitBitrg. Sicbd^en, urn ®ottc§ tDtKen, tooS ntmmft 
bu t)ot? 

jllftrdteit. Jfomm mit, SStocfcnbutg ! ®u mufet bte 
9Ilenf(]^en nid^t fennen; tt)it befreien tl^n getoife. ®enn 
toaS flleid^t titter fiicbe gu.i]§m? 3ebct ffll^It, \i) fd^tt)5r' 5 
e§, in fid^ bic btcnncnbe SSegtct, il^n gu tetten, bic ©efol^r 
t)on einem toftbaten fieben abgutoenben, unb bent gteieftcn 
bte tjteil^eit toteberjuflebett. Jf ontnt ! @§ fel^It nur an 
bet ©tintnte, bie fie gufantmenruft. 3n il^ret ©eele lebt 
nod^ ganj f rifd^, tt)a§ fie il^m fd^ulbig finb ; unb bap fetn 10 
mftd^tiger 9ltnt allein bon il^nen ba§ SBerberben ai^li, 
toiffen fie* Unt feinet= unb il^rettoiKen ntiiffen fie alleS * 
wagen. Unb toa^ wagen it)it? S^^ l^^ften unfcr 
fieben, baS gu erl^alten ni^t bet SMiil^e toett tft, wenn er 
untfontmt. 15 

^xadtnhnxq. UnglUrflid^e ! bu ftel^fi nid^t bie ©ewalt, 
bie un§ ntit el^ernen Sanben gefeffelt l^at. 

mUx^tn. ©ie fd^eint mir ni^t uniibettDinblid^. fia^ 
unS ni^t kng bergeblid^e SBorte toed^feln. ^iet fontnten 
t)on ben alten, rebli^en, toacfern SKcinnern! §firt, 20 
gfreunbel Slad^batn, l^5rt! — ©agt, tt)ie tft eS ntit 
©gntont? 

8S 



Digitized by 



Google 



iJunftcr 2Iuf3ug. 87 

' SmmttmtifUt. 2Ba§ miH bo^ ^^^^J^^^ P^ fd^tocigcn ! 

^(ftrd^en* 3:retct ndl^er, ba^ mir "f^^'reben, bi§ mir 

cinifl finb unb ftdrfer. SBir biirfen ni^t cincn Slugenblicf 

berfdumenjsiie fred^e St^rannei, bic c§ toagt, \^n gu 

5 fefjein, |uat fc^on ben ®oId^, il^n ju ermorben. D 

gfreunbe! ntit jebent ©d^ritt ber S'dmmcrung merb' \^ 

dngftlid^cr. ^6) fiirc^te biefc 3ta^i. ^ommt ! ton mollen 

un§ teilen ; ntit fd^nellcm 2auf bon Dnartier gu Duartier 

rufen mix bie Siirger l^eroug. 6in jeber gVeife^ju feinen 

lo alten SBaffen. 2(uf bem SBarltc trcffen mir un§ wieber, 

unb unfcr ©trom rei^t einen F^^^^^JJJjjUj.^ f*^^^- ^^^ 

gfcinb^ fcl^en [i^ umringt unb ab^f|^meimnt, unb finb 

. crtfflm^ SQBog tann un§ eine C>tinbt)ofl ^nec^te miber^ 

ftcl^en? Unb er in unfrer 5?Jitte fel^rt gururf, fiel^t fi^ 

15 bcfrcit, unb fann unS einmal bonfen, un§, bie mir il^m 

fo tief t)erfc^ulbet morben, 6r fiel^t t)ielleic^t — gemi^, er 

ficl^t ba§ 2Korgenrot am freien |)immel mieber. 

Bimmermeifter. SQBie ift bir, 5Dldbd^en? 

^lari^cn, ^onnt i^r m\d) nti^berftel^n? SSom ©rafen 

20 fpre(^' ic^ ! ^^ fpred^e t)on ©gmont. -y^^ji 

Setter. 5Rennt ben 9?dmen nid^t ! 6r ift toblid^. 

msrc^en. 3)en 5Ramen nic^t! SQBie? 9?id)t biefen 

Stamen? 2Ber nennt il^n nic^t bei jeber ©elegenl^eit? 

SQBo ftel^t er ni(i)t gefc^rieben? ^n biefen ©ternen Ijab' 

25 id) oft mit alien feinen Settern il^n gelefen. 5Rid^t nennen? 

aOBaS foU ba§? g^reunbe! @ute, teure 9?ac^6arn, il^r 

trdu;nt; befinnt tnS). ©el^t mid^ nic^t fo ftarr unb 

angftlid^ an ! ffllictt ni^t f(3^uc^tern l^ie unb ba beifeite. 

^6) tuf euc^ \a nur ju, ma§ jeber mUnf(3^t. 3ft meine 

30 ©timme nic^t eureS C^^^J^^^ ^^9^^ ©tinime? SBer murfe 

fid^ in biefer bangen "^a^i, el^' er fein unrul^DoIIe^ SSette 
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bcjtcigt, nid&t ouf bic ftntce, tl^n mit crnjHid^m ®ekt t)om 
^tmmcl gu crringen? t^xa^i eud^ einanbcr! frafle jcber 
ftc^ felbft! unb tDcr fpriAt mir nid&t na(i(f: ,,69montS 



9ftci]^eit ober ben %^^Xy^ 

3etttr. @ott idSafy^m^ I S)a gicbt'S cin Ungludf • ^ 5 

mardjctt. SIcibt! Sleibt, unb btucft cud^ nid^t t)or 
fcincm 5Ramcn twg, bent il^r euc^ fonft fo frol^ entflegcn 
brdngtet ! — 3Benn bet 9luf i^n onfunbiflte, wcnn e§ 
j^ieg: „@flmont !ommt! 6r !ommt t)on Sent!" ba l^ieU 
ten bie Sewol^net ber ©trafeen fid^ flliidlid^, burd^ bie er 10 
reiten mufete. Unb wenn il^r feine ^ferbe fd^aflen l^ortet, 
warf jeber feine Sltbeit l^in, unb aber bie befummerten 
©efuJ^ter, bie tl^r burd^§ tS^n^n ftedtet, ful&r tt)ie ein 
©onnenftral^I don feinem Slngejtd^te ein Slicf ber Qfteube 
unb ^offnung. ®o l^obt il^r eure Jfinber ouf ber 3:l^ur« 15 
fd^melle in bie ^dl^e unb beutetet tl^nen : „^kf), ba§ ift 
ggmont, ber grofete ba ! 6r tft'§ ! 6r ift'§, t)on bent 
il^r bejfere 3^iten, alS eure ornten SSoter lebten, einft gu 
ertoarten l^abt." Safet eure Jfinber nitftt bereinft eud^ 
fragen : ,,Bo ift er l^tn? SBo finb bie 3«iten l^in, bie il^r 20 
Derfprad^t?" — Unb fo tt)ed^feln loir Borte, finb ntii^ig, 
berraten il&n ! 

@oeft. ©d^mtgud^, Srotfenburg ! Safet fie nid^t ge^^ 
mdl^ren ! ©teueri bent Unl^eil h*-*^-A 

Srttrfeiilittrg* 8iebe§ Jf Iclrd^en ! tt)irtt)o!Ien gel^en ! SBo§ 25 
mirb bie 9Ilutter fagen? SBietteid^t — 

^I&riiftefi. 9Ileinft bu, id^ fei ein J?inb, ober Ujal&nftnnig? 
SBaS fonn dielleid^t? — Son biefer fd^redtlid^en ©etoifel^eit 
bringft bu mid^ mit feiner ^offnung toeg. — ^l&r fottt mid^ 
^firen, unb il^r merbet ; benn id^ fel^'g, il^r feib befKirgt, 30 
unb Wnnt cud^ felbft in euernt S3ufen nid^t loieberfinben. 
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fiafet but(3^ bie fleflenmdrtigc ©cfal^r nur einen Slid in 
ba§ SSetgangcne btingen, ba§ !urj Scrganflene. SQBenbet 
eurc (Scbonfen mi) bcr Sufunft. ftiinnt il^r beim Icben? 
toerbet if^x, tocnn er «u ©riinbe gel^t? W\t feinem Sltem 

5 flicl^t ber Ic^te §oud^ ber gfrei^cit. SBaS tear et eud^? 
gut tDcn iibergab er fl^ ber bringenbften (Sefol^r? ©eine 
SQBunben floffen unb l^eilten nur fiir e\x^. S)ie grofee 
©eele, bie eud^ ofle trug, befd^rftnft ein ilerier, unb ©(i^auer 
tiidtfd^en 9Ilorbe§ fd^weben urn fie l^er. 6r benft dielle^t 

lo an cud^, er l^offt ouf eudji, er, ber nur gu geben, nur gu 
erfilDen gewo^nt ttwr. 

Stiiititanitetfkr* ©edatter, fommt. 
mftrdten. Unb id^ l^obe nid^t Slrme, nid^t 9Hor!, tote 
il^r ; bod^ ffaV ii), toa^ end) alien eben feJ&It, 5Rut unb 

15 S3erad^tung ber ©efal^r. J?5nnt' eud^ inein 9ltem bod^ 
entjunben! !5nnt' id^ an meinen SBufen briidtenb eud^ 
ertodrmen unb beleben ! ifommt ! 3n eurer SKitte will 
td^ gel^en ! — SQBie eine ^af)n^ toel^rloS ein eble§ ^eer 
Don Sfriegern wel^enb anfii^rt, fo fott ntein ®eift urn 

20 eure ^dupter flammen, unb Siebe unb 3Rut ba§ 
fd^toanfenbe, gerftreute 93olf gu einem filrd^terlid^en ^cer 
dereinigen* 
Setter. ®^af\* fie beifeite, fie bauert mid&. (©flrger ah.) 
fdxadtnHx^. S?Idrd^eu ! fie^ft bu nid^t, lt)o tt)ir finb? 

25 msrdjeii. ^0? Unter bem ^immel, ber fo oft fid^ 
l&errlid^er gu tSmtn fd^ien, wenn ber 6ble unter il^m ]^er= 
ging. 9lu§ biefen ^Jenftern l^aben fie l^erau^gefel^n, bier, 
itf Sopfe iiber einanber; an biefen Sl^iiren l^aben fie 
farrt unb genidtt, menn^erauf bie TOemmen l^erabfal^. 

30 O, id^ l^atte fie fo lieb, toie fie i^n el&rten ! SBdre er 
S^rann getoefen, mod^ten fie immer t)or feinem gfafle feit« 
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iD&rtS Qtf^. Wkt fie liebtm i^n ! — O i^r ^nbe, btc 
i^r an bie ^u|(n grtfft, gum ©d^tuert fdnnt i^r ni^ 
fltctfcn. — SBrarfenburg, unb totr? — Biftlkn iDtr pe? — 
3)iefe ?lnne, bie i^n f o oft fefl l^ielten, ttxiS t^un fte fur 
i^n? — fiip f)at in ber SBelt fo Diel erreid^t. — ®u lennfl 5 
SBege unb @tege, lennfl baS alte ©d^Io|. @§ ifl nid(^ts 
unmdglid^^ gieb mit einen %nfd^Iag« 

9niifeMlnirg. SBenn mir nai) Cmufe gingen* 

fiUM^em. @ut. 

»taatuha%. 2)ort an ber &fe fel^' id^ SIbaS SSad^; 10 
Io| b^ bie ©timme bet 35ernunff bit gu ^erjen bringen. 
^Itfi bu mid^ ffir feig? @Iaubfl bu nid^t, ba^ id^ urn 
beinettoillen fterben Idnntc? ^ier ftnb toir beibe tott, id^ 
fo gut tt)ie bu. ©iel^ft bu nid^t bag Unmofllid^? SBenn 
bu bid^ fafeteft! S)u bift aufeer^ir. / 15 

ftiari^ett. 3lu$et mir ! Slbf^eutid^ ! Stadfenburg, i^r 
feib aufeer eud^. ®a il^r taut ben ^elben t)ere]^rtet, il^n 
gfreunb unb ©d^u^ unb ^ojfnung nanntet, il^m f&xtmi 
ricft, ttjenn er lam ; ba ftanb id^ in meinem SQBinfel, fd^ob 
baS gfenfter l^alb auf, t)ctbarg mid^ laufd^enb, unb ba§ 20 
^erg fd^Iug mir f)b^x ate eud^ aflcn. 3eftt fd^ldgt mir'§ 
tt)ieber ]^5^r alS eud^ aKcn! ^I^r t)erbergt eud^, ba e§ 
not ifl, derlcugnet il^n unb fiil^It ntd^t, bafe il^r unterge^t, 
mmx er berbirbt. 

S3ratfettbitr0. iJomm nad^ ^aufc. 25 

mfiri^em 9lad^ ©^ufe? 

S^rotfettlittrg. 33efinne bid^ nur ! ©iel^ btd^ um ! S)ie§ 
finb bie^j^rafeen, bie bu nur fonntciglid^ betratfl, burd^ bie 
bu fi^tfam nad^ ber Sird^e gingft, tt)o bu ilbertrieben el^rbar 
gumteft, mnn i^ mit eincm freunblid^en, grii^enben SBort 30 
mid^ gu bit gefeflte. ®u ftel^ft unb rebeft, l^anbeljl Dor 
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ben 3lugen bcr oft nen SQBelt ; befinne bid^, Siebc ! SBogu 
l^ilft e§ un§? 

mari^cm 5Ra(^ C^^^fc ! ^a, id) befinne mid^. Siomm, 
Sracfenburg, nad) ^an\t ! SBei^t bu, tt)o nteine |)etmat 
5 t[t? («b.) 

©efangnts ^ 

burd^ eine Satnpe er^eUt, ein dtul^ebett im ©ninbe. 

CEgmottt aUein. 

Stiter tJreunb ! immer getreuer ©(^laf , fliel^ft bu mid^ 
aix6), mie bte ilbrigen greunbe? SBie iDiIIig fplteft bu 
bid^ auf niein freteS ^anpi l^erunter, unb Iu]^Ite|t, tt)ie ein 
f(^6ner SK^rtenlranj ber Siebe, meine ©^Idfe! SWitten^^^.^,^^ 

lo unter SBaften, ouf ber SQBoge be§ 2e6en§, tul^f \d) let^t 
atmenb, it)ie ein oufqueHenber ffnabe, in beinen ^rmen. 
SBcnn ©tiitme burd^ S^^W ^^'^ Setter fauften, 2t[t unb 
SBipfel \i^ Inirrenb ben)egten, blieb innerft bo(^ ber Jfern 
be§ ^nitn^ ungeregt. 2Ba§ f(i)ttttelt bi(^ nun? SBa§ 

15 erfd^littert ben feften treuen ©inn? ^i) \uf}V^, e§ i[t ber 
ff lang ber SKorbajt, bie an meiner SBurjel na\6)t ^oS) 
ftel^' x^ aufre(3^t, unb ein innrer ©d^auer burd^fdl^rt mic^. 
3a, fie iibertDtnbet, bie Derrdterif^e ©ett)alt ; fie untergrdbt 
ben feften l^ol^en ©tantm, unb e^' bie Slinbe borrt, prgt 

20 trad^enb unb gerfc^mettemb beine Jf rone. 

^^^^3^^1^^)^^^' ^^^ ^^ ^^ ^^^ getoalfge ©orgen 
gleid^ ©etf^tajen bi£4jon^ ^aupte. iprngetoiefen, toarum 
Dermagft bu nid^t bie ^'^nungVi bexpeu'^en', bie taufenb^ 
fac^ in bir fid^ auf unb nieber treibt? ©eit n)ann be= 
25 gegnet ber Sob bir fiird^terlid^, mit beffen toed^felnben 
Silbern, toie mit ben ilbrigen ©eftalten ber getool^nten 
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6rbe, bu gclaffen lebteft? — ^^^<^^ytSIi'i<P^^*' ^^^ ^'^^^^ 
^etnb. bent bie gefunbc Sruft tocfteifernb \xS) cntgefteus 
\eijni; bet Jferfer ift'S, beS ®rabe§ Sorbilb, bent ©elbeu 
tt)ie bem Qf^ifl^^^ tt)iberli(i^. Unletblic^ warb mir'§ fd^on 
auf nteinent gepolfterten ©tul&Ie, tnenn in ftattli^et S5er= 5 
jammlung bie giitften, tt)a§ lei^t ju entfd^eiben tDor, tnit 
tDiebetfel^renben ©efptftd^en iibetlegten, unb jmifd^en biiftern 
SQBanben eine^ ^aaU bie Salfen ber S)e(Ic nii(^ erbriiclten. 
S)a-eilf id) fori, fobalb e§ mfiglid^ war, nnb rafd^ ouf§ 
^ferb mit tiefem Sltentjuge. Unb frifd^ l^inauS, ba tt)o 10 
tt)it l^ingcl^oren ! in§ gfelb, tno auS ber (£rbe bam|)fenb 
jebe ndd^fte SBol^Itl^at ber 9iatur, unb burd^ bie |)immcl 
wel^enb oHe ©eflen ber ©eftirne nn§ untmittern ; njo tt)ir, 
bem erbgebornen SRiefen glei^, bon ber Serul^rung unfrer 
SRutter frdf tiger un§ in bie ^o^e jfjfegE' ^^ ^^^ ^^^ ^5 
9Kenf(^]^eit ganj, unb menfc^Iid^e Segter in alien Slbern 
f iil^Ien ; too bag Serlangen, t)orgubringen, gu befiegen, gu 
erl^afd^en, feine tjauft gu brauc^en, gu befifeen, gu erobern, 
hmi) bie ©eele be§ jungen ^SgerS gliil^t; wo ber ©olbat 
fein angeborneg SRec^t auf aUe SQBelt mit rafd^m ©d^ritt 20 
fid^ anma^t, unb in furc^terlid^er Qfteil^eit toie ein ^aQcU 
metter hnxd) SBiefe, gelb unb SBalb t)erberbenb ftreid^t, 
unb teitte ©rengen fennt, bie SKenfd^nl^anb gegogen. 

S)u bift nur S3ilb, grinnerungStraum be§ ©liicfS, bag 
\i) f lang befeffen ; mo l^at bid^ bag ©efd^idE t)errdterifd^ 25 
l^ingefiil^rt? SBerfagt eg bir, ben nie gefd^euten Stob im 
Slngefid^t ber ©ottne rofd^ gu gonnen, urn bir beg ©rabeg 
SSorgef^madf im^etetn^obei: m bereiten? SBie baud^t ^Ujl\ 
mid^ aug biefen ©teinen f^fm^^lVi ! ©d^on fwtt ba»^ 
fieben ; t)or bem SRul^ebette mie t)or bem ©rabe fd^fS'er 30 
Sufe. - ' 
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O ©orgc ! ©orge ! bic bu box ber S^\t ben 3)Jorb be* 
flinnft, Io| ob ! — ©eit toann t[t gginont benn allein, fo 
flonj allein in bicfer SBclt? 25i4) mac^t bcr S^^fel ]^ilf» 
Io§, nid^ bo§ ©liltf . 3ft bie ©ered^tigfeit be0 ff ontg§, bcr 

5 bu IcbcnSlang bertrauteft, ift ber 3tegentin tjreunbfc^aft, 
bic faft, bu borfft c§ bir geftcl^n, faft Cicbc tear, finb fie 
auf cinmal, toic cin glfinjenb geuerbifb ber 3lai)i, Dcr^ 
fd^munbcn, unb laffen bic^ atlcin ouf bunfelm ^fab jururf? 
SBirb on ber ©pi^c bciner g^^unbc Oranien nic^t magcnb 

lo finnen? SBirb nid^t ein SSoIf fid^ fammein unb mit an» 
fd^tDcKenber ©eroolt ben olten g^^unb crrctten? 

O l^altct, 5Waucrn, bic il^r niid^ einfd^Iie^t, fo bieler 
®eifter it)ol^Igcmeinte§ S)rangcn ni(^t Don ntir ab; unb 
mliftx SKut QuS raetnen Slug en fonft fid^ iibcr fie ergo^, 

IS ber fcl^rc nun ouS il^ren $^rjen in meine§ toiebcr. D 
ja, fie tiil^ren \xi) ju 3:aufenben ! fie fommen ! ftel^en mir 
|ur ©cite ! 3^r frommcr SBunfd^ cilt bringenb ju bent 
^imnicl, cr bittet urn ein SBunber. Unb fteigt gu meiner 
9lettung nid^t ein (Sngel nieber, fo fel^' id^ fie nad^ Sanj' 

2o unb ©d^wcrtern greifen. S)ie %^oxe fpalten fict), bie 
©itter fpringen, bie SKauer ftiirjt t)or il)ren ^dnben ein, 
unb bcr S^^i^^it '^^^ eiubred^enben 3:age§ fieigt ©gmont 
frfi^Iid^ entgegen. Sffiie ntand^ befonnt ©efid^t empfdngt 
mid^ jaud^jenb ! 2ld^, ^Idrd^en, to'dx\t bu Wann, fo fd^' 

25 id^ bid^ gemtfe oud^ l^ier gucrft, unb banftc bir, loaS einem 
ilSttiflc gu ban!en l^art ift, grcil^cit. 



Digitized by 



Google 



94 (E^mont ' 



Stilktditn fontntt mit eitter !i!atn))e unb einem ®Ia9 Saffer au9 ber 
hammer ; fie fe^t ba9 ®Ia9 auf ben Stfd^ unb tritt and genfler. 

Sracfcnburg? ©eib 3]^r'§? SBaS ^6tf i(^ bcnn? 
5Ro(]^ niemanb? 6s toar nicmanb ! 3(i^ toitt bic Campc 
tn§ gcnfter fefeen, bafe cr ftcl^t, xi) toad^e noi^, ii) toaxk nod^ 
airfifigji 6r l^at mir Slod^r^t betfjn-oiien* 3?ad^tid^t? 
enffeW ©etoife^cit! — ggntont t)i^uaileT^^ mi^ s 
©eri^t borf il^n forbetn? Unb fie detbommen tl^n ! 2)er 
ftontft t)ctbammt il^n? ober bet ^erjog? JPLnb bie 9ie« 
flenttn entgiel^t [x(S)l Dranien jaubetl^:'^*llu^^ 
greunbdn;^^ 3ft bie§ bie SBelt, bon bcren SB(J|fmi^ 
Unjub«ifaf|i^t i(^ biel gel^iJrt unb nid^tS empfunbW'^^io 
l^abe? 3ft bie§ bie SBelt?— SSet ware bfi§ genug, ben 
icuetn onjufeinben? SBdre SoSl^eit mclc^tig genug, ben 
allgemein 6r!annten \S)ntU ju fturjen? S)od^ ift e§ fo — 
e§ ift ! — D ©gmont, fidget l^ielt id^ bid^ dor ®ott unb 
3Kenfd^en, wie in meinen 9lrmen! SBo§ war i^JJlJJ^s 
2)u l^aft ntid^ bein genannt, mein gauges fieben tDtmnSe 
id^ beinem Seben. -^JBaS bin id^ nun? S5ergeben§ ftretf' 
id^ nad^ ber ©(^Ifinge, bie bid^ fafet, bie ©ottb au§. ®u 
]^iIfIo§, unb id^ frei ! — ^i^t ift ber ©d^lUffel ju meiner 
Stpr. 9ln nteiner SS^itfuTl^dngt mein ©^^en unb mein 20 

iJommen, unb bir bin id^ gu ni^ts ! D, binbet mid^, 

bamit id^ nid^t Dergmcifle ; unb toerft mid^ in ben tiefften 
fferfer, bafe i* baS ^aupt an feud^te 9Kauern fd^Iage, nat^ 
greil^eit winkle, trSurge^^ tt)ie id^ il^m l^elfen woflte, toenn 
tjeffein mid^ nid^t tSJi^t*^, mie id^ i^m l^elfen miirbe* — 25 
9lun bin td^ frei ! Unb in ber gfreil^eit Hegt bie Slngjl ber 



Digitized by 



Google 



Jiinfter ^lufjug. 95 

D]$nSa$t. — SKir fclbft bctoufet, nid^t fcll^tg, etn ®Iicb 
na6) fcinet ^ilfc ju rul&rcn. 2lci^ leiber, Qud^ bcr ficinc 
%t\l don bcinem SBcfen, bcin Silixx^m, t[t tote bu fle* 
fangen, unb rcgt flctrctmtira Sobe^Irampfe nur bie lefetcn 
5 Krdftc. — 3(^ l^otc f^Jeiqen, l^uftcn — SBracfenbutg — 
er tft'S I — @Icnbcr, gutet 2Ronn, bein ©d^icffol bleibt fid^ 
immcr glcic^ ; bcin Cicbd^en i)ffnct bit bie n(id^tli(6c SEpr, 
unb 0^ ! ju tDcIiJ^ nnfeliget Suf^i^menfunft ! ^)u^-^uv^cc^ 
S^racfenBttrg tritt auf. 
SJlSn^cfi, 2)u lommft fo bleid^ unb fc^tid^tern, Sracfens 
lo burg! UjaS ift'g? 

SrttcfcnBurg. SJurd^ UmtDcge unb ©cfol^ren fuc^' id^ 
bid^ auf. 2)ie grofeen ©tra^cn ftnb befe^t ; burd^ ©cipd^cn 
unb burd^ SOBinlcI l^ab' id^ mid^ gu bir geftol^Ien. 
mar^cfi. (Bxiaf)l\ mie ift'§? 
IS Srttrfcfiliitrg (Inbcnt er ft* fcfet). 9ld^, Sil&xt, la^ mx6) 
mxmn. 3d^ liebf il^n nid^t. @r war ber reid^e SKann 
unb lodEte beS 9lrmen etnjigeS ©dE)af jur beffern SBeibe 
l^ertiber. 3d^ ^aV il^n nte t)erflud^t ; ®ott l^at mi(^ ttcu 
gcfd^affen unb meid^. 3^ ©d^merjen flofe mein Seben t)on 
2o mir nieber, unb gu t)crfdpta^n"^fff id^ jcben SEag. 

mfir^cn, Sergip ba§, Sradfenburg! Sergife bid^ 
fclbfl! ©prid^ mir Don i^m! 3[t'§ tt)o^r? 3|i cr 
t)crurteiit? 
ajrocfcttfiurg. 6r ift'§ ! id^ toeife e§ gang genau* 
25 ^ISr^cii. Unb.lebt nod^? 
Srarfenbiirg. 3a, er lebt nod^. 
marten. SBie loiUft bu ba§ t)erfidE)ern? — 2)ie %\)xan- 
nei erntorbet in ber 5Rad^t ben . ^errlid^en ! SBor aKen 
Slugen derborgen fliefet fein Slut, ^ngftlid^ im ©d^Iafe 
30 liegt ba§ betfiubte SSoIf, unb trclumt bon fRettung, trftumt 
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il^teS ol^nmdd^ttaen SBunfd^S grfuflung ; tnbeS, unttjillta 
flkrun|, fcin ®etfi bie SBelt t)erlaBt. 6r ifl ba^in ! — 
%m]^m\^ nidfi ! bi(i^ ni(^t ! 

Srttrfeitlmrg* Sletn, flcmi^, er lebt ! — Unb leiber ! e§ 
bereitct bcr ©panicr bent 9SoI!c, boS er gertteten toill, ein 5 
futc^terlid^S ©ti^aufpiel, flemaltfam jebe§ ^erj, baS na(i^ 
S^reil^eit fid^ reflt, auf emig gu jerfnirfd^en-/'' •-'^^^^^ 

^(ftrd^ett. gfol^re fort unb \pxxi) ida^tjt^^ mein 
StobeSutteil au§ ! 3d^ toonble ben feligen wftlom fd^on 
nftl^er unb ndl^et, mir roel^t ber Stroft ou§ jenen ©cgenben 10 
beS gfriebenS fd^on l^eruber. ©ag' on. 

fbxadtnfmtq. ^d) lonnf e§ an ben SBad^en merlen, au§ 
Sleben, bie bolb ba, balb borten fielen, bafe ouf bent 
Wtaxlte gel^eintnt^bott ein ©c^redEni^ gubereitet tuerbe. 
3d^ fd^Iid^ butd^ ©eitentDege, burd^ befattnte ©dnge na^ ir 
nteineS SSettem ^an\e, unb fal^ ait§ einent ^interfenfter 
nad^ bent 9Karfte* — @§ wel^ten tjarfem in einent meiten 
ftreife fponifd^r ©olboten l^in unb toieber. 3d^ fd^drfte 
mein ungetoofint^Slufle, unb au§ ber 3la^t ftieg nt^jm^ 
fd^morgeS ^ernlTentgegen, gerdumig, l&od^ ; ntir giDauite2o 
t)pr betii^ Slnblitf. ©efd^dftig toaren Diele ring3 untl^er 
bemu|t, tt)o§ nod^ bon ^olgwerl mx^ unb fi^tbar toax, 
mit fd^wargem SEut^ einl^iittenb gu Derlleiben. S)ie SLreppen 
bedften fie gule^t aud^ fd^toarg, ic^ fal^ e§ tDol^L ©ie 
fd^ienen bie SOBeil^e eine§ grdfelic^en DpferS borbereitenb gu 25 
begel^n* ©in iceifeeS ^rugifij, bo3 burd^ bie 9lad^t mie 
©ilber blinfte, tt)arb an ber einen ©eite l^od^ aufgeftedft. 
3d^ \cif), unb fal^ bt^d^rerflid^e ©etnife^eit intmer gewiffer. 
9lod^ ttjanften tJatfeitt 1^'ie unb ba l^erunt; aflmdl^Iid^ 
midden fie unb erlofd^en. 2(uf einmal toar bie f^eufelid^ 30 
©eburt ber Slad^t in il^rer SDlutter ©d^o^ gurlidgelel^rt 
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mit^n. ©tifl ©rodfenburg ! 5Run ftitt ! Safe bitfc 
f^uDc ^JjJfjJi^i"^!^ ®wl^ ^^f)^- SBcrfd^wunben finb bie 
(SefpenprTunb b" JM^^^^^t Ict^' beinen SRantel ber 
grbe, bic in [id^ prtt'^lietrQgt nic^t liingft bit a6fd^eu= 

5 ^^^^^^^^' i^^ifet t^i^e tiefmpSpoUen gtaufenb auf unb 
fnwf^t ba§ ffl?otbg^^^^|munter. Unb irgenb einen 
€nfltl fenbct bet (Soft, ben fie jum 3^"l^it il)tcr SBuf^''^ 
gefii^nbet ; Dor be§ 33oten l^iliger Serul^rung Ibfen fic^ 
Stiegel unb 33anbe, imb er umgiefet ben grcunb ntit milbem 

lo ©d^imnter ; et fiil)rt i^n burd^ bie 9lad)t jur gteilfteit fonft 
unb [tin. Unb aud) mein SBeg gel^t l^eimlic^ in biefet 
2)unfel^eit il^m gu begegnen. 

)6ra(fenbttrg (fte auf^attettb). 9Rein Rinb, mol^in? tt)Q§ 
ttwgft bu? 

15 mfiriften. Seife, Sieber, bafe niemanb ernmdje! bafe 
wit un§ felbft nid)t meden ! t^ennft bu bie^ glafd^d^en, 
Sradenburg? 3d^ nol^m bir*3 fc^tjenb, alS bu ntit uber* 
eiltem 3:ob oft ungebulbig btol^tejit. — Unb nun, mein 
greunb — 

20 Smcfeiibttrg* 3»n aKer ^eiligen Stamen ! — 

msri^ett, S)u l&inberft ntd^t§. Stob ifi mein SLeil! 
unb gonne mir ben fanften fc^neden Sob, ben bu bir 
felbjl bereiteteft. ®ieb mir betne ^anb ! — 3m 3lugen= 
blid, ba id^ bie bunfle ^fotte eroffne, au^ ber fein 8?ud= 

25 tt)eg ift, fount* xif) mit biefem ^dnbebrud bir fagen : mie 
fel^r id^ bic^ geliebt, lt)ie fel)r id^ bic^ bejammert, 5Jlein 
Sruber fiarb mir jung ; bii^ toaijW ic^, feine Stefle ju 
erfejen. 6§ miberfprad^ bein $erj, unb qudlte fid^ unb 
mic^, berlangteft l^eife unb immer ]^cif,er, it)o§ bir nid^t be= 

30 fd{|ieben nwr. SJergieb' mir unb W tool^l! 2aB;mid^ 
bid^ ^ruber nennen ! S§ ift ein ?lame, ber biel %xrfif\i^ 



Digitized by 



Google 



98 ^gmoni 

in ftd^ fafet* 3txmm bie Ic^te \6)bm SSIutne bet ©d^ctbcn* 
ben tnit trcucm C>^rgcn ob — nimm biefcn ^ufe. — S)ct 
Stob Dercinigt oKcS, Sracfcnburg, un§ benn ou^. 

^raffettHttrg. ©o la^ ntt^ mit bit fterben! Seilcl 
Stcilc ! @S tft gcnug, gmci Ccbcn au^sulofc^en. s 

mSt^eti* fflleib ! bu f oflft lebcn, bu faimft Icbcn* —.^^ 
©tel^ mciner 2Rutter bci, bic oi}m hx^ in 2wMt^ 6cS^ 
jel^ren iDiirbe. ©ci il^r, tt)a§ id^ il^r ni(^t mel^r fcin !onn ; 
lebt gufammen unb betocint mi^. 39ett)cint baS SSater= 
lanb unb ben, bet e§ oKein erl^alten fonnte. ®a§ l^eutige lo 
®t\^kd)t tDttb biefen ^^^^^hX^^^J^i ^^^ 2But ber 
Sla^e felbft bermag il^n nid^t gimgwit^ebt, il^r Slrmen, 
bie 3eit nod^ l^in, bie leine Qnt mel^r iJL JPJJjtlft^^* l^^^ 
SQBelt ouf einmal ftill;e§ ftodt il^r ^mltauf7nnb ntein 
^ul§ f(^iagt !aum no^ toenige 5IRinuten. Seb' iDol^I ! 15 

fdtadtnhnx^. O, lebe bu ntit un§, tt)ie mit fur bid^ 
allein! ®u toteft un§ in bit, leb' unb leibe. SBir 
tDoIIen ungettrennlid^ bit ju beiben ©eiten ftel^n, unb 
imnter od^tfam foil bie Siebe ben fc^finften Stroft in il^ten 
lebenbigen Slrmen bit beteiten. ©ei unfet I Unfet ! 20 
3fd^ batf nid^t fagen, mein. 

^Ifiri^en. Seife, Sratfenbutg ! S)u fiil^Ift nid^t, toa§ bu 
tul^rfi. SBo C>offtiung bit etf($eint, ift ntit aSetgmeiflung. 

SrttcfenBurg* SEeile mit ben Sebenbigen bie C^offnung ! 
SSermeir am SRanbe be§ 9lbgtunbe§, fc^ou* l^inab unb fie^ 25 
auf un§ jutiidE. 

mux^tn. 3[d^ l^ob' iibetmunben, ruf mid^ nid^t tt)iebet 
jum ©tteit. 

fdxadtnhnt^. S)u bift betaubt ; gel^illlt in 3tai)t, fud^ft 
bu bie 3:iefe» 3toi) ift nic^t jebeS Sid^t etlofd^n, nod^ 30 
^iseni^er Stog I — 
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mHitditn. 2Be^ ! likt bic^ SBe^ ! SBe^ ! ©roufam 
gertetfecft bu ben SSorl^ang t)or ntcincm Slugc, ^a, er 
njtrb grauen, bcr %ag ! t)erflebcn§ ade 9lcbcl urn pc^ giel^n 
unb mibcr SBtKcn gratffixT gfurc^tfam fc^aut ber Siirger 

5 QuS feinem g^np^^^ l>te 5Ra(^t Idfet cinen f^marsen glerfen 
gutiicf ; er fd^out, unb futi^terU^ maci^ft im Sic^te ba§ 
a)?orbgeruj}. ?Reu leibenb tt)enbct boS cni^K®ofte§« 
bilb fctn flcl^enb Sluge junt SSatcr ouf . 3)ic ©onnc iDagt 
fi(]^ nid^t l^erDor ; fie tvxU bie ©tunbe nic^t bejeid^nen, in 

lo ber er fterben foil* Sriigc gel^n bie S^W^ i^^'^n SBeg, 
nnb eine ©tunbe nad^ ber anbern fd^Iclgt. ^alt ! ^alt ! 
nun ift e§ 3^it ! ^^^ fd^en^*^ 2)lorgen§ Sl^nung in 
bQ§ ®rab. (@ie trltt an« gcnjlcr, al« fo^e fie |i(^ unt, unb trlnft 

»rttrfcnJ»tirg. ffldre! ftldre! 

15 5^1&r^ett (gel^t nac^ bem ^ifd^ unb trinit ba9 SBaffer). ^ier iff 
ber gieft ! 3d^ lotfe bi(^ nid^t nad^. %f)\i\ m^ bu borfft, 
leb' iDol^L Sofd^e biefe 2anH)e fiill unb ol^ne 3<Jubern, id^ 
gel^' gur SRul^e. ©d^Ieid^e bid^ fad^te iceg, gie^e bie 3:l)ur 
nod^ bir gu. ©till! SGBedfe meine 2Rutter ntd^t! @e^, 

20 retie bid^* SRette bid^, toenn bu nid^t ntein 3Korber 
fd^einen miflft. (21B.) 

Btadtnhnx^. ©ie Iftfet mid^ gum le^tenntole, tt)ie immer. 
O, Unnie eine SKenfd^enfeele ful^Ien, ujie fie ein liebenb 
|)erg gerreipen fann. ©ie Id^t mic^ ftel^n, mir felber iiber= 

25 laf[en ; unb Stob unb Seben ift mir gleid^ t)et]^a6t. — 
Slllein gu fterben ! — SBeint, i^r Ciebenben ! effein l^drter 
©d^idfol ift oI§ meins ! ©ie teilt mit mir ben jEobed^ 
tropfen unb fc^idt mic^ toeg ! Don i^rer ©eite meg ! ©ie 
giel^t mic^ no^, unb ftofet in§ Seben mic^ guriicf. ,C 

30 ggmont, mid) preismflrbig 2o§ fdflt bir ! ^ie gel^t bor^nf. 
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ber Jttonj be§ ©iegS au§ il^ter $anb tfl bein, ftc brhtflt 
ben gangen ^tmmel bit cntgegen ! — Unb foil \if f olgen? 
tDicbct fcttioftrte ftcl^tt? bctt unauSlfif^Ud^tt 5letb in jcne 
SBoJ^nuitflcn l^mflbcrttaflcn? — 2(uf 6tbcn iji fcm SIciben 
mcl^r fiir mtd^, unb ^6tt' unb ^immel bietcn gleid^c dual. 5 
SBte mate bw SBerntd^tung ©(^recfenSl^onb bent Unglild* 
fcligen tt)iflf ontnten ! 

^radenburg ge^t ab ; ba9 ^eater bleibt einige ^tit unt^er&nbert 

(Sine WtvLftt, ^(arc^end ^ob begeid^nenb, beginnt; bie iampt, toeld^e 

Sradenburg au^^ulbf^en t>ergeffeit, flammt no<4 eini^emal auf, bann 

erlifd^t fte. ^alh t>ertt>anbelt ftd^ ber ^^npiaii in bad 

©efangnts* 

(Sgmottt Uegt fd^fofenb auf bent ^tul^bette* (Sd entfiel^t ein ©eraffel 
mit ec^lilffcln, unb bie $;]^flr t^ut fidj auf. 2)iencr mit gacfctn 
treten herein ; i^nen folgt ^rbinanb, Wba^ ®ol^n, unb ^tlna, 
begleitet t)on ©etvaffneten. (Sgmont f&l^rt and bem ^c^af auf. 

©d^Iaf bon ben ^ugen fc^flttelt? SBasMlKluute tro^U 
gen, nnpt^ern SSItdfe mir on? SBatum biefen fflr(|tetl{<i^en 10 
Slufjug? SBel^en ©d^reden^tranm lontmt il^r ber ]^alb= 
ertDod^ten ©eele dorgulugen? 
©ttoa* UnS fd^idt ber C^^i^i^g, bit bein Urteil angu= 

Wnbtgen. U.^^-^^^ 

@gmoiii. Sringft bu ben Renter an6) mit, eS gu t)on=: 15 
giel^en ? 

Sitoa* aSemimnt e§, fo witfi bu toijfen, ttwS beiner 

(Sgmottt. ©0 gtemt e§ eu(3^ unb euerm fd^nbltd^cn 9e= 
ginnen ! 3n Slac^t gebriltet unb in 9lad^t ^oUfMitL @o 20 
.^«S bie{e fred^e St^ot ber Ungered^tigfeit fid^ t)txmQ^nl— 
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Sfctilt fii^n ]^ert)or, bcr bu ba§ ©d^raert berl^iiflt unter bent 
3WanteI trdgft; ^'^^x ^^imm ^aupt, ba§ freicfte, ba§ jc 
bie 3:9ronnci Dom Slumpfgcriffen. 

@«»tt. S)u irrft! 2Ba§ gcrcci^tc SRid^tcr bcfd^licfecn, 
5 trerbcn fie dorm ^tngefid^t be§ Stogeg nid^t berbergen* 
(&smont. ©0 iiberfteigt bie g^red^l^eit jeben SBegriff unb 
©ebanfen. 

(Biltta (nttnmt etnem ^beifle^enben bad Urteil ah, entfaltet'd 

unb licft^g). „3>m Stamen be§ JlonigS, unb !raft befonberer, 

Don ©einer SKajeftat unS iibertragencn ©emalt, oHe feine 

lo Untertl^anen, tt)eg ©tanbeS fie feien, gugleici^ bie SRitter be§ 

golbnen SBliepeS gu rid^ten, eriennen tt)ir — " 

d^gntont Jtann bie bet jlonig iiberiragen? 

@i(i>iu „@r!ennen tvxx, nai) borgangiger genauer, gefej^* 

lici^er Unterfud^ung, bid^ ©einrid^ ©rafen ggmont, ^ringen 

15 Don ©aure, be§ ^od^berrotg fd^ulbig, unb f})red^en ba§ 

Urtcil: bafe bu mit ber griil^e be§ einbred^enben 9Rorgen§ 

au§ bem fterfer auf ben SIKarft gefiil&rt, unb bort dorm 

Slngeftd^t be§ 93oIfe jur SBarnung aHer aSerrdter mit bem 

©d^merte torn Seben gum Slobe gebrad^t toerben foHeft. 

20 ©egeben S3rtiffel am" (S)atum unb Sa^rga^l njerben unbeutlld^ 

gelefen, fo, bag fie ber ^uijoxex nlt^t tjcrfle^t). 

„8^erbinanb, C>^^Jog t)on 9llba, SSorfiJier 
beS ©erid^tS ber 3tt)olfe/' 
S)u loei^t nun bein ©d^itffal; c§ bleibt bir toenige S^it, 
bid^ brein gu ergeben, bein ^au§ ju befteHen unb bon ben 
25 2)etnigen Slbfd^ieb gu nel^men. 

(©ilDa mit bem ©efolge gel^t ah, @d Meibt gerbinanb unb jtvei 
gatfeln; ha9 2^^eatcr ifl magig erteud)tet.) 

(Sgntnitt (^ot eine SeUe, in ftc^ t)er{en!t; ftille geftanben unb 
2>iir>a, o^ne ftd^ umgufe^n, abgel^eu laffen. C^r glaubt ft({) aHein, 
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unb ba er bte ^ugen auf^ebt, erbU(!t er ^(bad <Sol^n). S)U 
ftc^ft unb bicibft? SBiUft bu mcin grftauncn, tncin 6nt= 
fe^cn no^ burd^ bcinc (Segcnmart dcrmcl^rcn? SBiUft bu 
nod^ cttDa bic tDiIIIommnc Sotfci^aft beinem SBatcr btingcn, 
bafe td^ unmdnnl^ bcrjtDcipc? (Scl^! ©#9' il^m, fag' 5 
ij^m, bafe er tt)cbcr tnid^, no(3^ bic 2BeIt oelugtT Sl^m, bcm 

S'tl^fi^W^i^^^' ^ii^^ ^^^ ^^ ^^ft ^i"t^^ *>^" ©d^ultern 
Icifc U||)eln, bann lout unb lautcr fagen, unb mnn er 
einft t)on biefem ©tpfel l^erobfteigt, merben taufenb ©tim=: 
men e§ il^m entgegen rufen: 'lt\d)t ba§ SQBol^l be§ ©taats, 10 
nid^t bie SBiirbe be§ Sonig§, nic^t bie JRul^e ber ^rot)in}en 
l^aben tl^n l^ierl^er gebrad^t. Um fein felbft mjHen l^at er 
^rieg qeratot^^^bafe ber ^rteger im i?rtege ^etteT 6r l^at 
biefe urigel^ifte SSeralrrung erregt, bantit man fetner be« 
bUrfe. Unb \^ faHe, ein Dpfer feineS niebrtgen ©ajfeS, 15 
fetneS Ileinlid^en 9leibe§* 3>a, id) mei^ e§, unb id^ barf e§ 
fagen; ber ©terbenbe, ber totlid^ 93ertt)unbete !onn e§ 
fagen : mid^ l^at ber gingebilbete beneibet ; mid^ toeggu^ 
tilgen, l^ot er lange gefonnen unb gebad^t, 

©d^on bamalS, al§ mir nod^ jiinger mit SQBiirfeln fpieltcn 20 
unb bie ^a\x\tn @oIbe§, einer md) bcm anbern, t)on feiner 
©ette gu mir l^eriibereilten, ba ftanb er grimmig, log ®c= 
laffenl^eit, unb innerlictj Derjel^rte il^n bie ^rgerniS, mel^r 
tiber mein @IM, aU iiber feinen SJerluft. 5iod^ erinnere 
id^ mid^ be§ funlelnben SBlidt^, ber berniterifd^en 33Idffe, 
al§ mir an einem offentlid^en gfefte bor Dielen taufenb 
5Jlenfd^en um bie SBette fd^offen. 6r forberte mid^ auf, 
unb beibe 9Zationen ftanben; bie ©panier, bie 9Zieberldnbcr 
metteten unb miinfd^ten. ^d) iibermanb il}n; feine Sfugel 
irrte, bie meine traf ; ein lauter greubenfc^rei ber SWeinigeu 
burd^brad^ bie Suft* 5Run trifft mid^ fein ©efd^op. ©ag' 
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t^m, bafe i(^*§ m\^, bafe id^ il^n !cnne, bafe bic 2Belt jebc 
©tegSgeid^n bcraci^tct, bie ein flcincr @cift crf(!^Ieid^cnb 
fic^ aufrid^tct. Unb bu! toenn ^iV^^^V^ofine ntoglid^ ift, 
bon ber ©itle be§ aSatct§ gu tM^^nT^e bcijcitcn bic 
5 ©d^am, inbcm bu bid^ fiir ben fd^dmji, ben bu gerne Don 
ganjem C^erjen berel^ren m5d^teft. , . . ^-•' 

SfetMttanb. ^i) f)'6xz bid^ on, ol^ne btd^ gu unterored^en! 
Seine SSortDiirfe laften toie i?eulfd^l(tge auf einem C)^lni; 
id^ ful^Ie bie grfd^iitterung, aber id^ bin bemaffnet. S)u 

lo triffft mid^, bu t)ermunbeft mid^ nid^t; fill^lbar ift mir 

allein ber ©d^nterj, ber mir ben Sufen gerrei^t, SQBel^e 

mir ! SQBel^e ! 3u einem fold^en 9lnbIidE bin id^ aufge* 

ma(^fen, gu einem fold^en ©d^aufpiele bin id^ gefenbet! 

(ggnwttt. S)u brid^ft in i?Iagen au§? 2Ba§ riil^rt, ttmS 

15 befiimmert bid^? 3ft e§ eine fpdte SReue, bafe bu ber 
fd^nblid^en SSerfd^mdrung beinen S)ienft geliel^en? S)u 
bift fo jung, unb l^aft ein glttdflid^es Slnfel^n. 2)u marft 
fo gutraulid^, fo freunblid^ gegen mid^. ©0 lang id^ bid^ 
^^hJ^^^L)^JS^ beinem SBater berfiJI^nt. Unb eben fo 

20 berljle^trter ^^Jjf^ ^^^ lorfft bu mid^ in bag 9fie^. S)u 
bift ber 9tbfi3^mud(je! 2Ber il^m traut, mag er e§ auf 
feine ©efal^r tl^un; aber toer furd^tete (Sefal^r, bir gu t)er= 
trauen? @c^l (Sel^! SRaube mir nid^t bie menigen 
SIugenblidEe! @ti), bafe id^ mid^ fammie, bie SBelt unb 

25 bic^ guerft bergeffe ! — 

gferbtttttttb^ 2Ba§ foH id^ bir fagen? Sd^ ftel^e unb fel^e 
bid^ on, unb fel^e bid^ nic^t, unb fiil^Ie mid^ nid^t. ©oil id^ 
mic^ entfd^ulbigen? ©oH id^ bir berfid^ern, bafe id^ erft 
fp(it, erft ganj gulejt be§ aSaterS 5tbfic^ten erful^r, bafe id^ 

30 al§ ein gejlDungeneS, ein leblofe§ SBertjeug feine§ SQBiHenS 
l^anbelte? 2Ba§ frud^tefg, m\^t 9Beinung bu t)on mir 
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l^oben mafljl? S)u bift Derloren; unb id) Unflludltd^t 
ftel^e nur bo, urn bit's gu Dcrfid^etn, umb^gu bcjamincrn. 

QtpMut SBeld^ fonberbare ©tttntne, meld^ em uner^^ 
iDartctcr Sroft bcgcgnct mir auf bcm SSege sum ©rabe? 
®u, ©ol^n mcincS etften, meincS foji einiigcn QfembcS, bu «; 
bcbaucrft m\6), bu bift ni(3^t untct mcincn 9Kiitbern> 
Sage, rebe! g^iir men foil idd bi(!^ I^Iten? 

gf€?biitaitb* ©raufamet SBotcr! 3a, xi) crtennc bici^ in 
bicfcm SBefcl^le. S)u fannteft mcin ^crg, mcinc ©efinnung, 
bic bu fo oft ote ©tbteil cincr gartlici^cn SHutter fd^alteft. lo 
^x6) bir iUii) ju bilben, fanbtcft bu mii^ l^ier^cr* S)icfcn 
^ann am %anbe bed giil^nenben ©rabeS, in ber ©etoalt 
eineS n)i(lturli(]^n %oht% gu fel^n, gmingft bu mid^, bag 
id^ ben tiefften ©d^merj em|}finbe, bag i(i^ taub gegen adeS 
©(i^idfal, bafe id^ unem})finbli(i^ merbe, e§ gefii^l^e mix, ma^ 15 
tt)oHe. 

(Sgmoitt* 3>(i^ erftaune! fjaffe hx6)l ©tel^e, rebe mie ein 
aWann! 

3fe?bittattb. O, bag id^ ein SSeib kodre! 2)ag man mir 
fagen fonnte: mad rii^rt bid^? maS fid^t bid^ an? ©age 20 
mir ein grogereg, ein ungel^eurereS libel, mac^e mid^ gum 
3eugen einer fd^edlid^crn il^at; id^ toxH bir banlen, x^ 
mill fagen : e§ mar ni(^t§. 

egmimt. S)u berlierft bt(i^? SBo bift bu? 

gfcrbittoitb. Sag biefe Seibenfd^aft rafen, lag mid^ Io§= 25 
gebunben flagen! ^^ mitt nid^t ftanbl^aft fd^einen, menn 
atteS in mir jufamt^enbri(|)t. %xd) foH id^ l^ier fel^n? — 
S)id^? — eg ift entfe^lid/! ^ S)u Derfte^ft mid^ nid^tl Unb 
follft bu mic^ Derfte^en? ggmont ! ©gmont ! O^m um 
ben ©al8 fattcnb,) 

drgwottt 2ofe mir ba§ ©e^eimnis. 30 
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gferbittttitb, ffein ®e^cimni§. 

CE0]tt0ttt SBie betDegt bid^ fo tief ba§ ©ci^icffal cinc§ 
frcmbcn 2Ranne§? 

3fc?biitttiib, 9lt(i^t frcmb! S)u btft mtr m(!^t frcmb. 

5 ®cin 9lamc toar'g, bcr mtr in tnelncr crftcn 3ugenb Qk\i) 

etncm ©tern bc§ $immel§ entgegenleud^tete* SBie oft l^ab' 

i(i^ nad^ bit gc^ord^t, gefragt! SDc8 iJinbeg |)offnung ift 

ber Singling, be§ Stoglingg ber 9Jlann. ©o bift bu bor 

mix l^ergefd^ritten; immer t)or, unb ol^ne 3?cib fa^ id^ bid^ 

lo t)or, unb fd^rttt bit nad^, unb fort unb fort. 9lun l^offf 

id^ enbUd^ bid^ gu fel^en, unb fal^ bid^, unb ntetn ©erg flog 

bircntgcgen. S)tci^ l^atf id^ ntir bcftimmt, unb mdl^lte 

btd^ auf§ neuC; ba id^ bid^ fal^. 9lun l^offf id^ crft mit 

bit 5U fcin, mit bir ju Icben, bid^ ju faffen, bid^. — ®aS 

15 ift nun aUcS toeggefd^nittcn, unb id^ fcl^c bid^ l^ier! 

Sgmpttt SKcin grcunb, tocnn c§ bir mol^Itl^un fann, 

fo nimm bie 9Serfidf)crung, bafe im erftcn Slugcnblidf mcin 

©cmiit bir cntgcgenfam. Unb l^ore mid^. fiafe un§ cin 

ru]^igc§ 9Bort unter einanber mi)]tin. ©age mir: ift c§ 

20 bcr ftrenge, crnftc 2BiDc beine^ S3atcr§, mid^ ju totcn? 

gferblttoitb. ^r ift'S. 

(Sgntottt. ®iefc§ Urtcil metre nid^t ein Ieere§ ©d^redEbilb, 
mid^ ju dnftigcn, burd^ gurd^t unb S)ro]^ung ju ftrafen, 
mid^ ju crniebrigen, unb bann ntit tonigtid^cr (Snabe mid^ 
25 miebcr aufgul^cben? 

gferbiitanb. 9lcin, ai) Icibcr nein! 3lnfang§ fd^mcid^Itc 
id^ mir fclbft mit biefcr auStoeid^cnben ©offnung; unb 
fd^on ba cm|)fanb id^ 5lngft unb ©d^mcrj, bid^ in biefem 
3uftanbc JU fe^cn. 5Run ift c§ toirf lid^, ift geioi^. 9lcin, 
30 id^ rcgiere mid^ nid^t* SSer giebt mir einc ^\l\t, tocr einen 
3lat, bcm Unt)ermciblid^en ju entge^en? 
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CEgntQiit. @o ffHtxt mic^. SBenn beine @eele fo gemalt^ 
font bringt, mtd^ )u retten, toenn bu bie Ubermad^t Derob^ 
fc^euft, btc mid^ flcfcffelt l^lt, fo rctte mi(^! 2)ie 3[uflen= 
bUdte finb toftbar. 2)u bifl be§ ^dgemalttgen ©ol^n, unb 
felbft flctooltifi. — Safe unS entflicl^en! 3(^ fenne bic 5 
SBegc; bie SKittcl fonncn bit ni(j(|t unbclannt fcin. 5Iur 
bicfe SWauern, nur iDcnigc SKcilcn entfcrncn midd t)on 
meinen tJ^^wnben* S5fc bicfe Sanbe, bringe m\^ ju 
il^nen, unb fei unfer. ©emi^, ber ffdnig banit bit ber= 
einft meine Kettung* 3e^t ift er iibcrrafd^t, unb Diefleid^t 10 
ift il^m afleS unbefannt. 5)ein SSater toagt; unb bie 3Wa= 
ieftdt mufe baS ©efd^l^ne billigen, mnn fie fidd aud^ ba= 
t)or entfe^et. 2)u benfft? D, benfe mir ben SBeg ber 
tJfreild^it auS! ©prid^, unb niSiffx^ bie ©offnung ber 
lebenbigen ©eele. 15 

gferbinanb* ®it)m\Q'l fd^toeige! S)u bermeld^ji mit 
jebem 2Borte meine SSergiDeiflung. ^ier ift fein SluSloeg, 
fein ytai, feine tjlud^t. — 2)a§ quftit mid^, ba§ greift unb 
fo^t ntir n)ie mit ^lauen bie Sruft. 3d^ l^^be felbft ba§ 
Sle^gufammengejogen; id^ fenne bie ftrengenfeftenifnoten; 20 
.idd weife, toxt jeber Jlii^n^eit, jeber Sift bie SQBege berrennt 
finb; idd fttldle mid^ mit bir unb mit alien anbern gefeffelt. 
SBurbe xi) !lagen, ^dtte id^ nid^t alleg derfud^t? 3u f^i^^^^ 
Silken l^obe id^ gelegen, gerebet unb gebeten* 6r fd^irfte 
mid^ ffkx'i^tx, urn olleg, tDa§ bon SebenSluft unb Qfreubc 25 
in mir lebt, in biefem ?lugenblide ju jerftoren. 

egmoitt Unb feine JRettung? 

gferbittttttb. if eine ! 

(Sgmottt (mit bem guge jlampfcnb). Seine Sftettung ! 

SU6e§ fieben! fd^one, freunblid^e ©emo^n^eit beS 2)afein§ 30 
unb- iBBirfensi t)on bir foil id^ fd^eibenl ©0 geloffen 
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f(]^iofe! 3lxi)t im 3:umulte ber B^la6)t, unter lK{jr®Jj 
tftufd^ ber SBaffcn, in ber S^tftreuung beS ®tmtimm 
Qtebjt bu mir ein flflci^tige^ fiebemol^I; bu nitnmji leinen 
etUgen Slbfd^ieb, derfiirgeji ntd^t ben Slugenblidt ber 3:ren= 

5 nung. ^i) foH beine |)anb faffen, bir nod^ etnmal in bie 

Slugen fel^n, beine ©d^Sne, beinen SQBert re(|t lebl^aft 

fttl^Ien, unb bann ntid^ entfd^Ioffen loSreifeen unb fagen: 

goitre l^in! 

gferbinattb. Unb ii) foil baneben jlel^n, gufel^n, bid^ ntd^t 

lo l^alten, ni(|t l^inbern f5nnen! O, loeld^e ©tintmc xti^k 
gur ^lage! 2BeId^§ ©erj fifijfe nid^t auS feinen Sanben 
t)or biefem jammer I 
@0iitoiit. 3faffebi(!^I 
gferbinanb. S)u fannft bid^ foffen, bu lannfl entfagen, 

15 ben f(|meren ©d^ritt an ber ©anb ber Slotioenbigteit 
l^elbenmafeig gel^n. SBaS !ann i^? 2Ba§ fott Id^? S)u 
iibertt)inbe[t bid^ felbft unb un§; bu liberfte^ft; id^ liber* 
lebe bidd unb ntid^ felbft* Sei ber gteube beS Waffle f)aV 
id^ mein Sid^t, im (Setiimmel ber ©d^tad^t meine Qfal^ne 

20 Derloren. ©d^al, t)ertt)orren, trttb' fd^eint ntir bie Sw^it^ift^ 

egmoitt. 3unger greunb, ben id^ burd^ ein f onberbareS 

©d^idfal jugleid^ geioinne unb derliere, ber filr mid^ bie 

3:obe§fddmerjen empfinbet, fur mid^ leibet, fiel^ mid^ in 

biefen 9lugenblidten an; bu berlierft mid^ nid^t* SBar bir 

25 mein Seben ein ©piegel, in meld^em bu bid^ gerne betrad^* 
teteft, fo fei eS aud^ mein 3:ob. 3)ie SKeufd^en finb nid^it 
nur gufammen, loenn fie beifammen finb; aud(i ber 6nt« 
fernte, ber Slbgefd^iebene lebt unS. 3d^ lebe bir, unb l^abe 
mir genug gelebt. 6ine5 jeben Stages l^ab' id^ mid^ ge* 

30 freut; an jebem SEage mit rafd^er SBirlung meine ^flid^t 
getl^an, tt)ie mein ©etoiffen mir fie jeigte. 3lun enbigt 
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fid^ bag Cebcn, tt)ic c§ ftd^ fruiter, fruiter, fd^on ouf bcm 
©anbc t)on ©raDcUngcn ^fittc enbiftcn fonnen* 3d^ l^orc 
auf ju leben; ober \i) fjabt gclebt, @o Icb' an^ bu, mein 
grcunb, gem unb mit Cuft, unb fci^ue ben %oi ni(j(|t. 

gferbinaiib* 2)u l^dtteft ix6) fur un3 erl^alten fonnen, 5 
crl^oltcn follen. 2)u ^aft bi(^ fclber fletotet. Oft l^orf 
id), mnn flugc 9R(lnner ubcr bici^ fprad^en; feinbfelige, 
mo^ImoHenbc, fie ftrttten lang uber brinen SBert; boci^ 
tnUxd) dereintflten fie fid^, feiner mogt* e§ gu leugnen, 
jeber fleftanb: ja, er manbelt einen flefii^rlid^en SBeg* SBie 10 
oft totinfd^f td&, bid^ toarnen ju fdnnen! ^atteft bu benn 
feine Qfreunbe? 

(Sgmont. ^^ mar getDarnt. 

gferbtttanb* Unb toie ic^ ))unftmeife olle biefe SBefc^uU 
bigungen mieber in ber Slnflage fanb, unb beine 5tntjvis 
tDorten! ®ut genug, bi(^ gu entfc^ulbtgen ; nic^t trlf?^ 
genug, bid^ t)on ber ©d^ulb gu befreien. — 

QtffMut. 2)ie§ fri beifeite gelegt^S glaubt ber 9)lenfd^ 
fein fieben ju t^lien^^fid^ felbft ju ftt^ren; unb fein 3ji= 
nerfteS loirb uniniberfte^Iic^ nad^ feinem ©c^idEfale gegogem^ao 
2ai unS bariiber ni^t finnen; biefer ©ebanfen entfd^fof^ 
td^ mid^ lei^t — fd^merer ber ©orge fur biefeS Sonb; bod^ 
aud^ bafiir mirb geforgt fein. Sann mein SSIut fiir Diele 
fliepen, meinem 93oIfe griebc bringen, fo fltefet e§ toiHig. 
Seiber toirVS nid^t fo merben.^ ?S$.\^^ *^^"^* ^^^ ^5 
SWenfdden, nid^t mel^r gu griibei^VtiJo er nic^t nte^r 
mirfen foD. ^annft bu bie Derberbenbe ©eioalt beine^ 
aSaterS aufl^alten, lenfen, fo tl^u'g. SBer toirb ba§ fdnnen? 
— 2tVtDoi)U 

gerbinaitb. ^S) lann nid^t gel^n. 30 

i&qmont fia| metne Ceute bir auf§ befte em|)fol^Ien fein! 
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^if ffdbt Qute 3Kenf(^en gu S)iencrn ; bofe ftc n^t ger» 
ftreut, nid^t unfltucflici^ tocrben! aOBie ftcl^t c§ urn giid^atb, 
mcinen ©d^teibct? . 

gferbinaitb* 6r tft bit Doratigcciangen. @ic I^Ben il^n 
S al§ SJittfd^uIbiflen beS |)0(|t)crrat§ ent^auptet. 

egmottt. 3lrme ©ecle! — 3lod) etn§, unb bann Icb' 
tDO^(; \i) fann nt(5^t me^r/!^aS auc^ ben ©eiji gelDaltfam 
befd^dfticit, forbert bie 9latttr gule^t bo(!^ immiberftel^Iid^ 
i^re Stec^te; unb wie ein ffinb, ummunben Don ber 
lo ©c|lanflc, be^ erquicfenben ©d^IafS geniept, fo legt ber 
SIKube fi(^ \\o6) einmal t)or ber ^pforte be§ StobeS nieber 
unb ru^t ticf au§, qI§ oB er einen njeiten SBeg ju ttHinbern 
l^tltteTj— 9lod^ etn§. — 3}(^ fenne ein ^Kcibd^en; bu wirft 
fie ni^t Deroci^ten, meil fie mein war. 9lun \6) fie bir 
15 empfe^Ie, fterb' ic^ rul^ig. SDu bift ein ebler SJiann; ein 
SBeib, ba§ ben finbet, ift geborgen. £ebt ntein alter 
«boIf? ifterfrei? 

gfe?blitttttb. 2)er muntrc ®rei§, ber @U(^ ju ^ferbe 
immer begleitete? 
20 (Sgmont. 2)erfelbe. 

gf^rbinanb. @r lebt, er ift fret. 

(Sgmpnt. @r tt)ei$ il^re SSJol^nung ; lafe bi^ bon il^m 
ffil^ren unb lol^n' il^m big an fein 6nbe, bafe er bir ben 
SBBeg gu biefeni ffleinobe jeigt. — Seb tool^n 
25 gf^rbinanb. ^d) ge^e ni(!^t. 

Qt^JMUt (ll^n nad^ ber Z^iiv brfingenb). Seb' tOol^U 

gferbtnattb. O, lap mic^ no^! 

dgwont. t^^^unb, feinen 9lbf(]^ieb. 

((Sr begleitet Serbtnanbeit bid an bie ^^ur, unb reigt ftd^ bort \>on 
i^m to«. gerbinanb, betdubt, entfemt fi(^ ettenb.) 

Cgmottt (aUctn). geinbfeliger SJlann ! S)u glaubteft 
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nid^t, mir bicfc SBol^Itl^at burd^ betncn ©ol^n gu ergctgcn, 
©urd^ x^n Bin \6) bcr ©orgcn loS unb ber ©ci^mcrjen, ber 
3fut(j(|t unb jcbcS angftUc^en ©cfttl^ls* ©anft unb brinflcnb 
forbcrt bic Plaint il^rcn Ic^ten QoH. @§ tft borbct, eS ift 
bcfd^Ioffcn ! unb tt)aS bic Ic^tc 9?a(^t mid^ ungciDife auf 5 
'\. mcincm Sagcr n)0(j(icnb l^ielt, ba§ fd^Ictfert nun mit unbc* 
jminglid^cr ©etoipl^eit mcinc ©innen ein. 

V ©flfeer ©ddlaf I 3)u fommft toic ein teineS ©Ittdf, unge* 
bctcn, uncrflel^t am mifligftcn. 3)u Idfeft bic ifnoten ber 
ftrengcn ©cbanfcn, bermifd^ft afle Silbcr ber greube unb 10 
be^ ©d^merjeS ; ungcl^inbcrt flicfet bcr ffreiS innerer ^ax^ 
monieen, unb, eingepflt in gefdtiigen SBal^nfinn, berfinfen 
mir unb ^bxtn auf, gu fein. 

((Sr cntfd^tfift; ble SRufif begleitct feinen (Sd^tummcn Winter 
feinem ^agcr ft^clnt ft(j^ bic 9Kaucr gu eroffncn, cine gtangcnbc dx* 
fdjeinung gcigt fi(j^. ®ie grci^cit in ^immlifd^cm ©croanbc, tjon 
eincr ^ter^cit umfloffcn, m^t auf cincr SBoIfc. @ic ^at bic SH^ 
oon ^tarftcn, unb ncigt fid^ gcgcn ben ft^Iafcnbcn ^etben. @ic 
briicft cine bcbaucrnbe @mpftnbung and, ftc (d)cint i^n gu bc!lagen« 
iW3aIb fagt fie ftc^, unb mit aufmunternber ©cbdrbc gcigt fie i^m ba« 
y S3unbel ^fcilc, bann ben @tab mit bem ^ute. @ic ^eigt i^n froft 

^* fein, unb inbem ftc Iftm anbeutet, bag fein Xob ben ^rotoingcn bic 

??rci^cit Derfc^affen mcrbe, erfennt ftc i^n al« @ieger unb rcid^t iftm 

einen ?orbeerfrang. 2Bic fic fic^ mit bem ^ran;;e bem ^auptc na^et, 

.f ' mac^t @gmont cine ©emegung, tt)ie eincr, ber ftd) im @d}(afe regt, 

. »*^ bergeftalt, bag cr mit bem ©cjtd^t aufmdrts gegen fie liegt. @ie 
[)dJt ben Sttan^ fiber feinem ^aupte fc^roebenb; man ^5rt ganj tjon 
lueitcm cine fricgerift^c SWufif toon 2^rommeln unb ^ipfeifen; bei bem 
(eifeften 2aut berfelben Dcrft^roinbet bic erfd)einung. 2)er ©c^att 
iiurD florfcr. (Sgmont erroad^t; ba« ®efangn{« mirb com SWorgen 
mdi^tg cr^cflt. @eine erfte ^eraegung ifl, nac^ bem ^auptc gu 
greijen; cr jlc^t auf unb fte^t ftc^ um, inbem cr bic ^anb auf bem 
^aupte bc^dlt.) 
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Sic^t bcS Staged l^at bic^ t)?^^^S^iT^ ^a\^]\t maren'S, ftc 
iDoreit bercint, btc beiben fu^cften ^freuben meineg ^erjeng. 
2)ie 95ttli(!^e Qf^^i^^it, t)on mzmx ©eliebten borate fie bic 

5 ©eftalt; bag reijcnbc aWftbci^en fleibetc fic^ in ber greunbin 
l^immlifd^eg ©emonb. 3n einem ernften 3lugenblid er* 
fd^eincn fie bereinigt, ernfter aU Iieb(ic^. SIKit blutbe* 
fledten ©o^Ien trat fie Dor mit auf, bie mel^enben 3^alten 
beg ©aumeg mit Slut beflecft. 6g tear mein Slut unb 

lo bieler 6beln Slut. Sfiein, e§ iDorb nid^t umfonft t)er« 
ftoffen. ©(i^reitet burdj! Srobeg Soil! S)te ©iegeS* 
g5ttin ful^rt bii^ an! Unb toie bag 5Keer burd^ eure 
®amme brid^t, fo bred^t, fo reipt ben SBaH ber 3:Qrannei 
jufammen, unb fd^memmt erfaufenb fie uon iljrem ©runbe, 

15 ben fie fic§ anma^t, toeg! (Xrommetn ndtfcr.) 

©ord^! ^ord^! SBie oft rief mid^ biefer ©i^aH jum 
freien ©d^ritt nad^ bem Selbe beg ©treitg unb beg ©iegg! 
2Bie muntev traten bie ©efd^rten auf ber gefal^rlid^en, 
riil^mlid^en Sal^n! 2lud^ id^ fd^reite einem el^renDoKen 

20 lobe aug biefem Verier entgegen ; id^ fterbe fiir bie 5rei= 
^eit, fUr bie id^ lebte unb fod^t, unb ber \6) mid^ je^t 
letbenb opfre. 

(2)er ©intcrgrunb mlrb mit einer SRei^e fpanifd^er @oIbaten befetjt, 
tvtidje ^cflebarben tragen.) 

3a, fill^rt fie nur gufammen! ©dtiliefet eure SReil^en, 

tl)r fd^recft mic§ nic^t. 3d) bin getooljnt, bor ©peeren 

25 gegen ©peere ju fte^n, unb, ringg umgeben bon bem 

brol^enben SEob, bag mutige Seben nur boppelt rafd^ ju 

fii^Ien. 

(Xrommctn.) 

3)td& fd^Iiefet ber geinb bon aflen ©eiten ein! ggblinlen 
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©d^tocrtcr; Qfreunbe, l^d^em SRut! 3m Sludtcn l^abt il^r 
eitcrn, aOBeibtr, ftinber! 




v^ («uf ble ffifi^c jelgcnb.) 
Uttb/Wffc trctbt ein l^iJ$IeS SHJort bc§ ^rtf(j^r3, mii^t 
il^r ®emut! ©d^u^t cure ©liter! Unb euer CicbfteS ju er» 
rcttcn, faDt freubig, toxt id) tn^ ein Seifpiel gebe. 5 

(^rommeliu Ste er auf bie Sac^e Io9 unb auf Me ^intert^ur gn« 

ge^t, ffiOt ber IBor^ng; bie iDhtftf ffiUt ein unb fc^Uegt uiit einet 

€^te9edf^ni^^onie ba« etdd) 
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NOTES. 



The heavy figures refer to pages, the light figures to lines ; * designates words 
occurring in stage directions ; italics indicate translations. 



ACT I. SCENE I. 
^rm^ritftf^teten. 

The action of (Sgmont occupies the interval between the 
image-breaking riots of August, 1566 (cf. Motley: Rise of 
the Dutch Republic,* vol. I, chapter vii), which precipitated 
the conflict of the play, and the death of Egmont, on June 5, 
1568. To get closer dramatic unity Goethe greatly shortens 
this time and makes the play begin only a few weeks (or 
months, cf. 77, 26, note) before Egmont 's execution. The 
first scene shows the grievances of the people and the state 
of popular feeling just before the beginning of the action. 

3. *2lrtnl&ritftfd6lc#cn, such shooting-matches were a com- 
mon holiday sport among the Dutch trade guilds. We have 
the people thus at play because the opportunity is so good 
to find out their real and spontaneous feeling. — *@OCft, 
pronounce Sost. — i. ^ntt fdfticgt..., Well! shoot on there! 
— baS C« cKc Wtrb (*that it be all over'), and finish it up. 
OTe as pred. adj. with fetn and trcrbcn forms many colloquial 
idioms, in which it means * done,' * finished,' * all (over) 
gone.* Cf. S)a3 93rot ift aUe, The bread is all out (gone),— 

* Referred to hereafter simply as Motley. 
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Let attention be called once for all to the striking rhythmk 
language of Q^gmont; many passages, especially such as ex- 
press strong feeling and great dramatic tension, could be 
turned into iambic verse with but little effort Take even 
the opening lines: 

9{un fd^tegt nur l^tn, bo^ eg (gletd^) aHe bnrbl 

Sl^c nel^mt mir'S bod) ntd^tl 

^rei fRinqt fd^tuara, 

^te fyibt t^r eure Stage ntd^i gefd^offen. 

Utib fo toar* id) fiir bte§ ^af)x 3Weifter. 
2. ttetmt ndx% i.e. the credit of the best shot. The match 
is almost over; though Jetter has another shot, Soest fecli 
that he cannot be beaten now. — ^ret SHnge, the circles of 
the target; they were numbered from the largest (outside) 
ring toward the center. Thus Buyck's four rings (line 15) 
is a better shot, one circle nearer the bull's-eye, than here 
Soest's three. — 3. f» Wir' t4, so I guess Ftn. A common 
subjunctive expressing softened assertion of opinion. — 4 
SReifiet, i.e. of the archers. — 5. Mttig = (Bd^u^nfontg, i.e. 
of the year's match. — 6. bafftt (m return) •• •hnpptii U 
$aVtn, pay double share for the drinks. — 7. ^St||(f (pro- 
nounce Boik) is from Egmont's province, Holland; as an 
outsider he has no right to shoot, but tries to buy Jetter's 
shot, offering to divide the prize with him, and treat the 
archers at his own expense. — 9. Mn f» 14011, have been, you 
know (anyhow), — 12. brein (for bagegen) tebettr object; be- 
cause he knows Buyck is a better shot than either Jetter or 
himself. — eigentKdi, really, after all. — 13. ^94, But never 
mind. — tntmetttttr go ahead {on). This generous yielding 
of his rights to a stranger (cf. also 10) shows the good 
feeling among the provinces. — 14. ¥ntfi(meifter, Meuereit)! 
IVell! Marker, do your bowing. Shows the assurance of the 
good marksman. The ^rttfd^meifter, so called from his 
wooden sword (^ntfd^e), showed where the shots struck. 
kept the score, and entertained the crowd by his funny 
pranks. After a shot he bowed to the archer once for each 
ring scored. — 16. e« fci (Met it be'), all right.' — 1%. 
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Oietftetr even (the title) Master would be too much honor 
Li:id courtesy for him, a stranger, and not a member of their 
guilds. 

4. I. ^9iit^fltm (pronounce Roi'zum). gfrtedlftnbetr 3»« 
oaUbe, a Frisian veteran; Friesland, the farthest north of 
the original Netherlands provinces, was famous for good sol- 
diers, zealous Protestantism, and great tenacity to rights and 
privileges. — 2. bafi idi eitdft faflCr let me tell you; coUoq. 
phrase used to attract their attention. — 6. oegeitp compared 
tfuith. — ^tSfludtt, bungler; accords well with the colloquial 
lone of the whole scene. — 7. erft has no exact parallel in 
English, but must often be rendered by a tone or an accent 
(here on S^ild^fe). Even with a cross-bow Egmont is a 
good shot, but with a rifle! ah I with that weapon, he is the 
best shot in the world. His marksmanship is often men- 
tioned in history, the people loved him for it, and Alba was 
very jealous of it. Cf. 102, 26, ff. — 8. titoap only; merely. 
— mie er anUgt * « « gefii^tf en, whenever he takes aim he hits 
right in the bulfs-eye. Note the idiomatic past part, for 
pres. ind. Compare reitl with Eng. 'clean' in same sense. 
— 10. aitdi, the sense is *he would be a queer fellow (too), 
who,* etc. Egmont is thus early and favorably introduced, 
so that, seeing him through the eyes of others, we may be 
attracted to him, even before he appears himself. — 11. 9Hd|t 
511 tietgeffettr infin. with imperative force, Lefs not, etc. — 
14. audgesnai^ty agreed; each was to pay for himself, and the 
victor only a double share, but Buyck, as a stranger, does 
not feel bound by their custom. — 17. ia, why! well! — bet 
()0t . « . (affen titiltfett ('he has been obliged to leave them to 
us'), has been obliged to respect them. Buyck means the 
traditions of their shooting matches, but by a fine play on 
words Soest refers to the traditional rights and privileges 
of the provinces and thus introduces the political situation. 
— 21. 3»fatiitttenre0ettr club together. -- 22. ^rftiwbia (French ; 
pronounce pray-zhu-dees), without prejudice (injury) to 
their old custom. He is willing to make an exception this 
time, but it must be no precedent for the future. — 23. ^pUn^ 
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bib (pronounce splendeed), for f rctgcMg. — lattf en etc. ('let it 
run, where it thrives*), idiomatic for spend freely where it 
does good (w well employed); 0ebei$t = gut angcbrad^t. — 25. 
!3(rOr old gen. pi. of fie, indeclinable and used only in titles. 
Your Majesty's health. — 26. As 36 W might mean Ins 
(Philip's) or your (Buyck*s), Jetter uses Quvt to show thr. 
he means your (Buyck's) Majesty, as king of the match. 
A fine touch, which shows Philip's unpopularity (still fur- 
ther evident in the contrast with Charles V, 5. 6 ff.) and 
skillfully introduces the political situation. — 27. bodir if i- 
must be so C if you will have it so ') adds strong emphasis. 
5. I. In instead of tJon may show their feeling towards 
Philip as king in Spain and hence a foreigner. — 2. Ruysum 
must not be supposed devoted to Philip; though deaf, he 
has heard the king's name and, supposing they are drink- 
ing his health, he mechanically repeats the words proper in 
such cases. — 6. triff ('comfort') tStt, idiomatic and about 
equivalent to 'bless him' or rest his soul. The references 
to Charles V are true; he was the greatest king of his time, 
and "the sun never set on his dominions." He ruled the 
German-Austrian Empire, the Netherlands, Spain, Naples 
and Sicily, Bohemia, and the Spanish possessions in America. 
He abdicated Oct. 25, 1555, in favor of his son, Philip II, 
and died Sept. 21, 1558. — 7. ctt(3J, ethical dative, showing the 
interest of the speaker or the expected sympathy of the lis- 
tener, and often untranslatable; adds here the force of you 
know, I tell you. — 10. ttitltt% etc., i.e. bore himself so kindly 
as to relieve your embarrassment. — 3a, betfte^t miclft (also 
13), about = you know, you understand; indicates the 
broken narrative characteristic of the garrulous old soldier. 
— II. t0W9 iim einfam (*as it occurred to him'), which- 
ever he happened to think of doing. — 13. [Regiment, for Sfte* 
gterung; refers to the abdication of Charles in Philip's favor. 
This high regard of the Flemings for Charles is historical. 
Strada, Goethe's authority, mentions it and draws a telling 
contrast between him and Philip. Charles was born in Flan- 
ders and, though he often oppressed the people and violated 
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their charters, they loved him, because they regarded him 
as one of themselves. He spoke their language, knew their 
nature, and shrewdly adapted his policy to it As a brave 
and able soldier and a gracious, approachable king he was 
greatly beloved. Cf. Motley, I, 111-124. Philip, on the con- 
trary, felt and bore himself in every way a foreigner and 
was always regarded as such; he was cold, haughty, sus- 
picious, exacting, spoke little and only in Spanish, dressed 
and lived as a Spaniard, appeared rarely and always in royal 
pomp, and showed nothing of the genial approachable human 
side of his father's nature. In spite of his tyranny Charles 
seemed like one of ttttfere gfttften (18), but they bitterly re- 
sented the oppression of Philip, the cold, unsympathetic for- 
eigner. — 20. fo « « « attdftr however, qthxudt, for gcbriidft; cf. 
also Egmont*s account, 81, 1-6. The passage shows, briefly 
but very clearly, the salient traits of Netherlands character. 
— 23. There is much truth in this. Philip was a political 
despot and a religious bigot, but his narrow, hesitating, 
limited nature made him even more the tool of his unprin- 
cipled advisers. — 24. &tmM ('heart') degettf love for; here 
is the real cause of the people's aversion. — 27. atte ^tli, 
everybody, anf ben $Sttben tragcn ('carry on one's hands'), 
an idiom meaning 'treat (care for) tenderly,' *be devoted 
to.* The historians often speak of Egmont's great popular- 
ity; especially as the victor of St. Quintin and Gravelingen 
(6, 5-6) he was the idol of the people. — 28. anfle^t -}- dat., 
* see by merely looking at,* one can just see. — 30. ftele £el6enr 
joyous, independent life, 3flt\nnn^ ('opinion of), feeling 
towards others, i.e. his genial good will. — 31. ttlifit miU 
itHitf would not divide with, 

6. I. fia#t . . . Uhtn, Drink the health of (propose a " Long 
life to**). — 2. an ©u* iff« = btc fRex^t ift an ^ud); cf. 
English colloq. idiom * it's on (up to) you to,* etc., = it's 
your /urn. — Q^efuttb^eit (auS)Bnn0en, propose a health 
(toast). — 4. ffo^, Long live or Here's to. — 5 f. <BU Dttln* 
till (or Oucntin) in northern France; see map. Deter- 
mined to drive the Spaniards from Italy, Pope Paul IV per- 
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suaded Henry II of France to break the peace with Spain 
and ally himself with the papal power, in the hope of getting 
Naples. Mary of England took sides with her husband, 
Philip II, against France; in the war which followed Philip's 
army met the French on Aug. lO, 1557, at St. Quintin; 
victory inclined to the French, until Egmont, then one of 
Philip's generals, led a dashing charge which decided the 
day for Spain. — Q^taHtlingen (French Gravelines), a small 
town on the coast near Dunkirchen. It was here, July 13, 
1558, that Egmont won the decisive victory over the French, 
that led to the treaty of Cateau-Cambresis, April 3, 1559. — 
7. ^ot^l Hurrah! — 10. $ttft* tdft bfdjr note the emphatic in- 
version; t»<lt etnS * . , gebtennt (for gebrannt), 'burnt one 
more into the hide,* i.e. got in one more shot. — 13. ^a gtng^d 
frifdi (* brisk'), that was quick (sharp) zvork. This vivid 
account of the battle follows Goethe's chief sources, Meteren 
and Strada, very closely, sometimes even literally. — 14. ttiir, 
i.e. we Netherlander s alone. He forgets that Egmont 's Ger- 
man cavalry was of great help. The Spaniards, however, 
were not in the fight. Alba had advised against the battle 
and never forgave Egmont his victory. S3rannten ttttb feng* 
ten, emphatic repetition of same idea ; laid waste. — loelf i^eitr 
* foreign ' ; here the French, though often used also of other 
Romance peoples. — 15. td^ tltetn% etc., / should say or / tell 
you, we gave it to them. — 16. (ie(teti ♦ ♦ ♦ ttiiber, unusual 
separable form for tDtberftanbcn, resisted (held -out). — 19. 
O^gmontr dat. of interest (possession). — 20. Iltniibetr etc, 
back and forth. --'22. att^^^lftittr along. — 2^. be« f^IuffeS, the 
river Aa. — 24. ban I ban I hang! hang! \mmtx, indicates con- 
tinuance, *shot after shot.' — 25. (Snglanbetf cf. 6, 5, note.— 
28. berbei, goes with lionntenr could get in or up; note that 
German idiom does not require the complementary infinitive 
necessary in English. — 29. btadftr i.e. broke their spirit, dis- 
couraged them; cf. 6, 14, note. — 30. ^tt gtttfi^d (cf. 6, 12, 
note), that was lively; 9Kcf! racf! as in 24 above imitates the 
sound; crack! crack! — 31. The animated narrative omits the 
auxiliary. 
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7. 2. toa^ ttiir, we (who were). The indefinite neuter toaS 
often refers to people in colloquial speech, ttttd (dat. with 
marb) erft ID0(( ('it became comfortable to us first, when 
[=not until] we got in the water), we felt all the better 
for being in the water. — 4. anfftntmettgetaitett, toeggefditffett 
(^shot down), cf. 6, 31, note. JGSad, those who; cf. 2, note. 
— 6. tudf, ethical dat., cf. 5, 7, note. — 7. tDe(fd|e aRaieftatr 
tlie French king, Henry II. Cf. 6, 5 and 14, notes. The in- 
verted order adds emphasis. — 8. S^^be, now generally weak, 
|$riebcn, though this old strong form still occurs in phrases 
without the article. — 12. Egmont also was greatly disap- 
pointed when he was not made regent. Both he and Orange 
wrere candidates; as great nobles, distinguished soldiers and 
faithful subjects, both had strong claims, but Philip's policy 
was to put only Spaniards in power. Cf. Motley, I, 207 f. 
SRatgarete ton ^atma (1522-1586) was the illegitimate 
daughter of Charles V and Margaret von der Geenst, a Flem- 
ish noblewoman. She was brought up a hoyden by an aunt 
and a sister of Charles, who in succession were regents in 
the Netherlands from 1507 till his abdication in 1555. As 
a child of twelve and much against her will, she was mar- 
ried to Alessandro de Medici, Duke of Florence, but was 
soon relieved from the hated yoke by the assassination of her 
husband. At twenty she married Ottavio Farnese, the thir- 
teen-year-old nephew of Pope Paul III and later Duke of 
Parma and Piacenza. She was a woman of such strong 
character and masculine bearing, that Strada refers to her 
gout and her moustache, and says she looked like a man 
dressed as a woman. To her strength of will add her ardent 
Catholicism, her training in politics, her Flemish birth, her 
intimate knowledge of Flemish nature and how to manage 
it, and we have Philip's reasons for making her regent when 
he left for Spain in 1559. — 18. Shows the characteristic 
fairness of the people. SSBeibet^ the two previous regents: 
Margaret of Austria, Duchess of Savoy, aunt of Charles V 
and regent 1507- 1530, and Mary, dowager queen of Hungary, 
Charles* sister, regent 1530-1555, both of whom had ruled 
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well and were much esteemed. $attfe, Hapsburg-Austria. — 
21. ^telte fte^d etc., if she only wouldn't so stubbornly stand 
by. Woffett for ^farrcrn shows his contempt. The toast to 
the regent has again turned the conversation to politics and 
the theme of the play. — 22. mil (along with others) fc^ulb, 
partly to blame. t)itv$tt,n, etc. Under Charles V there wcro 
only four bishoprics in the country, while the monks of the 
wealthy abbeys chose their own abbots (o»8 bctt ^ol^iteln) 
and, although Catholics, were not specially zealous in their 
persecution of heresy. To the fanatical Philip this was in- 
tolerable, and at his instance Pope Paul IV (1559-60) es- 
tablished three archbishoprics and fifteen bishoprics in place 
of the four already existing; thus fourteen new ones were 
created. Philip controlled the appointments and saw to it 
that only zealous bigots, chiefly foreigners, received the new 
positions and with them the rich estates of the old abbeys. 
The people, many of them secretly Protestants, bitterly re- 
sented the innovation, because its object was evidently relig- 
ious tyranny and because it violated their charters, which 
expressly forbade such action without the consent of the 
Estates, i.e. representatives of the nobles, the clergy, and the 
cities — the later parliament. — 23. SSSo^lt hit etc., Now what 
are they for, I wonder. He gives the reason in the next 
lines. Note the idiomatic use of foUen without an infinitive. 
— 27. ^a, ed ffai fid), Oh yes! tve'll believe that! Very idio- 
matic and ironical, brei S^ifdjiifettr there were really four, 
Tournay, Cambray, Arras, and Utrecht. Cf. 22, note. — 28. 
8in8^8»«»3tt, things went on. — 29. fe^fi^r colloq. for gtebt'S. 
onett, for jcben. — 31. riittelt unb jd^&iUH, figure taken from 
a powder in solution and meaning: the more you talk about 
it, the worse it seems. The phrase is one of the many old 
couplets common in English and German, in which two 
words, sometimes rhyming sometimes alliterating, are used 
to emphasize one idea. Cf . our ' rack and ruin,' * hurry and 
scurry.' 

8. 2. bobottf ♦ ♦ ♦ basil tiun, take away, add to, can do no 
more nor less than the king's will. A serious tone has dis 
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placed the gayety of the shootmg-match. — 3- nettCtt $fa(men, 
a French version of the psalms begun by Clement Marot 
(1495-1544), completed and set to music by De Beze (1519- 
1605) of Geneva. Calvinist preachers made them very pop- 
ular, though both Charles V and Philip issued edicts against 
lhem.--4. dizimtn, ace. pi. for modern strong JEetmc. — 8. 
teJeif?, knows what, t^rer (a partitive gen. once very common 
in both English and German [cf. * drink of the water '], but 
now rarer), some of them. — 10. Sd^ ttiollte *•• fragettf I'd 
ask them! very ironical, fie, the authorities, ^tokiittdf Flan- 
ders, where he, though a Hollander, is soldier under Egmont. 

— II. baS ma^i, that's because. He was made stadtholder 
(governor) in 1559. — 13. ^eitt (also Ghent), ^ptxn (or 
't'pres), chief towns in East and West Flanders. — 20. The 
Inquisition was brought from Spain in 1522; its machinery 
was controlled by an Inquisitor General or Grand Inquisitor, 
whose power was practically unlimited, and whose spies and 
deputies went about getting evidence, often by threats and 
promises, against all who were " infected or suspected " of 
heresy. Their efforts brought thousands to the scaffold and 
the stake. Philip was careful to confirm and increase their 
authority early in his reign. Cf. Motley, I, 327 ff. — 22. tttt* 
GliidfUdft gettiotbettr got into trouble. fcI)Uc nndf, is (I should 
say) all that is still wanting. Add that and our misery will 
be complete. Note the subjunctive expressing opinion. — 25. 
fomtnt nicijt auf, will not succeed; though it had been es- 
tablished over forty years, he feels that it will ultimately 
fail. Perhaps Goethe means us to regard it as something 
new whose future is not assured. — 28. Xl)V, the Inquisition. 

— 29. fatal (fatal), not * fatal,' but aggravating. — 31. ittft, 
i.e. just happen to be, etc. 

9, 5. ^tebifiet* These new field preachers were Lutherans 
from Germany and Calvinists from France; in spite of the 
Inquisition and its edicts the people armed themselves and 
flocked by thousands to hear them. Cf. Motley, I, 533 ff. — 
II. anber(e§) &tB(ii (colloq. from fod^en, ' cook'), another 
kind of mess; different from the religious diet served by 
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their own (ttttfte) Catholic clergy, whose sermons were full 
of Latin phrases (^rndtn, * crumbs). — 13. Mn ber Sicier 
(* liver *) tDCOr right out from the heart, i.e. plainly and ef- 
fectively. — 14. Note the colloq. position of (fittett* — 17. bc4| 
ami (emphatic), too, I tell you. h(a)xan, in it. — 21. tto, 
i.e. 'because it is a place where,* etc — 22. tuoi? tft'd benn 
nuttr and where s the harm in it anyway? — 25. 3nf(^ 
('quick*), Come! iiJet, (during, while we are), common 
with infin. as noun, generally in dat. — 26. Craitiem Wil- 
liam the Silent, Prince of Orange and Count of Nassau, the 
Father of the Dutch Republic, one of the most distinguished 
soldiers and statesmen of his time, and one of the most 
honored names in all Dutch history. Born at Dillenburg in 
Nassau, April 25, 1533, he was brought up a good Catholic 
at the court in Brussels. The sudden death of his cousin 
Rene in 1544 made him Prince of Orange and lord of large 
estates in the Provinces. He early attracted the attention 
of Charles V, whose page he had been, and who entrusted 
him with important military commands and treated him as 
an intimate friend. Philip, too, recognized his abilities by 
making him commander of the army in the Netherlands, 
councillor of state, and governor of the provinces of Holland, 
Seeland and Utrecht. Though a good Catholic and loyal 
* to the king, he protested strongly against the religious and 
political tyranny of Philip and joined Egmont, Hoorne, and 
others in earnest efforts to persuade the king to restore and 
respect their chartered rights. Failing in this and feeling no 
longer safe at home, he resigned his offices and left the 
country. Returning later he became a Protestant, and headed 
the movement which finally resulted in the overthrow of 
Spanish power in the Dutch provinces. He did not live to 
see his country free, but was assassinated at his home in 
Delft by Balthasar Gerard, July 10, 1584. Cf. Motley, I. 
233 ff., and the biographies of him by Putnam and Harrison 
(see Bibliography). — 27. ^en, him. Cf. also 4, 11, note. 
^a&, he, note the . frequent use of these forms for pers. 
pron. — 29. brildite • • * (emot, couldn't get him out; note this 
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first expression of their dependence on their nobles; it ex- 
plains their later conduct. 

10. 2. ®8 Mt, Long live; note this second form of pro- 
posing toasts. — 8. ttiie (ttm)>tg etc., how wretched one of us 
feels; hahtl, at thought of war. au Tluit, at heart. — lo. ge* 
^Ofitn, English uses prcs. part., marching. — 12. Qthlithtn, 
dead on the field. — 14. fetn(e) S^age, (in) all his days. — 22. 
Cd itit ftdf (ironical), he can drill now (can't hef) ; note the 
indef. neut. ed = any one. — 25. Slttf ©ttdft (now t)on with 
dat.), of you. fianbSmann (different from Sanbmann, 
* countryman,' 'farmer*), fellow-countryman. Though from 
different provinces they cling together. — 26. (od ttPatetty got 
rid of. When Philip went home (1559), he left several 
thousand veteran troops behind under various pretexts. His 
real purpose was to prevent any popular uprising against his 
new religious measures. At the regent's urgent request they 
were withdrawn Jan., 1561. Cf. Motley, I, 267 f. — 28. (^elt! 
really a verb form used as interjection implying affirmative 
answer; they were the heaviest burden, ehf — 29. SJcjtcr^ 
(£r fidft C tease yourself, not others'), mind your business. 
Note the coolness implied by the very formal (St* — 30. 
fd^arfc, so that he felt the burden. 

11. 10. SStati! Good! Note the idiomatic ace. with 2tt = 
frieben. *fto6ett an, touch glasses. *^onon, a musical com- 
position in which, as in an anthem, after one voice (or in- 
strument) has sung a few notes, another falls in with the 
first words (notes), and again a third falls in, etc. The 
canon here is formed by the successive exclamations of those 
present. *^tt Sllte, Ruysum. 

This scene has well been called a masterpiece of dramatic 
exposition. The real action has not yet begun, because it is 
Goethe's first task to show us the general situation, upon 
which as a background the action with its moving pictures 
may then be thrown. At a time when the people, represented 
by the typical characters, feel free to speak frankly, we see 
what they are and what they feel. A kindly, good-humored, 
yet serious people, loving peace, yet tenacious of their rights, 
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they are deeply concerned about the character and policy of 
their distant, unsympathetic king. Their two-fold grievance, 
the germ of the impending conflict, is clearly set forth. They 
resent Philip's action (i) as a menace to their ancient 
chartered rights and (2) as dangerous to their much prized 
religious liberty. But they are a patient, phlegmatic people, 
not likely to take things into their own hands; they rely 
rather on their great nobles, especially Egmont and Orange, 
whom they love and trust. 

The scene easily falls into three parts: i. The introduction 
— the people at play, with a skillful transition (4, 17 and 
26 ff.) to 2. The discussion of the political and religious 
situation. 3. The conclusio»» (10, i-ii, 10), showing their 
horror of war and their love of order and liberty. 



SCENE 2. 
¥a(aft bet ^tegentim 

After an interval of several days the scene changes to 
the palace of the regent, Margaret, in Brussels. She has 
planned to go hunting, but the arrival of serious news pre- 
vents her. 

12. \tttii.**ah (for obbcftellcn, 'order off), countermand. 
13. SRadftiatiellenf an historical character mentioned by Strada 
as one of Margaret's advisers, but not the great Italian 
statesman of the same name. — 14. ^t^thtnf^tittn, the riots 
of the image-breakers in Aug., 1566. Goethe has changed the 
date by nearly two years; cf. opening note to scene i. 
These riots broke out Aug. 19, 1566 in Antwerp and soon 
spread to many other places. A furious mob destroyed 
sacred images, pictures, altars, vessels and emblems, but no 
blood was shed, no personal violence done. Cf. la, 24 ff. 
and Motley, I, 556 f f. This is the " initial impulse *' or real 
beginning of the action of the play. After having prepared 
the way in scene i, Goethe gives us here the news of the 
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first overt act in the struggle between king and people. — 22. 
Itmftellenr surround; carries out her figure of bicfe Slam^^ 
tnctt* kierf^fttten ('cover with rubbish'), stifle. She de- 
fends her policy of moderation as against Philip's rigorous 
measures. 

13. 5. ^tilx^ittm, the Catholic religion, which she con- 
siders blasphemed by the Protestant preachers (fiffiret, cf. 9, 
5, note). — 6. (Sd^tt^tttbclfietft ('dizzy spirit ')♦♦♦ ficftonnt, in- 
spired a religious frenzy among them. — 7. ttntetne ©ctftcr, 
mob leaders. — 9. einsein ('singly'), in detail. aKoetneine 
9flttf, common rumor, — 15. The driving force of circum- 
stances is too much for even the rulers of men. It is im- 
portant for us to know Margaret's real, inmost feeling and 
so we get them in a monologue. — 23. @t. Omer, important 
town in Artois, see map. This vivid description closely 
follows the Catholic Strada, who made the riots as bad as 
possible. Cf. 11, 14, note. — 27. anf alien, pi. because TltMt 
is a plural idea. — 30. ttioS ttitr, whatever. Like aud^, nur 
and often tmntcr and sometimes both are used to generalize 
and emphasize ttjcr and tDa§. 

13. 6. SEUenin etc., all towns in Flanders. — 9. Sctfciftttidr* 
ttttflf Strada, the Jesuit, whom Goethe follows closely, na- 
turally thought these riots to be results of a great conspiracy 
against Catholicism. That such was not the case is evident 
from the later conduct of the mobs. It was a sudden out- 
burst of popular frenzy which destroyed the hated symbols 
(11, 14, note) but did no other violence. — 10. otlfd nctte, 
anew. Note that she uses both the intimate and formal ad- 
dress to one who is her courtier and her friend as well. — 
14. Note the great deference of the plural verb; except in 
extremely formal address the singular is now used. — 19. 
fftr^S ^&d)ftt, for immediate needs. — 22. ttitl, the conflict 
between bigoted king and determined people. — 24. @ttt 
SK«rt etc., in a word. — 25. Io#t fie gelten ('have value'), 
recognise them (the Protestants). — 26. fftcdii^lauffwn, 
orthodox (Catholics), fo^t flc etc., i.e. make laws for their 
control and protection. — 28. jebe = rtHc. — 31. felfift, even. 
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14. 4. tlldit tergefteUt etc., won't hear to (= consent to) 
. . . being restored. Historically true of the bigoted Philip, as 
is also the reference to his letters and the personal spies he 
kept in the provinces. — 6. ttestetl SReinstng, new (Protestant) 
creed. — 10. UU, am to; i.e. you and others think I ought.— 
II. hafi er nad^Uit, that he be lenient, — 12. ^lanbtn, credit; 
his confidence. The regent is in trouble; from sympathy 
and sense of justice she sides with the people; she knows a 
rebellion must come, but she fears to disobey Philip, lest it 
cost her her office. Trying to please both she pleases neither 
party. — 15- Q^emfitet ('spirits'), poptdar feeling. — 16. on 
aOen ^ttben (cf. an alien ©dfcn [or Orten] unb (£nbcn), in 
all quarters, everywhere. — 18. an^tfttdtf infected (with 
heresy). Strada says so and Motley (I, 258 ff.) shows how 
they "imported religious truth as freely as less precious 
merchandise." — 21. Impressive criticism from one who 
knows the situation and knows what would be justice and 
good policy. — 25. Xttu unh &lanhtn (two words emphasize 
one idea) fftditn, keep faith (word). — 31. ^ingeben an ('give 
up for'), sacrifice to. 

15. I. l^etgelastfne ('vagabond'), crajsy; shows her con- 
tempt for the new Protestant faith. — 3. bedtoegenr for the 
opinion he had expressed. — 9. i.e. whom do you mean; a 
skillful turn by which the hero and his importance are again 
brought to our attention. — 13. getodl^nHf^ed* The regent is 
vexed and makes these his cardinal traits. He did take life 
lightly, but he is not frivolous; his reliance was his un- 
fortunately misplaced faith in his king; he trusted where 
others doubted and hence seemed indifferent where others 
were fearful, l^otff^aftr news of the riots. The passage is 
based almost literally on Strada. — 23. fli^ geBen, be settled.— 
25. The answer was not shrewd (fittg) of him as a statesman, 
nor pious (fwtttm) in him as a Catholic, but it was true to 
fact. For ttial^tet we would now use mc^r toa^v in such cases. 
— 27. ba#«**]ne]^t utn«**5n tf^nn, that it is more a matter 
of his; the Spaniard was more anxious about their property 
than about their souls. — 30. 0ef(^mattft (as transitive), de- 
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voured, — 31. Stadtholders were the governors of prov- 
inces, 

16. I. (affen • * * metfen (Met it be noticed about them- 
selves'), do they not show. — 8. Xetltie^tttttttgr for now more 
usual S^ctlnal^mc. His criticism is just and, as that of a 
Spanish courtier, impresses us with the justice of the people's 
cause, — 10. tooflte; the colloq. omission of the subject is 
common also in English. — 12. fo toillft, feel ithink) that. 
tt)aV (subj. in softened assertion) ed not, it would seem 
necessary; shows her snappish mood. — 15. &tg^ttf rivals. — 
18. She fears Orange as far more dangerous, yet complains 
of Egmont alone, which shows an affection for him she does 
not admit, but can ill conceal. Egmont saw it; cf. 93, 6. — 
24. frctcn, bold; pursues his own course. This sketch fol- 
lows Strada closely and agrees with history; its purpose is 
to show us Egmont*s character by contrast with the very 
different Orange. Such incidental comment of others helps 
build up the hero's character. — 29. Sd^etttr appearances. 
With his conscience clear he cared not what others thought 
of him. 

17. 2. &tlhtxn^ Egmont's father's ancestors, taking their 
name from the old county and castle of Egmond (see map), 
were also known as Dukes of Geldern or Guelderland, one 
of the original provinces. In 1471 Geldern was sold to 
Charles the Bold of Burgundy and through his daughter, 
Lady Mary, passed to the Hapsburgs on her marriage with 
Maximilian of Austria (1477). The Counts of Egmont tried 
to recover Geldern but in vain; in 1543 the Hapsburg 
Charles V added it to his other Dutch possessions. Since the 
old title had been Count of Egmont and Duke of Geldern, 
Margaret supposes that Egmont, like his father, still claiins 
Geldern also; she thinks he should call himself Prince of 
Gaure (or Gavre, or Gaveren), a province on the Scheldt 
near Ghent, which was his by inheritance from his mother. 
— 8. tietbiettt mac^en urn, make himself valuable to. — 11. 
The nobles vied with each other in high living and splendid 
entertainments, which, though ruinously expensive, formed 
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Strong social tics and served as opportunity for much polit- 
ical planning. Egmont and Orange were leaders in this 
" splendid extravagance." Cf. Motley, I, 242 f f., 253 f f . — 
14. txntn * * * 'B^toiwhzlf never ceasing frenzy, f ift0|>f en = * to 
drink in.' — 17. ;i*ttteetu After Philip's return to Spain in 
1559, Margaret's minister, the haughty and arbitrary Cardinal 
Granvella soon became the real government. He was bitterly 
hated by the nobles, who could hardly restrain their con- 
tempt. Their feeling reached a climax at a banquet in Dec, 
1563, where the Cardinal and his pretentions were freely dis- 
cussed. They decided on a new livery for their servants, 
which by contrast with his should show their contempt for 
his pompous display. The lot fell to Egmont to suggest the 
new costume and his servants were the first to wear it 
The emblem (^CBjetflften) " was a monk's cowl or a fool's cap 
and bells embroidered on each sleeve" (Motley, I, 401). 
The reference to the Cardinal was plain. Margaret laughed 
with the rest, but Granvella and Philip took it seriouslj^ 
so the monk's cowl was changed to a bundle of arrows, in 
some cases to a sheaf of wheat, significant, the nobles said, 
of " the union of all their hearts in the king's service," but 
regarded by the government as the "symbol of conspiracy" 
Motley, I, 403. — 23. clnS (the one party), note the indef. 
neuter. — 24. ntac^t jti^ erft ('takes place more than ever 'J, 
is sure to happen. — 26 f. m^^it (subj. in softened asser- 
tion), / shall he very mistaken if etc i(m « * * aHei^ gebenft, 
if they don't lay {remember) it all up against him. This is 
just what happened. The passage is the most important in 
the scene and emphasizes Egmont as nothing else could. 
The regent's concern is the beginning of our fear for him. 
— 29. em^ftublicii ntaiiften, vex, annoy. 

18. I. geffiHigenf accommodating; he sees in it only what 
he wants to see. — 5. ttioUe fo getabe vXHiif did not just 
{quite) wish etc. eS {things) toerbe etc., (saying) Oh! 
things would all come right some day, fdjon has the force 
of a tone or gesture, indicating confidence in the opinion 
expressed. — 7 ff. le0t»»»(riiS, take {construe), ^Ivd, tern- 



Digitized by 



Google 



NOTES. 131 

perament. — ii. 5lbel, which by charter secured him special 
privileges against arrest and trial. gDiben ^Itcf|» The most 
exclusive order of medieval knighthood, admitting only 
royalty and the greatest nobles to membership. It was 
founded in 1430 by Philip the Good of Burgundy in memory 
of the capture of his father by the Turks in Colchis, the 
land of the Golden Fleece. Its members could be tried only 
by the assembled Order, in which the grand master (here 
Philip) could vote only in case of a tie. The emblem of 
the Order is a golden fleece pendant on a rich gold chain; 
its motto is " Pretium laborum non vile." Egmont became 
a member in ,1545, and his reliance upon the privileges of 
the Order is the reason of his apparent indifference to his 
personal safety. Cf. 49. 7 ; 58, 13. — 18. 5« fc^ftaffcn, to do 
(to trouble us). — 20. fo0 » * • bubDltf shall come out (off). 
— 21. She knows he is vulnerable when accused of disloyalty 
in showing too great hberality to the heretics. — 23. fRat 
The council of state, one of three executive boards appointed 
by Philip, on leaving for Spain. Egmont, Orange, Hoorne, 
and other nobles were members, but Cardinal Granvella was 
its real head. The meeting here is probably the one held 
Aug. 22, 1566. Motley, I, 573. — 30. f&a^ta, a fictitious char- 
acter; Strada calls him Berti. — 31. bag»»» etfojre*** iiber* 
exit, subj. phrases with imperative force; she is anxious that 
rumors of the riots should not reach Philip before her mes- 
senger. 

Having learned in Scene i the people's feeling on the 
questions at issue, we have here the government's attitude. 
Though the people resent the invasion of their rights, the 
king is determined to destroy these rights, if need be to 
stamp out heresy. His despotic policy is not approved by 
the regent and is condemned by her secretary — which em- 
phasizes the injustice and unwisdom of it. The inevitable 
result has come in the riots which mark the beginning of ths 
real action. The excited regent knows the real cause of the 
trouble, but chooses to blame the not over-zealous nobles, 
among whom Egmont, governor of the rebellious province, 
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is the chief source of her displeasure, as well as the object 
of her secret affection and her grave concern. Her anxiety 
spreads to the reader who now also sees danger ahead for 
the hero. The scene further develops important characters 
(king, regent, Egmont, Orange) and carries the action for- 
ward in the advance of the impending conflict, the regent's 
reports, the council meeting, the government's views and 
probable action, and the suggestion of the hero's danger 
growing out of his easy-going, trustful nature, his indiscreet 
words and his lenient treatment of heretics. 



SCENE 3. 

The scene passes on the same day as the preceding. It 
gives another side of Dutch life and shows us the hero ant* 
the political crisis through yet other eyes. Its characters are 
fictitious, but intensely real and human. 

19. 8. He is evidently a disappointed lover. — 9. SBad etc., 
What's the matter this time?— 11. ftantit ttticl6***fo feft, hold 
me so spellbound, — 14. Ctni?, something. bO(i^r do {why don't 
you?) — 17. @0nftr Yes, used to be! Shows his whole hear! 
and its bitterness. — 20. l^u^fd^ emphasizes tttltltterr something 
right (or nice and) jolly and lively. — 21. 2tihftM, favoriU 
piece. — 22 f. Past part, here, as often, with imperative force' 
— 24. getoaffnetr for bctoaffnet. I 

20. I. ^tx^tf common old and poetic form for ^crg. — 5.' 
foffifr pret. subj., like fittifi^ (7 and 8). *ntttt« = l^inauS. — 
12. *ttntcr bent ©tnfien (cf. same use of iiher, 9, 25, note), 
during the song. *MelM ftodfen (* remains hesitating*), fal^ 
ters. *ttiinft {motions) nxmxtx^, angrily. There is a whole 
little drama in these lines though not a word is spoke:. 
When they speak again, both young people avoid the subjecf 
uppermost in their thoughts. — 18 ff. Something serious haf 
happened to make this necessary. The action has made prog 
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brought in more troops, and did everything to insure her 
safety and that of the city. — 13. ^iui$h&tit, clipped mous- 
taches; her Spanish soldiers. — 14. Ottfred|t tvfialt ('hold up- 
right'), will maintain, auf Jpanbettr cf. 5, 27, note. — 16. 
Setfenfiebetr again not named — type of the Spanish sym- 
pathizer. — 17. fieW fcifticf (* crooked') and, will end badly. 
bo# etc., contemptuous and ironical; note the sharp rebuke 
in the next line. — 23. ^atftoU'fe (colloq. for ^cttl^oU'f), add: 
would not do so. — 24. Q^nti grftS^ «tt*r an old greeting still 
often heard as ©riife* ®ott. — 25. 0efit««*afir have nothing to 
do with, ba^r he; expresses just contempt. Vansen is the 
arch-demagogue, the best drawn agitator in German drama; 
he lives by his wits, plays on the weaknesses of the people, 
has no principles to care for and gains by every revolution 
— a fine example of Goethe^s knowledge of human nature and 
skill in portraying it. 

29. 2. tifitfd^t « « « 920taren (dat. pi), is meddling in (bung- 
ling) the notary business. S3ranntttiein»5a)lf (* spigot'), 
brandy toper. — 6. eS, the political situation, immtx (em- 
phatic), certainly. Note that he does not answer their re- 
proaches, but begins with politics at once. — 9. cittCV » • « an« 
bcre, cf. our somebody or other. — 11. ^ttvt, for modem 
$err. — 14. (ftfit fidf i^bttn, is worth listening to. He has al- 
ready gained a hearing. — 15. fiat tPflffe (* tricks'), he's a 
'hrewd {sharp) one. — 17. S^tiefe, records. Stiftitttgettr deeds 
V gift. — iS. ffxtli auf, was fond of. — 20. einaelne S&rftettr 
.e. of the independent provinces once composing the Nether- . 
lands. — 24. ilber.*.84ttitr (aiten (*hew over the line') 
t09Uit, tried to exceed his authority. — 25. ^taaitn, same as 
£anbftfinber Estates; cf. 7, 22, note, at the end. gletdft f^initn-' 
breittr right after him. He knows their weak point and his 
olausible argument wins them — all but the hard-headed Zim- 
mermeister. 

30. 4. @o feib etc., that's the kind of people you are. 
febt»««^in (*live for the day only'), just live along. — 6 f. 
Htffimtntf 5, 13, note, f^alitn nnh toolten, rule and reign, 

I 7, 31, note. — 8. $iftorie (different from 25, 2), here his- 
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tory. — 9. it(er etc., while (= because) you neglect things 
Note ace. here and cf. 9, 25, and 20, 12,* notes. — 13. ^tx- 
flltdit! Hang it! in 3citcn = bci^eitcn. — 16. CV^lucf, by which 
the provinces came into Spanish possession. By n»rriage, 
conquest, purchase, usurpation, Philip the Good of Burgundy 
had absorbed nearly all the old provinces (Motley, I, 41). 
His granddaughter. Lady Mary, brought them as dower to 
the Hapsburgs on her marriage with Maximilian of Austria 
(Motley, I, 53) ; her grandson, Charles V, inherited them and 
gave them to his son Philip II. — 21. Sianbtcd^teUr old char- 
ters of the separate provinces before and even after their ab- 
sorption by the house of Burgundy. Every citizen had the 
right to be tried by the laws of his own province. — 29 ff. 
^axl bet .Qiilm^f Charles the Bold of Burgundy ( 1433-77) » the 
flower of chivalry, but a thorough tyrant. To insure his 
power he tried to abolish the charters of the provinces and 
extorted heavy taxes to carry on his ambitious wars. Only 
his death in battle (at Nancy, 1477) saved the country. 
IVIotley, I, 47 ff. S'ttcbtti^ ber Slticgctr evidently Fried- 
rich III (1415-1493), Emperor of Germany and great grand- 
father of Charles V. He was not a Flemish prince and the 
term ^rteger is out of place, though he did raise an army 
and start to the relief of his son, Maximilian, held prisoner 
by the citizens of Bruges in 1488. Vansen rolls out these 
names in complacent ignorance, as if he knew it all ; his 
blunders are a fine touch of character-drawing. 

31. 4. etttia, for instance, ftitflcn . . . tucfl, captured. When 
Lady Mary (30, 16, note) died, her successor was her son, 
Philip the Fair, then four years old. The Flemings captured 
him and then his father Maximilian, who came to his relief, 
and released them only after great concessions had been 
granted. Cf . Motley, I, 54. — 8. recfttc, real — 9. ^ttffit ttbcr, 
and that is why. — 15. atn I)crr(tr^|ftcn ucrfclien^ He has Bra- 
banters before him, hence his shrewd reference. His remark 
is historically true; Brabant's charter was more liberal than 
all the others. It secured many privileges to the citizens and 
carefully restricted the powers of the duke; it required con- 
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sent of the people to important measures, obliged the duke 
to obey the laws, protect his subjects, assume no undelegated 
power, appoint only natives to his council, and to limit the 
number and power of the clergy. Cf. Blok (in Bibliog- 
raphy), Pt. I, 281 f. The provisions Vansen mentions really 
occur in the charter. — 24. (VJetrcit^ The mechanical repeti- 
tion by the people (here and in 28, 29, 30, 31) of Vansen's 
stilted legal phrases, without understanding them, is a fine 
touch of character and shows that Vansen has made just the 
impression he wanted. — 31. ^cr ^tuttpt^^unti, though he has 
no idea where its importance lies. 

32. 2. Attention has often been called to the similarity of 
the situation here with Julius Caesar, III, 2., where the cit- 
izens demand : " The will ! the will ! We will hear Ca.esar*s 
will ! " This is very natural ; Goethe was very fond of that 
play and wrote part of a Julius Caesar himself. — 7. The 
demagogue clerk has rapidly risen to honor and title C^oh 
iov)* — 16. geiftlid^en Stanb, clergy, tierlicffcrn, mcf^xtn, i.e. 
not increase their number or privileges, cf. 31, 15, note. — 
18. <Btaai, constitution. — 24. foitficn Jprinbel on, make 
trouble; but they take it out in talk, they are not aggressive, 
but rely on the nobles — which explains their passive atti-' 
tude in the crisis. — 26. in§ JBocfSl^orn {agettr so frighten one 
that he would even try to creep into the very small and wind- 
ing hollow of a SBodfSl^orn. — 30. His purpose to incite riot is 
now evident. 

3Z» 5- (^elal^rteii (for Q6z\t^xicr\) , once the correct form. 
Cf. English ' book-larnin.' — 6. ritljtr he quiet. ^7. *Sdftalfd» 
);cfTen tretBettr play pranks. *jtt]bUicrcnr to hurrah. His pur- 
pose accomplished, Vansen is careful to disappear. — 14. IRe* 
uerens! Respect! cf. 3, 14, note. — 15. oitej fticr, as well as 
in Flanders. This first appearance of Egmont on his way 
home from the council (18, 23) is very impressive. He 
loves his people and their rights, but is opposed to all viola- 
tion of law and order. The passage reminds us again of 
Julius Caesar (32, 2, note), where in the first lines Flavins 
quiets a similar tumult: 
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Hence! home, you idle creatures, get you home! 

Is this a holiday? What? know you not. 

Being mechanical, you ought not walk 

Upon a laboring day, without the sign 

Of your profession? Speak, what trade art thou? 

— 24. (Sttted S^^tn9 (adv. gen. *by your sign*), By trade 
(you are what?) Based on the old custom of the pictured 
sign showing the business of the tradesman. Cf. our boot 
and shoe sign, barber's pole, etc. 

34. 6. mlt (with others). Cf. 17, 17, note. —8. Q^nabc, an 
honor to me. — 9. Shows his interest in his people and ac- 
cords well with that real greatness which, always remembers 
such details. — 10. SBad an tn^ ift, as much as in you is 
(lies). — II. ikhtl gettitg angefd^rieBettr have bad enough name 
(as it is). From the old custom of chalking up accounts 
on the door or walls of a tavern. — 12 f. He little realized 
how true he spoke, nthtntlitijtv, good, law-abiding. Goethe's 
own feeling. — 17. @dffer, colloq. for ©dufcr.— 18. and fHan^ 
gettoeile (lange + SBetIc with adj., sometimes declined [here 
in dat], sometimes not), for lack of something to do* fd^at- 
rcttr contemptuous metaphor from the barn-yard. — 21. ht- 
3ttWt BU frtegen (*get paid*), get treated to. — 22. tbm ttdit, 
just suits. Scathing denunciation of the self-seeking dema- 
gogue. — 26. htm Vibtlt the riots. Accords well with the real 
Egmont, who was a good Catholic, but seems strange in 
Goethe's more liberal hero (cf. 8, 10 ; 18, 16) ; he advises in 
the interest of law and order, realizing the danger of any 
concessions to a mob. 

35* 3. fittr fo etc. The word order here and the elliptical 
speech of the whole passage add colloquial character. — 7. 
^ttS ia#t etc., will let that alone, I guess (will not appoint 
him regent). — 12. tested f^effeitr fine morsel. — 16. @» tft 
mix etc.. But I just feel so, somehow. — 18. gut f9)ifen (* good 
beheading'; English uses pres. part, for inf.), i.e. a fine 
victim. Cf. 8, 20, note. — 20 f. S3]t(!e(, colloq. for Stiicfcn. 
ftrei^en (for fd^Iogcn; note the double inf.), have seen 
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beaten. — 24. ^febe • • « (alb, almost every. — 26. (^eftaltettr vis- 
ions, tfnx hit ^iixnt, on my brow. 

As a folkscene a masterpiece; Shakespeare has hardly 
drawn a better. The people have now heard of the riots, con- 
servative citizens deplore them, but the unthinking masses 
are easily roused by the typical demagogue. New riots 
threaten Brussels — averted only by the timely intervention 
of Egmont. The tumult is quieted, but not so the anxiety 
of the people; it rests like a pall upon them and its fearful 
fancies haunt even their dreams. The scene is important for 
the character of the hero; Egmont at last appears and in the 
most impressive manner. He is an aristocrat, but in sym- 
pathy with the people; he knows their distress, but opposes 
violence as means of relief; he does not forget his dignity, 
yet condescends to talk to the rabble; his grasp oi the situa- 
tion is firm yet kind; he shows great knowledge of human 
nature and skill in handling men and withal a personality 
that at once inspires respect. 

The action also makes progress. The regent's council has 
met and taken action regarding the riots; meanwhile a sim- 
ilar riot is brewing right in Brussels. In loyalty to the. king 
and the law, Egmont stops it, but he will likely be blamed 
for it, because his liberal policy led to the riots in Flanders, 
of which this is an imitation. 



SCENE 2. 

(Sgntontd SBotnitng* 

Egmont is now home from the council in the palace (18, 
23, note), after stopping to quiet the riot just described: such 
direct connection (36, 9) lends great dramatic vividness. 
♦Seftetftr. Goethe calls him simply Richard (Cast of char- 
acters and 109, 2) and makes him a quiet unimportant youth 
v/hose master's will is law; the real Egmont's secretary, Jo- 
hann von Kasembrood, Lord of Bakkerzeel, was a man of 
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rank and political standing, who greatly influenced Egmont's 
views. Removing this influence makes Egmont responsible 
for his acts — an essential matter in justifying his tragic end. 
— 26. immer (very emphatic), and still he. 

36» 6. fie^t • « • SrinfiCt (not closely and sharply), is in- 
dulgent; shows his kindliness (cf. also below 13-22). ilelt 
. . ♦ Beffer, would like it better. — 7. Iic#c • • . toiebetr would 
then let a fellow go. einrid^tettr arrange accordingly, — 10. 
aitgef afit, picked up. — 22. Because she may help get informa- 
tion. Perhaps by this contrast with Philip's system of spies 
Goethe means to show how little Egmont stoops to such 
means. 

37. 2. S3retKi* This, as all the other names in the scene, 
is the poet's invention, ffitlaixon, technical Latin word for 
93crid^t. — 4. XnmnU, in Flanders. Here as in history Eg- 
mont acted promptly and with severity. Cf. below 11, 38, 8, 
and Motley, II, 13. — 8. Shows his dislike for routine busi- 
ness. — 22. ^em etc. (*To him let it still [go on] be per- 
mitted*) makes an exception in his case; Oh well! let hint 
go ahead. — 24. fo (eib etc., much as I regret. — 28. fibel mit' 
gef|ite(tr ill-treated; note the dat. object. 

38. 9. 3n bet <BixUt, i.e. secretly. He has grown tired of 
his own (37, 12) and the government's severity. — 13. atif 
bte ^od)tf this week. We turn from Egmont's official to 
his private business and find the same kind, lenient spirit 
here also. — 16. mn^ f^tthei, must be got; note the absence 
of the complementary inf. with tnufi; it is necessary in Eng- 
lish, but not in German. — 21. ^er«««ia, IVhy! he. — 22. 
tilersejn %a%z, two weeks — as a time limit — 29. Q^ebitl^rr 
the amount of the pensions. — 30. vxan fBnne: meanwhile he 
(the steward) could devise other measures and they (the 
^ofbatettf etc.) might make their plans accordingly. 

39. 5. ^oraitf, of that, an cthxtg bcnicn, think about 
something present or past; auf titoa^ bcnfcn, think of some- 
thing future, to plan (cf. below, 8). — 9. onnel^tttfi^r for more 
usual annd^mbar. — II. (yrof Olina, A fictitious character 
put here that his warning (from the storm center in Madrid) 
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may greatly emphasize Egmont's danger. — 17. Hielem 35er» 
^aStem German uses neut. sing, for English pi. — 20. 
XonnWtt would be glad, auf, in answer to. ^22. SJ^einung, 
what you want written. — 23. Won adds an emphasis perhaps 
expressed by an intonation, but hardly translatable. — 30. @r 
etc., wants me to live in safety and happiness. 

40. 2. 14 tticrbe fifton, 77/ ^afe^ car^ o^ myself (with a 
lingering accent on I'll, expressing ffi^on). Cf. 39, 22, note. — 
7. ®d btcljt ficiftr ie. he is always urging the same thing. — 11. 
He means he hasn't the slightest liking for Spanish ways 
(ficfiendttrt) . — 14. ^of^^abena (* cadence,' 'rhythm'), a 
figure taken from dancing; he will not (dance to the tune 
of) suit his conduct to the Spanish court ways. He defends 
his own easy-going nature against stiff Spanish conven- 
tionalism. — 22 f. toie Icif ♦ ♦ ♦ beriiftrt (* touches'), how 
gently he chides you; * touches upon' (your faults) and * al- 
ways touches the same string ' may help show the phy on 
l^erit^rt in these two lines. — 26. 9lac^itttionbIet more, i.e. even 
if I were (meaning he is not) blind to my surroundings; 
the figure of the somnambulist was a favorite one with 
Goethe. 

41. 6. 9lnn gutl Well yes! Cf. 17, 17, note. — ii.em» 
t^fangettr conceived; geboten ('brought forth'), done.— 12. 
a^cttelfdrfcn refers to the famous league of the " Beggars." 
Several hundred noblemen had drawn up a memorial to the 
king, asserting their loyalty, but protesting strongly against 
the Inquisition and other obnoxious measures, and on April 5, 
1566, marched in a body to the palace and submitted it to 
the regent. She suspected a conspiracy and was so alarmed 
that, in the council which followed, one of her courtiers tried 
to comfort her by asking if she were afraid of " these beg- 
gars." The remark was quoted at a banquet of the con- 
federated noblemen soon after, and " the Beggars '* was then 
and there enthusiastically adopted as the name of the league; 
a beggar's wallet and wooden bowl were its chosen emblems. 
Cf. Motley, I, 512-522. The real Egmont had no part in the 
league; Goethe identifies him with it, because its spirit is so 
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consistent with his ' character in the play. — 13. ttttltatnen 
('monstrous name'), nickname. — 15. ttlttS ift% well, what's 
the rest? shows his irritation. Sfttftitad^tdfliielr carnival jest, 
again refers to the episode of the livery. — 16. i.e. will they 
begrudge us the few motley rags, angefrifd^ter gay, exu- 
berant. — 24. HerMnben ('connect logically'), reason out. 
Eloquent defense of his habit of enjoying life and not worry- 
ing over its cares. — 26. ffl^ettfer spare. Goethe is writing the 
feeling of his own early days in Weimar into the character 
of his hero. The youthful friend of Karl August took just 
such views of life and replied in much the same tone to the 
warning of the sedate old Klopstock, who undertook to re- 
prove him. — 28. Very apt description of the "diplomatic" 
ways of courtiers. 

4 J. 2. (affett toiU, is about to let go, i.e. in parting. — 4. 
Egmont's friends view his imprudent, heedless conduct with 
alarm, just as a pedestrian does a reckless driver. For its 
terse and vigorous speech, its bold metaphors, its splendid 
defiance of Fortune, its pride in manly strength, this pas- 
sage (4-25) is one of the most effective in the play. It 
gives the very essence of the hero's character and his ex- 
planation of his own conduct. " You are you and I am I." 
he thinks, and he acts as he must. He is not blind to his 
surroundings nor deaf to the warnings of friends, but in 
spite of both he is driven by the momentum of his own char- 
acter along a course which alarms his friends, surprises his 
enemies, and leads to his certain ruin. He cannot or cares 
not to change it, for that would mean making himself over 
again into a diplomatic nature he scorns to be — and here 
lies the dramatic justice of his tragic death. Better than 
any other the passage embodies the so called "demoniac 
element" of the play — not Fate alone, for that is outside 
and beyond a man, and no effort of his can change it, but 
rather that resistless driving force of inborn character and 
selfhood, that is inside a man and makes him be what he is 
and do what he does, though it in the end destroy him. 
Again the passage is important because it so faithfully re- 
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fleets Goethe's own youthful feeling. Jacobi wrote Wieland: 
" One needs only an hour with Goethe to find it ridiculous 
to expect of him that he think or act otherwise than he 
really thinks or acts." The lines Siitbl Sltttbl etc. occur at 
the end of his own Autobiography and were spoken, Goethe 
says, at a time when he had to decide whether or not to go 
to Weimar — a crisis in his life, as this in Egmont's — he 
felt the same " demoniac " pull of innate character, as Eg- 
mont here, and he expressed it in the same general terms, 
though it seems likely that the words used in S)td^tung unb 
SBal^rl^cit are a direct quotation from Egmont and not the 
words Goethe actually spoke at the time. — 8. Sottnen^ferbe 
alludes to the myth of Phaeton, who tried to drive the sun- 
chariot of his father Phoebus Apollo, but came too near 
the earth and scorched it, and was struck down by the bolt 
of Zeus. — 15. nodft ibi^tx, to the regency. — 20. fc(Bft bcr« 
fetlter S^rittr false step of my own. ^23. blutige £08, bloody 
(lot) dice, i.e. the chances of battle; ©cttiinnft = victory ; 
modest reference to his career as a soldier. — 24. Inidttn 
('haggle'), hesitate. Itttt « * • ge^t, is at stake.'-- 26. What a 
vivid sense of his danger in these words. — 31. (at 3cltr can 
watt. 

Though the scene does not develop the action, save in the 
insignificant after-effects of the Flanders riots (37, 2-16), it 
is of supreme importance for the insight it gives into the 
hero's character. So far we have seen him through the 
eyes of others — the people, regent, Klarchen — and in one 
brief public appearance among strangers. Here we have his 
private and official life and his attitude towards his de- 
pendants (37-38) and friends (Oliva and his secretary) ; we 
see Egmont as a man in his personal affairs, as governor in 
his conduct of official business, as ambitious statesman in 
his purpose to rise still higher, as true patriot in spite of his 
apparent indifference, as serious philosopher in his views on 
the conduct of life. We see him even more vividly in the 
intended contrast with the younger, less courageous secretary 
and with the older more discreet and politic friend Oliva. 
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The warning of the latter, coming straight from the storm- 
center in Madrid, greatly impresses us, and when Egmont 
disregards it we share the deep anxiety of his secretary, for 
we realize the danger awaiting such an upright and down- 
right man, such an independent, joyous, care- free nature on 
the treacherous arena of Spanish politics. 

43, 4. nii^t ftei (from care, worry), troubled. — 6. Orange 
ignores the greeting and shows his grim seriousness in this 
blunt speech, ttntet^altltngr interview in the state council.— 
12. ttttfer S3etra0en. Both had used every effort to subdue 
the riots — Orange with great skill and effectiveness, Egmont 
with great, often unreasonable, severity (37, 11 and Motley. 
II, 13).— 14 f. bod^r after all. ttlli^ C retreated*), changed 
the conversation. So that it might seem that they and their 
policy were to blame for whatever happened in their prov- 
inces. — 19. fie, the regent toetben goes with tttftffe (20).— 
23. bte, demonst. as personal, they. — 26. ^ttttfel^of (coined 
word used here only) betme^rte (pret. subj. like f d^miegte ) , 
would join their distaff court -^ i.e. that every man would Ir.y 
aside his own character and ambitions and submit to their 
gentle rule. The reference is to Hercules who, by command 
of the Delphic oracle, was sold to Omphale, Queen of Lydia, 
and served her for three years. He spun wool, while she 
wore his lion's skin and carried his club. — 27.ba6..»bte 
&afivnm C ferment,' unrest) depends on mAdfUn (24). — 30. 
ttttb (\ya^) btc totbttnften, most discordant. 

44. 2. bal^iitr to such a pass. — 5. fortgel^ett, cf. 28, 10. note. 
Egmont treats her with indifference (cf. 43, 22), which is 
just what vexed her (15, 10 ff.). — 6. baSmttl = btcgmal. — 
10. bit, note the change from SJr (43, 4) ; unttvialim, here, 
no doubt, in the rarer sense = cntgfialtcn, 'endure,* that she 
can stand it to etc. Some make fie object of tttttev^alten 
('that it would entertain her to*), but the word order argues 
against this. — 11. itttbebesttenbe (uneventful) ♦ ♦ . afisit(afpe(n 
Creel off), spin out (pass); SrttberS, Philip. — 13. Drag 
around in unpleasant family affairs (cf. 7, 12, note). — 16. 
UegfS ttiojr, emphatic — it is in her. ^20. ^lantn, modem 
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flatten. — 21. aitrcdftt rMtn, put to rights. ^24. $tnbermd, 
now neut., in Goethe's time often fern. — 29. ©ang (* course') 
^altenr go on. — 30. tiorgesDnenen iJtntCr prescribed course. 
Instead of reaching great political results by well laid plans, 
he may be glad if he can save the ship of state from wreck. 
45- 3- X)et(5Bcrfu(^), that. ^4. dintnpf, the people; ^aupi, 
their leaders ; anftngtr would do. — 7. Sa^re ffev, for years 
now. — 9 f . Sttfir move, tnii^ige STlenft^eitr scholars, whom 
Strada calls " persons of leisure/' " idle." — 12. SBerttfr busi- 
ness; quite like the real Orange, who had his spies even in 
Philip's palace. They kept him informed of the king's plans 
long in advance (cf. Motley, I, 502). — 14. Shtd^tltd^r of the 
king's. — 16. batntt * « * OttdfDtntnt Ccome out [even] with 
them'), i.e. they do not suffice. — 20. eS ttlltt etc., and things 
won't go right. — 28. No fear of that. — 29. @onft etc., once 
I was afraid of it. 

46. 3. o^a^ttiagett, ('weigh off) their own rights against 
the king's.— -4. itntcrtftan itnb gemSrtig, subject and loyal; 
terms of feudalism. — 6. jufd^Ttebe ('ascribe to himself), 
should claim; this is just what happened. — 10. Relying on 
the rights of Knights (18, 11, note), he feels safe. — 12. toad 
toate, freely: how about f — 14. Here, as in history, Egmont 
trusts Philip and hence disregards all warnings. He is 
neither careless, nor frivolous. — 24. jltfammenttei^en (i.e. the 
inflammable elements of popular discontent), enkindle. — 25. 
mol^tnaitd etc., what purpose could they have? in arresting us. 
— 26. tooUttn . * . an ('try to get at'), 7Vould they try to as- 
sassinate; note tonUit without inf. 

47. 3. What means would they use? — 4. ^Iha, Ferdi- 
nando Alvarez de Toledo, the famous, or rather infamous 
Duke of Alba (also Alva) of history. Born (1508) of noblest 
Spanish family, he gave his whole life to the profession of 
arms, enjoyed the favor of Charles V, and was at this time the 
best soldier in Europe. Philip found him an able general and 
a most congenial spirit, and entrusted him with many im- 
portant missions. A cold, suspicious, unapproachable Span- 
iard, a narrow, bigoted Catholic, heartless as a machine and 
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the unscrupulous tool of a fanatical master, he was just the 
man for the work of blood in the Netherlands. Motley, II, 
103 ff. He started from Spain May, 1567, several months 
after the riots in Flanders ; Goethe has him set out before the 
riots (Orange knows through spies that he is on the way, and 
the riots have only just taken place), because for dramatic 
purposes he must condense the historical time, and also to 
show us that the tyrant Philip had already resolved to crush 
the provinces before there was any such excuse as the riots. 
— 7. toollter claimed. She was in reality much opposed to 
Alba*s coming and vainly urged Philip to recall him on the 
ground Egmont mentions. — 12. pd^ft ffl^ttltetigr very hard to 
manage. Cf. 10, 26, note. — 13. Through his spies Orange 
knew Alba was bringing death warrants, signed in blank, for 
the leading nobles. 

48. 6. ttiaiJ, the rebellious feeling of the people. — 9. $anb^ 
(itng, for ^anbcl, commerce. — 17. totrb btr^d fettir will you 
feel. All this is not the speech of a heedless, careless man 
blindly rushing into his fate, but the result of serious logical 
thought. He decides to stay in Brussels because (i) he con- 
siders it perfectly safe to do so (45, 28) ; frank and loyal 
himself he cannot believe the king treacherous. (2) If he 
flees with Orange, the king will think him a rebel. (3) It 
would mean untold suffering for his people in the war that 
would follow. As a faithful vassal, as a real patriot, he stays 
and is therein consistent with his character and convictions. 
The real Egmont had a large family which he could not 
leave, and wished moreover to remain, so as by redoubled 
zeal to remove any suspicion the king might have of him. 
Goethe removes these obstacles and leaves his hero free to 
act as he likes, so that the end may be justified. Cf. 23, 7, 
note. — 20. Orange is just as brave and just as patriotic and 
adds discretion to his valor. — 23 ff. The dramatic movement 
is greatly animated by this short, terse dialogue, the modern 
use of the so-called stichomythy of classic drama. Both 
Goethe and Schiller have used it with great skill. — 24. pdjcr 
etc. He whose motives are gght can safely advance or (can 
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afford even to) retreat without being misunderstood. — 26. 
Your flight will bring the very ills you seek to prevent, for 
Philip will then be the tyrant you think he now is. — 30. ®c« 
fatft, cf. above 2. let^tefte, faintest, fommt • • * Snfd^Iagr 
must be considered, 

49. I. (elfcft (* softest'), smallest.— 6, ttngleiftr here un- 
favorably, unjustly. — 8. Perhaps ironical reference to the 
proverb: "The king can do no wrong," for all he does is 
called right; may mean also that while the king does no 
wrong his agents may. — 10. Just because he knows him, he 
is unwilling to trust him. — 15. Not blind carelessness, but 
open-eyed conviction keeps him in Brussels. — 19. Perhaps 
Alba, hoping to catch us both, may spare you until he can 
get me also. Note that his emotion has led him to the fam- 
iliar hu* — 25. Characteristic advice from Orange, which Eg- 
mont disregarded. — 27. gefa^t ('disposed'), i.e. what they 
think of things. 

50» 5. Very effective and dramatic close for the scene. 
This meeting and this affecting parting are both historical, 
though Goethe has changed the details to suit his purposes. 
Orange met Egmont and other nobles at Willebroek, a vil- 
lage between Antwerp and Brussels, early in April, 1567. 
Orange insisted on withdrawing to Germany, but Egmont 
was equally determined to remain. At the close of the meet- 
ing Orange took Egmont aside and again begged him to heed 
his danger, but in vain. " Then, as if persuaded that he was 
looking upon his friend for the last time, Orange threw his 
arms around Egmont, and held him for a moment in a close 
embrace. Tears fell from the eyes of both and then the 
brief scene of simple and lofty pathos terminated; they sep- 
arated, never to meet again on earth." Cf. Motley, II, 86 ff. 
Orange here seems the older man, but in reality he was eleven 
years younger than Egmont. — 8. €9, such things — the dan- 
gers Orange had mentioned. — 13. tin fxmnhliti(t^)Wll\tttl, a 
visit to Klarchen. 

After the council meeting, where they could not speak 
plainly, the friends meet again to discuss the situation. The 
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regent's attitude — she had threatened to hold them respon- 
sible ( i8, 26) and has now done so — has confirmed Orange's 
fears of grave and imminent danger. When Egmont does 
not see it, Orange tries to make him do so and plays his 
trump card in the announcement that the ruthless Alba is 
coming to displace the regent and destroy the princes, but 
Egmont persists in his optimism. Both men are consistent 
with the ideas we already have of them (16, 19 ff.) and now 
show more clearly and in detail the traits vaguely indicated 
before. Orange appears but this once — though like a shadow 
in the background he is felt all through the play — and even 
here he fails to influence Egmont's fate, yet he is a most 
important character — for the emphatic contrast with Egmont, 
by which the hero is most effectively described, for the light 
which he, the far-seeing statesman, throws on the political 
situation, and for his warning to Egmont which, when dis- 
regarded, prepares us for Egmont's fate. Egmont's warn- 
ings here reach a climax in the solemn personal appeal of the 
most astute politician of his day, which is far more direct 
and impressive than any vague fears of the people or the 
regent or his secretary, or any letter from any distant friend. 
Our fears for the hero's safety are greatly increased and his 
doom seems sealed. 

The action lags — the characteristic fault of all Goethe's 
plays; he cares less for continuous and evident dramatic 
movement and more for the psychology of his characters, 
less for what happens and more for why it happens — yet it 
makes progress in the news of Alba's coming and in the ap- 
peal of Orange, and reaches its climax in Egmont's resolve 
to remain in Brussels, in spite of great threatening danger, 
and do what he considers his duty as a leader of his people. 

The scene falls naturally into three parts: (i) the short 
introduction (to 44, 5) opening the discussion; (2) the main 
body, in which first Orange (44, 5 to 47, 17) and then Eg- 
mont (47, 17 to 49, 15) argues on the offensive; (3) the 
conclusion, with Orange's appeal to Egmont to escape with 
,him while yef there is time. 
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ACT III. SCENE I. 
^alaft bet IRegenttn* 

51. While Egmont and Orange confer, a similar confer- 
ence is held in the regent's palace. That this scene passes 
the same evening is evident, because it comes between Eg- 
mont's starting for Klarchen's house (50, 13) and his arrival 
there (56, 26; cf. also 59, 12). — 2. tior fi(ift Ijinlcbt, lives along. 
— 3. ber (=toer), Philip. —8. 3?ater, Charles V, who abdi- 
cated in Philip's favor Oct. 25, 1555. — 10. SSricf, probably his 
answer to her remonstrance against Alba's coming. The sub- 
stance of the letter is given here as Strada puts it. — 16. fo 
titel ♦ ♦ ♦ matift, is giving me so much trouble. %\t^t ♦ ♦ ♦ (itn= 
fid^ten (* depth of my insight'), soundness of my judgment. 

53. 3. rebncrifci^e Signr, i.e. mere empty words. — 10. <Sor* 
baten, cf. 10, 26, note. — 13. (ycmiitcr ('spirits') aufbringenr 
rouse the people. That the Spanish partisan holds exactly 
Egmont's views (47, 12) effectively condemns Philip's policy. 
— 16. gar feme [Raifon (from French) vmnxmvxi, won't listen 
to (reason from) anybody. — 17. ferttg ttierbcn ('get done,' 
'through'), manage, handle. — 22. His surprise betrays his 
real opinion, though, with fine control, he at once becomes 
prudently non-committal (25 and 29). — 30. mxH) Ucrftcficn, 
dissemble; make the king think I don't care (but I can't). — 
31. eitM'finblici^, generally of persons ('irritable'), here ir- 
ritating. 

53. 2. Note the emphatic indie, untcrfcftrcil^t with inofite. 
The letter was really drawn up (aitffc^t) by Prince Eboli 
and only signed by Philip. — 3. 'Ought they (the king) not 
to '== surely they ought to realize that this is no way to 
treat you. — 5. mdltlten'iS gefaitiett ('cleaned') mib gefeljrt 
('swept') l^oBettr would like to have things put in order. — 
6. The king will not come himself, but trusts Alba and his 
military plans. — 8. GonfeU French (pronounce con-say-eh), 
council, — II ff. 3»0f feature. This descriplion is only partly 
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historical. 9iobri(i^f Ruy Gomez de Silva, Prince of Eboli, an 
important statesman and a man of peace and moderation. 
$((on50f a fictitious character; grcneba, Bernardo Fresneda, a 
Franciscan monk and Philip's confessor, ^a^ Sargad, a fic- 
titious character, though he has the same name as the in- 
famous Juaft de Vargas, the head of Alba's " Blood-Council." 
Xolthantx, Alba, as Meteren describes him. Cf. Motley, II. 
109. — 19. 3tt0enttenen ('broken'), gentle. Women can rule 
a docile people, but cannot govern a refractory one. Note the 
long speeches and the bitter tone of the angry regent in con- 
trast to the brief comment of the prudent courtier. — 26. 
©itiattietttngf scale of colors, series of tints, and, with. — 27. 
Xoiif 'tone' = shade. gaKenfciftttiara C gall-black '), jaundiced; 
bitter contempt for Alba's dark, sallow complexion. — 30. au^ 
biefetlt Ua^ittl ('chapter'), under this head. 

54. 2. I^ftngt fii^i an ('hangs to')» keeps on recalling. — 4. 
ed ttilrb . ♦ . ^ttgen, things look to the king. In her bitterness 
she speaks very plain truth. — 13. fin^, crnft. — 14. ^aS (cnn^ 
xdff bitterly contemptuous; O yes, I know (how that will be). 
— 18. Wlef ('crooked'), evasive. — 19. um fxdf gtelf en (' seize 
things round him'), encroach upon me. — 21. burfd^il^enr 
claim {pretend) to have, l^emmste^en ('lead around'), put 
me off. — 28. St&a^, the spirit and temper of her people. Her 
complaints are extreme but w^ll founded, and her arraign- 
ment of Philip and Alba very effective. 

55- I. @ttt»atten, now usually 'expect,' here for obtuartcn. 
wait and see. — 5. ^6)x\\if the abdication she has just sug- 
gested. — 7. (ergebraitit f^ai ('has it as something custom- 
ary'), has grown accustomed. Cf. 51, 6 f. 

The action strides on ; the expected has happened. Orang^e 
was right, the king has changed his plans, and Alba's rule 
of blood and iron is now a definite certainty. Orange's warn- 
ing grows more impressive, and Egmont's danger draws 
nearer as we read the regent's bitter reproaches and pes- 
simistic prophecies and her resolve to yield her position to 
Alba, whose cruel will shall then be law. 
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SCENE 2. 

The scene connects directly with the end of Act 11. Cf. 
50, 13; 56, 2^, — 17. Cf. 25, 22. — 18. frettnblicift il^ateflr would 
treat kindly; colloquial. — 23. (anden, for berlangen, long for. 

56. I. fdfttoel^enber ('hovering') ^cln, painful suspense.—- 
6. i^ag bad $eto|^o^ei0 (also ^xa popeia and $et-et ol popei; 
a lullaby phrase used merely for its soothing sound), stop 
that tra-la-la. — 16. Mctf^ot^t, for i|]6er(0rt. —- 19. nnter» 
frief^eitf i.e. under shelter — after being deserted or the like; 
she distrusts Egmont's motives. Cf. 22, 29 ff. — 23. gel^drben, 
for gcbcrbcn. Like Egmont Klarchen heeds no warnings and 
does not want the present vSpoiled by " thought for the mor- 
row." — 25. ♦ind (yeftcftt, down over his eyes. 

57. 7. baranf (looks to future), in anticipation of his com- 
ing. — 9. f(i^tnal ('narrow'), scant, little. — 15. 3f)t, shows 
her transient vexation. — 17. (Sg) aiemt. — 22 f. nimmt etc., 
gets his wits together, faftt (' takes ')• .♦Slrme, folds his 
arms, faut tcif (figure from cud-chewing cattle), thinks out 
his plan. — 27. filrlted nel)mcn, put up with what you can get, 

* take pot luck.** 

58. 3. je (short for ^efii^I a mere exclamation of sur- 
prise without any irreverence), my! — 5. ^tx^l Don't! tier* 
bcrftt Gtt(ift, muss your (fine) clothes. — 8. fpanifciftr in Span- 
ish costume. — 9. gcitftcr ('since then'), for some time. — 12. 
kotfer* Charles V made him Knight of the Fleece in 1546 at 
Utrecht. — 13. ^tx^txif the emblem was a lamb hanging by a 
band round its middle. — 16. Cyro^mctftcr, was then Philip. 
Shows Egmont's reliance on the privileges of the order. Cf. 
18, II, note. — 19. ^affeme'nt (French passementerie), here 
gold braid trimming. She has a woman's eye for the cos- 
tume, while he thinks of the noble rights of the Order. 
Goethe reminds us that Scott used this scene in Kenilworth 
XChap. vii, where Leicester visits Amy Robsart), and he ap- 
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proved, because Scott did it so well. — 22. SieJ btij f tttt , 
(* satisfied'), take a good look. — 25. Refers to the motto of 
the Order of the Golden Fleece : Pretium laborum non vile. — 
28. itxnattf, yet, after all. — 30. It (the emblem) isn't to be 
compared with it (her love) either. 

59. 7. a^genotntnenr inferred. — 12. His costume makes her 
think so. — 14. Do you like her. — 15. tinmal, hardly trans- 
latable; best reproduced by tone or gesture. Well, it looks 
like it {that way). — 18. Sebed, each of us. — 19. t^itt nid)ts^ 
etc ('has nothing to do with'), makes no difference. — 25. 
(SJ nun! Oh, well! He may mean his ambition to be regent 
himself. — 26. fe^t SBeinftetnr deposits tartar; as the clearest 
wine has some sediment, so the frankest man may have some 
secret plans of his own. — 28. In ^tebU defeat, got the name 
of. Cf. 16, 19 ff. 

60. 2. She was not worse than the statesmen of her day, 
who justified deceit in the interest of politics. — 6. vxXfi) in 
bie (//zaO ♦ ♦ ♦ fittben ('find myself into'), get on, {feci at 
ease) in. — 10. tt)enn***(nnt (*gay,' ironical) geftt, if things 
don't get too serious. — 13. ^axi^tn, cf. 7, 12, note. — 16. 
jtfftntt, pret. subj. — 20. Shows the purity and sincerity of 
his love, though she is of humble station. — 28. B^ttnngcn* 
Not newspapers in our sense, but occasional news-sheets or 
broadsides, which appeared as early as 1450. One issued 
Aug. 14, 1557, describing the battle of St. Quentin, begins 
wSBal^rl^afftige S^ttungcn." 

61. 2. *fntct fll^l (note unusual ftl^l) but l^n, ace. after verb 
of motion. — 4. an fiiJ^ ialitn, control himself. — 10. itber= 
(affcn, trust.— II. Uxtommtn Cget at'), iM/«r^. — 14. bcm, 
that Egmont. btefcr, his real self, bcr, he. Goethe also 
found this double self in himself. — 20. a«f, after, beyond. 

Again a character scene, which adds a few master touches 
to figures we already know. Egmont's description of him- 
self at once impresses us, because we feel that to the regent, 
to his secretary, and even to Orange he may not have shown 
his whole or his real self. To the woman he loves he pours 
out his heart and shows a deep seriousness, which proves 
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Ithat his apparent carelessness is due not to indifference, but 
to conviction, that his love of life's pleasures, so emphasized 
before, is not his only nor even his strongest trait, but is com- 
bined with a high sense of his duty and responsibility, as he 
conceives it. With the happiness of the lovers at its highest 
point the action stands still; it is the very impressive lull 
before the storm whose lowering clouds have gathered in the 
news of Albans coming and whose crashing thunders will 
fall upon his arrival. With his self-delusion in its rosiest 
light, Egmont still thinks himself safe, yet there is sadness in 
his heart, for a great crisis casts its ominous shadows across 
the brightness of his happiness. The scene relieves for a 
moment the great tension of the action and, in the devotion 
of Klarchen, prepares the way for the noble part she is to 
take later. 



ACT IV. SCENE i. 
©trate* 

6:2. Some weeks at least fall between Acts III and IV. 
Just before his visit to Klarchen Egmont hears Orange say 
that Alba is coming; in the present scene he has arrived and 
has had time to get control of the city. — 4. tion nenetttr 
Alba's addition to previous orders of the regent. Note the 
changed manner of the people; utter dejection instead of the 
joviality of I, i, and the free speech of II, i. We see Alba 
in the effect he has produced. — 9. SSefel^Ir strictly historical, 
though not issued till after Egmont's arrest. The severity of 
the order is not overdrawn. — 22. hti * • • (khtitSfit, before the 
specially constituted court. The notorious Council of Twelve 
(or Council of Troubles, Blood Council) arbitrarily formed 
by Alba to carry out under pretense of legal authority his 
own infamous orders. Motley, II, 135 ff. and Putnam (cf. 
Bibliography), I, 285, give vivid accounts of its bloody work. 

63. I- cinige, any; for irgcnb einc. — 9. @e(tl Hmf Eh? or 
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some such exclamation, implying affirmative. ^re^fcn 
('crabs'), chaps, fellows. — ii. fd)niirt • •• etn ('laces up/ 
i.e. oppresses), wrings one's heart (or makes it ache). — 13. 
^ersengrabf we say straight as an arrow, ramrod or the like. 
fD t>ie( etc. ('however many of them there are')» they march 
in perfect time. — 19. na^men ♦ . ♦ \)txatt9, made some excep- 
tions from discipline, took things easy. — 20. attiSgegratfltlteitr 
coUoq. for auggefprei^tcn, with legs wide apart (spraddled), 
in contrast to the "heels-together" soldiers of Alba. -^24. 
anWd^t, takes aim. — 25. bed Xnhtd, a dead man, " a goner." 
— 27. It won't turn out well. 

64. 2. The regent really left Brussels Feb., 1568, six 
months after Alba's arrival. This change, prepared for in 
51, 8 and 55, 3, gains great dramatic concentration, em- 
phasizes the terror of the people, now that Alba is sole ruler 
with none to hinder him, and increases ou^: fear for Egmont, 
who must now face the Iron Duke alone. — 3. gnab% as verb 
preserved only in such phrases, for modern fct gndbig. — 4. 
'Still held us,' was our last hope. — 9. &tx^tl, Alba. They 
seem helpless and hopeless without their nobles; the nobles 
have failed them and all seems lost. Cf. 32, 24, note. — 12. 
The sun won't come out and the very fogs are rank with the 
smell of blood. Striking figures showing the gloomy dejec- 
tion of the pessimistic tailor and in him of a large class. — 
18. Ift . . . kiertndgenbr unusual for simple pres. indie. ; similar 
to English " is coming " = " comes." Egmont is the only one 
now able to do anything for them; more and more the great 
conflict between Philip and his people, between tyranny and 
liberty, narrows down to Egmont and Alba. Egmont must 
meet his terrible enemy single-handed, while the people are 
only cowed and passive bystanders. — 21. fUtbn^, old for 
toeiter. — 24. He has been flogged — perhaps for instigating 
the riot on 33.-26. (et)toa» gegebenr paid any attention. 
fein. We would expect niein', in all my days, but fciti is also 
used irrespective of person. — 29. 03ettlittcr means Alba's sav- 
age cruehy. 

65. I. WO anberS, on the gallows. — 4. ^anSfterr, Philip. 
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^tt^C, Alba. — 5. treifictt ♦ ♦ • aScfen, ^o on. tot ttitc nadt (gen- 
erally nad) tt)te bor), as usual. — S, (^t\>aiUv (" gossip " = 
friend), chattering simpleton. — 11. 5ia6t ♦ ♦ ♦ erft, Only (But 
just) let him alone; erft is hardly translatable; it adds the 
persuasiveness of conviction to his remark. — 13. retl^t net)= 
men ('gauge right'), bide our time. — 15. l^cffcr (cben, better 
li-iing, i.e. Alba will soon turn to the comforts of trusted 
position and away from the duty he was sent to do, as the 
cat here from mouse-catching. — 17. QJcftt nur! Oh! go off 
{get out). — 18. btttfi^ge^t, i.e. is not interfered with. Strange 
what such a fellow can say without being punished. — 21. You 
are so insignificant that not even God hears about you. — 25. 
©(i^netberaber, tailor's blood. Tailors are accused of cow- 
ardice. 

66. 3. toa^ fRtdft^f just about right, mighty smart. — 5. 
fRthH 35t, Oh you can talk! fcincr, i.e. shrewder. $erren, 
nobles. — 10. Gjintage (French; pronounce koor-ah-zhe), bit- 
ter irony, cf. 65, 25, note. — 16. eincn (©tern), ftrift jtt^ntmtn, 
be snuffed out. SScg Joat er, Pft! Out it went; perhaps with 
gesture of disappearing meteor. His illustrations are apt, if 
not elegant. Cf. also Alba as a cat 65, 4 and 9. — 20. His 
question strikes home and prepares us for the apathy of the 
people toward Klarchen's appeal (87 f.). — 24. He suppHes 
the rest of the vowels, and bids them marvel clear on 
through the alphabet. — 30 f. ft<|t xm SBorteU, has the advant- 
age, ^rmenfiinberftii^rci^cn ('poor-sinner's-stool'), prisoner's 
Cdock') bench, f^at,,,$vim ^axxttl (makes fool of), gets 
better of. The rascal always gets the best of others; as pris- 
oner he fools the judge, as judge he gets the best of the pris- 
oner and convicts the innocent. 

67. I. Sttqitifitcn (one on trial before the Inquisition), the 
accused. — 4. nn bctt man tooUte, whom they ivantcd to get at. 
— 5. berPrtr crossexamined into. — 6. friflij ('brisk,' 'bold') 
gelogenr an impudent lie. — 7. f^ttauQ bcrPrcn, crossexamine 
out of. — S. <S^o<?cnC sparrow ')!o^f! You fool! — 10. fragt 
. ♦ . tt»C0, begins to question. — 15. toxU, seems to. fniijift ♦ ♦ ♦ 
an, lays his snare. — 16. ta^i fitff, lets himself be convicted 
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(Mttitn) of having said (or trapped into saying). — 17. 
tO0l|I gar, perhaps even, — 20. itgeiUi an (for an trgcnb) etc, 
at some point or other, — 23 f. Emphasis, by use of many 
words of nearly same meaning — confused, distorted, per- 
verted, suppressed; inferred, admitted, denied add the em- 
phasis of contrast. Slnacigenr here testimony. — 25. Patches 
up a straw and rags scarecrow (So0c(f(ifteii = S3oQcIf(^eud[}c). 
— 28. fi&nfitn feJ^ettf in effigy and not in fact. The inquisitors 
always tried to convict, but if any one escaped in spite of 
perverted testimony, he was at least hanged in effigy and 
might be glad if he fared no worse. — 30. nittfi ange^enr may 
do. Alba's net (web) may catch timid people, but strong men 
(SSBef^iett) like Egmont will only laugh at it. Another of 
these apt, homely metaphors. 

68. I. That depends on the spiders. With ready wit he 
accepts the figure of the web and adds the spider. — 2. tudi, 
you know, ethical dat. rein 9(nfe(n, the very look. ^rett3= 
f^inne, so called from its white markings; considered dan- 
gerous. — 3. Reference to good humor of fat men. — 13. 
^tunht, perhaps those mentioned 37, 12. — 15. It must be 
high time when the agitator himself advises it. — 16. 92ttnbe 
anttcten ("fall in"), patrol set out. — 17. S5tftbcrf*oft triii' 
fen, i.e. as intimates. — 20. bun benen etc., have tried them. — 
21. auH^pidiie (auSptd^en = pitch the inside of a cask and 
make it impervious to water ; therefore ttU&^epxtffit = ' thor- 
ough ' or ' hardened ') ^blft, regular fiends, reference to the 
gross immorality of Alba's troops. 

The action goes forward; Alba, hitherto a threatening 
spectre, has become terrible reality. He has arrived and 
taken control of the city and the government. The peopk 
are cowed and will likely not rise, the regent has fled. Orange 
is gone, Egmont remains the timid people's only hope. They 
will not believe him in danger, but the shrewd demagogue, 
versed in legal procedure, knows that Alba will respect nei- 
ther his rank nor his character and that this timid folk could 
not save him. The tragic tension increases as the crisis 
draws on 
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SCENE 2. 

Egmont's arrest took place in the " Maison de Jassy/* 
Alba's residence at the time. The scene passes probably in 
the morning a day or so after the last scene. 

24. cittttcffctt + on, arrive at. 

69. 5. This attitude of the subaltern shows what the com- 
mander must be (cf. also Buyck and Egmont, I, i), and the 
whole conversation is used to show Alba's character and pre- 
pare us for his appearance. — 12. bcr 5Wtc, my old self. — 13. 
JRatfonttieren (ray-zon-neeren; from French), talking, grum- 
bling. — 14. Vd^t ♦ ♦ . f cin, never enjoy yourselves. — 16. i)dtUf 
would need to have. — 24. Alba started (from Carthagena, 
Spain) on his famous march May 10, 1567, with an army of 
10,000 picked men. Landing at Genoa he crossed the Alps by 
the Mont Cenis pass and advanced through Savoy, Burgundy 
and Lorraine. Charles IX of France sent an army (^ansofettf 
Sii)ntgU(i^en) to watch him and prevent any conflict with the 
Huguenots (^e^cr) under Coligny and Conde, while the 
allied Swiss cantons (3?cr6itnbCttcn) Geneva, Bern, Ziirich, 
Graubunden also followed, fearing Spanish aggressions. In 
this difficult situation the iron discipline (ftretlfifte Wlann&^ 
ittd^i) which Alba maintained averted all trouble and at- 
tracted wide attention. He reached the Netherlands Aug., 

1567. 

70. I. This was fact (77, 9 ff.) and the regent complained 
bitterly at not receiving credit for it. Motley, II, iii f. The 
partisan Silva does not reply, but makes general statements 
about the provinces. — 5. In spite of edicts to the contrary 
rreat numbers fled the country on Alba's arrival. Motley, II, 
^-: ff. — 7. erft, more than ever. Cf. 7, 2, note. — 15. Again 
Silva reflects his close-mouthed master. Philip never in- 
trnded to go, but tried by every means to make people believe 
!.e did — even notifying foreign courts, holding ships in readi- 
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ness, and having prayers said for his safe journey. His plan 
was thus to keep the people quiet till Alba could get there 
and put the quietus upon them. — 20. S^rbinanb. Don Fer- 
dinando de Toledo, Alba's illegitimate son. He was Grand 
Prior of the Knights of St. John and an able soldier, much 
like his father in general character, though very unlike him 
in his warm friendship for Egmont, whose brilliant career 
had attracted him and with whom he grew quite intimate in 
Brussels. In history, as in the play, he was forced to take 
an unwilling part in Egmont's death, though not without an 
effort to save him. Just before the latter*s arrest, at a ban- 
quet given to the nobles, he whispered a warning to Egmont 
to take his fleetest horse and escape. Egmont was inclined 
to do so, but remained when reminded that flight might be 
construed as a confession of guilt. Motley, II, 120 ff. — 25. 
Alba's plans dawn upon him. There is something very effect- 
ive in this and in the air of mystery in the whole scene. 
With the greatest pains Goethe built up the character of 
Egmont — in the admiration of the people, in his soldier 
Buyck, in the criticism of the regent, the love of Klarchen, 
and just so he has carefully prepared us for the appearance 
of his great enemy. Alba. We had the rumor of his coming 
from Orange, the certainty of it with a prejudiced character 
sketch from the regent, the effect of it in the dejection of the 
people, with their gloomy forebodings ; he comes closer still 
in the indirect yet vivid characterization given in the con- 
versation of his trusted subordinates, and yet closer in this 
glimpse at his son — so that we are fully prepared for his 
own appearance and for the pitiless tyranny he brings with 
him. The action goes forward ; the city has been intimidated 
and plans begin for Egmont's arrest, the princes have been 
summoned to conference and are now expected. 

71. 3. The grim Alba cuts the loquacious Gomez very 
short ; he wants no report, but issues more orders. — 16. The 
secretary may have papers that will help condemn his master. 
— 18. fal^ettr for fangen, now used only in poetry and exalted 
style. — 24. nldjt geonbert^ Not out of foolhardiness, but be- 
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cause (i) his convictions have not-^changed; he still relies on 
his innocence, on his privileges as Knight of the Fleece, and 
on Philip's justice and sincerity; (2) because a change of 
manner now would subject him to suspicion. He is perfectly 
consistent with his character. — 2S. The situation must be 
critical when the nobles, too, are overawed. — 31. toxhtx 8G8U= 
Ictt (against our will) genefettf by escaping or by gathering 
strength enough to resist him. 

73. I. ftefic, will produce them, whenever you want them 
for trial. — 2. ^nlxix^^, out of policy. — 5. Ctnscin, as individ- 
uals. — 6. 0)ctneingciftr their sense (and habit) of concerted 
action. — 21. i.e. and receive his approval. — 25. fciftttrntsttt 
(SBaG)f(ifta(en, the black balances (oi Destiny). — 26 f. 3itng» 
(ctttf the index of the balance. dix^Ux, the mysterious ar- 
biters of Destiny. — 28. ttUQCfifittdfi ('breathed on') ; the issue 
is so evenly balanced that a mere breath on one scale decides 
it. An impressive passage whose effect is heightened by the 
mysterious element of Destiny and also by the poetic rhythm. 

73' I. gegc^en (* yielded'), grown quidt. — s. angef^attnt, 
at such a tension. — 6. aid bttS (z=ha§ ntd^t), except those 
which. — 10. tolled, unbroken. — 16. Further shows the charm 
of Egmont's personality. 

74. 7. (efc^foffen. Though he does not say so, it had been 
determined before he left Spain. — 10 f f. Brings out Alba's 
only redeeming traits — his love for his son and his loyalty 
to his king. — 16. ^X^itWt i.e. a character like his own — just 
described. — 19. bftrftcft, need. Jftrilber, his brethren in arms. 
— 26. Scifttetl^cr* He must think this an important capture; 
it is the third time he has mentioned it. Cf. 71, 16 and 72, 17. 

75. 5. The two great enemies are thus pitted against each 
other. Egmont is to be arrested by the next most important 
man in the play, and the way is thus prepared for the great 
interview between them. — 6-9. An impressive contrast and 
a signific ant criticism of \\)e. father by ^^^^ own son. — 11. 
Orangehad actually left Brussels some three months before; 
informed by his spies of Philip's plans, he resigned his offices 
and went to Germany as Alba left Spain. — 13. Cf. 72, 
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23, where, as here, the demoniac element, the drivi ng for ce 
of character and circumstance, is hinted at. — 18. bet ^Iltge, 
Orange. Contrary to Alba's opinion (ttltber ^etmtttcn), and 
because he scents danger, he is wise enough to be unwise, 
i.e. to refuse to come, which, as disobedience to the king, is 
in Alba's mind very imprudent^j;— 19. Setget^r for S^iQtv by 
confusion due to similar sound. (Seiger is really the old hour 
glass, or the dripping water-clock. A means of increasing the 
dramatic tension by emphasizing the importance of the next 
few minutes and what they may bring. — 25. ttiejr . ♦ . laum, 
bo 6, can hardly keep,., from. — 27. He questions not the 
justice of his conduct, but only the policy of it; his dilemma 
is serious — if he arrests Egmont now, he unmasks his 
treachery, fails to capture Orange, the most dangerous man, 
and risks an uprising of the people, roused by their idol's 
danger and perhaps led by Orange, the greatest soldier in the 
country. If he delays now, he may never have another 
chance, for Egmont and the other nobles may take fright and 
escape. Cf. 49, 19-23. 

76. 7. Xvt^tx ober Seder (* hitter or misser'), prise or 
blank. gcl^Icr is now SItetc, 'nothing.' The figure of the 
lottery urn with its still rolled-up tickets is an impressive 
illustration of the future and its unknown decrees. Iron 
Destiny takes a hand against the Iron Duke. His hesitation, 
effectively put in a monologue, is the last retarding element 
before the storm breaks, the dramatic tension of the uncer- 
tain dramatic situation is great and rises to a climax when 
Egmont arrives and a decision must be made. — 9. Reference 
to the widespread superstition that horses shy at the smell 
of blood; he is surprised that the horse has not caught the 
smell of his master's blood so soon to flow. The supersti- 
tion also often includes a warning spirit with or without a 
sword. Shakespeare uses it (in Richard III, Act III, scene 4) 
and Goethe in Gdt2. — ii f. einett • • « l^eiben, said as Egmont 
I r.ts first one foot and then the other to the ground. Though 
E<Tmont is not on the stage, this vivid description makes us 
see him dismount and stroke and pat his horse's neck. — 18 
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tutc cS gel^cn toxU, whatever the consequences. Baffled 
tyranny, undecided for a moment, now persists in its grim 
resolve. The expected crisis is at hand; amid intense dra- 
matic suspense Egmont walks all unsuspecting into the trap. 
— 25. Xreue . * . ettiig ergel^en; true to history; his faith in 
Philip was his undoing. Note throughout this great scene 
the frank sincerity and fearlessness of Egmont in contrast 
with the shrewd, elusive dissimulation of Alba — who begins 
at once with a lie, that the king wants advice. 

77. 2. Strange, in view of Orange's parting, 49, 17 ff. Per- 
haps he has been led to believe that Orjinge has changed 
his mind. — 9. i.e. through your spies. — 11. neiteitr Alba's, as 
compared with those in 10, 26^ note. — 14. Alba answers by 
flaring up and accusing him of criticising the king. — 18. Cf. 
70, 15, note. — 20. betgcffen, bcrgefelid^; cf. 69, 30. — 24. 5ln« 
fc^ettf authority; fitft, shrewdness. Margaret was really no 
friend of the people; she questioned only the expediency of 
Philip's plans. Compared with Alba, however, she seemed 
gentle and kind. — 26. WlnnnUn, if meant literally, shows the 
time occupied by the play (3, first note) ; used here, no 
doubt, to imply in general a short time. — 28. StttiiffgeBanntf 
driven back as by a spell. But he raises a yet more serious 
question. — Note that Egmont is on the defensive. 

78. 2. aKcS (=ba^ cinatQc); cf. English all the pledge we 
have. — 5. cinctr the king. — 9. Margaret, too, advised am- 
nesty for the image breakers. — 17. Xritnfen^ett, the frenzied 
excitement of the riots. — 19. toattn, i.e. does not history 
show it? barnntr by policy of clemency. — 22. fottnteitr were 
great enough to. — 24. o(d bag etc., for. .. to reach. This was 
Margaret's argument to Philip. — 27. abaitle^nen (for abttJcn^ 
ben) ticrfdjimajt, does not deign to resist. — 29. Ungcftraft . ♦ ♦ 
ftd) frciten, enjoy impunity. 

79. 3. "Sladihat, England. — 5. diai unh Xf^at, word and 
deed. — 8 ff. Covert but direct attack on Egmont's negative 
policy of inaction ; he demands positive activity. — 10 ff. In 
the old carnival plays the actors were often apparently violent 
and came to blows (breittffi^(agen)^ though really not in 
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earnest; just so, Alba insinuates, the Flemish nobles now and 
then make a great noise (ba| t9 Uatf^t) about their zeal for 
the king )vhen really they are indifferent. — 12. He is anxious 
to prove Egmont Hetbdi^tig and hopes by such insinuations to 
rouse him to angry defense, in which some unguarded remark 
may give excuse for arresting him. — 16. Ift dsi, may be. — 29. 
Sti^tn, embroidered figures on the tapestry. f&o^tlfttUtXf 
Philip. In this faithful statement of the people's gp-ievances 
he is telling only the truth, but to the over-willing ear of 
Alba it is very incendiary, so feigning surprise he accuses 
Egmont of treason. 

8o. 5. bo^^e(te9r religious and political. — ;, tott, if we 
(anybody) ; note the conditional subjunctive. — 14. htm 92&4' 
ftetlr his own immediate affairs. — 17 f. einsitett9ett^ restrain. 
ffulitn, manage. — 21. To see the real welfare of his people. 

— 22 it ttitlt, the people; Dielcttr their nobles and selectmen; 
etneiltr the king; toettigenr the king's advisers. ^q8 (i.e. the 
courtiers), full of ill-restrained contempt, which Alba de- 
clines to see. — 29. Dislike to give others liberty, having none 
themselves. tnJidfU, pred. of e8 (27)=»oII (24). — 31. (i» 
tann etc., will never do. 

8i. 2. tttttb (i.e. complete), with an individuality all his 
own. — 5. 5it brilffen ('press*) ♦♦•iinterbrftrfeii ('oppress'), 
hard to translate the play on words ; they will stand pressure, 
but not oppression, '^'ttittgefe^en, expecting Ferdinand (cf. 74, 
30) ; the suspense is increased because the audience under- 
stands the movement, while Egmont does not notice it. Alba 
has no real answer, but, thinking he now has pretext enough, 
is only waiting for the completion of his plans to arrest him. 
These plans, the real action here, are maturing off the stage; 
this interview is only pretense. — 14. Here begins the second 
part of the scene, where Egmont takes the offensive. — 18. 
affhxntn Cleam by watching'), study. — 24. Alba defends 
the policy of despotism as against constitutional government. 

— 30. tttnf a^t ('embraces'), is adequate to. 

82. I. Refers to Egmont and the Flemish nobles. — 10. 
ftt8t.*»0ltt, can he vouch forf—i^. %\tntx, Alba; IRftAften, 
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relatives, the regent and her two predecessors. Cf. 7, 12, 
note. — 17.* cf. 81, 7.* — 30. Reference to the avarice that 
prompted the new bishoprics (7, 22, note), which the people 
resented and even Macchiavelli admits (16, 6), and to Alba*s 
own greed. 

83. 3. ftltfI9fte ('dissolve'), disappear.-^ 10. toiU, means 
to have his way. Again taking the offensive he answers by: 
** Might makes right " — the very essence of despotism, fur- 
ther emphasized by repeating bet Sdttlg. — 26. Stttn iftter 
^igenljeitr the soul of their individuality. 

84. 18. matfii, says,., is. -^21. ai^Wtn, very effective, 
since the audience knows he is not to go away. Ferdinand's 
expected coming has brought the. dramatic tension to the 
highest pitch, and this little pause emphasizes our suspense. 
— 24. bed $finbe(d eiiiigr agree on a bargain. — 27. bel QJdtt, 
/ swear {it); has hardly the force of "By God! " — 28. 3tt* 
fall. Ferdinand's coming, which he wishes to make seem 
accidental. 

85. 2. fittgft . ♦ ♦ ott* Out of Egmdnt's noble defense of 
liberal, reasonable government. Alba, true to his role as tool 
of despotism, makes an accusation of treason. — 3. gel^&ffig 
(adv. with tftttn), translate as adj. with SBibetf af^etr a mali- 
cious enemy. — 5. aitgePte, how loyal I am. — 6. ble»»» 
biettettr a vigorous thrust at Alba.-— 8. ^ettttr the king. — 14. 
^egett* His sword was really taken by the captain of the 
duke's guard; Goethe changes the fact to secure greater 
dramatic power. — 17. After a moment of overwhelming as- 
tonishment his soldier nature asserts itself and he thinks of 
defense, against even such odds, but bet Slfittlg beftel^lt'd. We 
have seen his danger all along, but not till now does he 
realize the correctness of Orange's judgment. A world of 
memories comes whirling through his brain as he repeats the 
name of his friend. It is the high tide of the action, which 
now rapidly ebbs out to the end. The scene is the greatest 
in the play and one of the most dramatic Goethe ever wrote. 
It brings together, in seriousness and in their best represen- 
tatives, the two conflicting forces of the play — Alba, the 
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mouthpiece of Philip ana of absolute despotism, and Egmont, 
the champion of his people and of constitutional government. 
As a character scene it confirms and deepens the ideas we 
have been forming all along of its chief actors. It advances 
the action in the execution of Alba's plans, which have now 
become fact. The scene is important for the student of 
Goethe, because here, as nowhere else, he has given us his 
own political creed, and seeks to teach his people the great 
lesson of liberal government. Again the scene is important 
for its highly dramatic character. The fencing of these 
giants is splendid. Though despotism seems to triumph 
(SUl&tt bldW ftefpen) it is only apparently. The hero is led 
away captive, but in our eyes morally victorious. It but re- 
mains to emphasize his victory by his heroic death for a 
cause so nobly defended. 



ACT V. SCENE i. 
®ttage* ^Stttittentng* 

86. The scene passes at twilight a few hours after Eg- 
mont's arrest. The news has spread, Klarchen has heard it 
and, prompted by her love, throws prudence to the winds and 
seeks to rouse the people to Egmont's rescue. — 5. Very true 
— only she forgets how Alba has cowed them and that their 
love is different from hers. — 13. Stttfl Pfi^ften, at most. — 20. 
tiPtt bcttf cf. 23, 28, note. 

87- 5- ittdft, lifts. She fears Alba will have him murdered 
in prison. — 12. itBetffittliemmt, overwhelmed, by the Strom 
(crowd). Her love does not stop to think out a plan of 
attack, but assumes all things possible. — 26. SBag foil baS? 
IVhat does this mean? Common idiom; aux. of mode with- 
out any complementary infin. understood. Her splendid en- 
thusiasm meets its first check and she begins to argue. She 
forgets all sense of shyness and does not care now who 
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knows that she loves him. — 29. ntf . ♦ . $tt (' call to ')> (^^k of, 
ia, why! 

88. 6. bdifft ettfit « « . tueg, turn away. Hot, at mention of. 

— II. fdliftllen, i.e. the ring of his horse's hoofs. — 13. fttfjr 
etc., there came like a sunbeam from his face. Her love has 
made an impassioned orator of this simple, timid girl. Her 
heart is aflame and her words of appeal no less. We are 
reminded of the famous lines in Julius Caesar (I, sc. i) 
which served here as model : 

Many a time and oft 
Have you climb'd up to walls and battlements. 
To towers and windows, yea, to chimney tops, 
Your infants in your arms, and there have sat 
The livelong day, with patient expectation. 
To see great Pompey pass the streets of Rome: 
And when you saw his chariot but appear. 
Have you not made an universal shout . . . 

— 24. fiettJftSrettr go on (that way).'—2S. fS&a»...t)UMd)t, 
Perhaps what? or Perhaps nothing! or some such phrase, 
showing her impatient contempt of any comfort he can offer 
her. ^etui^l^eUf that Egmont is to die. — 31. Do not knozv 
your own hearts. Their apathy* has roused her yet more. 

89. 6. i.e. in battle. — 10. Egmont did expect an uprising 
of the people. Cf. 93, 16. — 16. Fill you with something like the 
fervor I feel. A second appeal and an offer to lead them. — 
23. fie bauert tniift ('she makes me sorry*), / am sorry for 
her. — 29. Her disappointment finds vent in bitter reproaches. 

— 31. Then they might pay no heed to his fall. Note the 
emphasis of itttmet. 

90.2. an.^.fittfft; otetfcn, Uf ted ... cannot lift. — 6. 
SKege Itttb ©tege (cf. 7, 31, note), ins and outs ('ways and 
by-ways'). She means to attempt the rescue herself. Sf^IoS, 
the Culenburg Palace, though Egmont was really imprisoned 
elsewhere. — 8. Note the condit. subj. as softened imperative; 
let us or suppose we — to which she assents, thinking he has 
some plan to suggest. -^15. tucnttr */ you would duly etc., 
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cf. 8, note. — 21. Wet, with love and pride; toUhtt ftBfter, 
with courage. — 29. ikhtxitithtn tf^that, in excessive modesty. 

91. 3. 9latii $attfe ♦ • ♦ l&cfmne ♦ • • nadft $attfe* The contrast 
between her burning eloquence and this mechanical repetition 
of Brackenburg's words is a fine dramatic touch ; her strength 
is gone, her heart and thoughts are elsewhere. She no longer 
hopes, and the grim resolve to join him in death fills her 
mind. Her outward calmness emphasizes the inner struggle; 
it deceives Brackenburg, but not the spectator. 

The scene is one of deep feeling and tremendous dramatic 
power, and is important both for the action and the charac- 
ters. Her love and her lover's danger change the quiet girl 
into an avenging angel, ready to lead the outraged people to 
Egmont's rescue. Her passionate appeal touches their hearts, 
and if they turn away in sorrow and silence, it is not for 
cowardice or indifference, but because they are not self-reliant 
and because they know, as Klarchen does not, the utter use- 
lessness of an uprising. When neither force nor cunning can 
avail Klarcheti sees that all is lost, that Egmont is doomed, 
and in her despair she resolves to die too. 

SCENE 2. 

®efangnii»« 

Evening of the same day. The real Egmont was held in 
prison at Ghent and brought to Brussels (the Brothuis, not 
the Culenburg Palace) only a day or so before his death. — 
10. SBoge, the full tide. — II, aufqitellenbr thriving, happy; 
figure from a bubbling spring. Cf. 'bubbling over with life 
(and spirits)/ — 13. ^nn* He changes the figure. As the 
heart of a tree feels not the storms that rage in its branches, 
so his heart was calm among the troubles around him. — 
na^dii = nagt, gnazvs. — 17. ^Bd^avtet, his fear of death, like 
the. trembling of the tree before its fall. — 19. tV ble SRhtbe 
borrt, in his prime. — 24. nuf . . . trettt, figure from waves; 
surge up and down. Begegnet (* meets*), seems. As a sol- 
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jure up. — 15. Fine contempt for their whole proceeding. 
Note that it is Silva to whom Alba has confided this com- 
mission, perhaps as a mark of his favcr. — 19. S^egtttnctti pur- 
pose, plan. 

1 01. 6. li^egriff unb Q^ebanfen, two words emphasize one 
idea, all belief. — 8. ttaUt really a noun serving as preposi- 
tion, in virtue of. — 9. ttttS, throughout the document Alba 
uses the official we. — 10. tued Stanbe^r of zvhatever rank. — 
Sttglei^, as well as. It was glaring violation of j ustice. — 14. 
$cinn#r not Lamoral as in history ; changed to give the hero 
a popular German name, which was also a favorite name to 
the poet. For like reasons he also calls Faust Heinrich. — 
15. Q^aitrer cf. 17, 2, note. Notice the legal tone of the pas- 
sage. — 20. Having greatly condensed the time of the real 
history Goethe avoids the exact date, so that his deviation 
from the facts may not be noticed. — 21. Sotfil^etr now S3or* 
fi^cnbcr. Q^eridftd, cf. 62, 22, note. — 24. $attd aw (eftellen 
(cf. Isaiah, 38, i), arrange your affairs. *in pd^ berfcnlt, lost 
in thought. 

I03. I. *3llliil8 Sol^n. This interview is not historical; 
Goethe invented it in order to give us in Ferdinand's sym- 
pathy the most effective censure of Alba's course. If his own 
son condemns it, so much more do we. Another and deeper 
reason is that it gives opportunity to emphasize the real 
heroism in Egmont's nature. Cf. 107, 21 ff. — 13. gelte 
('have value*), make himself necessary. The accusation is 
just; Alba advised the expedition because he knew the king 
would send him. — 18. (SingeBUbete, the conceited, ambitious 
man. — 19. gefonnen itnb oebacifttr thought and planned; two 
words for emphasis of one idea. — 22. (ogr pretended. Alba's 
first motive was ambition and professional jealousy, the sec- 
ond avarice and personal jealousy. — 23. Now ha^ mgetnid. 
— 28. 92ationenr the Spanish and Dutch citizens and soldiers. 
Cf. 4, 7, note. 

103. 2. etfci^feii^enb, by treachery. Goethe closely follows 
Strada in this account of Alba's petty hatred. The real Alba 
was thus jealous, but the Alba of the play shows no such 
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littleness. — 8 f. He feels their weight, but they do not hurt, 
for he neither loves his father nor approves his conduct. — 

17. (sifkMdlti^ ^nfeftettr a winning manner. — 22. auf feine 
Q^efattr at his own risk, — 27. Shows his great distress. — 
28. ttftf only, not until. — 30. Under compulsion as a helpless 
tool. — 31. fnt^tet% what difference does it make? 

104. 2. blr^8 etc., to assure you of it. — 13- toiUt&xlid^tn, 
arbitrary, dictated by tyranny. Begin the sentence with 
Stuinglt bli. — 15. ed gefcfiefie etc., no matter what happen to 
me. Effective criticism of the father by the son; shows the 
father to he what he sought to make the son. — 19. SBei^r a 
weak woman, so somebody could pity me. — 23. t^, Egmont's 
fate. His distress and his incoherent speech are in close ac- 
cord. — 24 f. Are you beside yourself? What do you mean? 
lodgel^nnbettr unrestrained. — 2y. sufamtnen^ncl^tr is going to 
pieces. — 29. fpKft, i.e. can you? 

105. 6. entgegenleni^tete (* shone toward'), attracted. — 7- 
nitdll blr getlOtfittr listened when you were spoken of. — 12. 
beftitnmtr chosen as my ideal. — 13. erft (red}t), more than 
ever. — 14. faffettr have you as my friend. — 20. SBiKe* Eg- 
mont's hope, even at the end, is historical. — 22. tK^^xt, is not, 
you think. Indirect question. — 27. aitdloei^enben, elusive. — 
30. tegiet^ (=faffc), cannot control etc. 

106. 7. eiitfetitctt = trcnncn. — 9. Here as in history he 
believes in the king to the last. His pleading is not from 
cowardice, but from his characteristic innate love of 'life. — 

18. IRat C advice'), help.— 21. jcber Mftnjicit ♦ ♦ • berrennt 
(for bcrrannt), blocked to any act of daring or cunning. 

107. 6. (BdiUntf (Bd)bn^tit. It takes a hero to die like this. 

— II. fibit** .83ftnben t)9X, would not break over (at). — 13. 
He forgets his own doom and comforts the son of his enemy. 

— 15. fin ber ^anb, led by. A noble tribute to Egmont's 
courage. — 17. ikhtX^UW, overcome, are victorious. hhtxUht 
mti^ felbft; his life will be so empty as not to be called life 
at all. — 18. 95et, in. — 25. If my life was an example to you, 
let my death be no less so. — 27. gufatttmettr together in heart 
and spirit; bcifatntnettr side by side, actually together in per- 
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son. — 30. SEBirfitng, activity. Not the speech of a frivolous, 
thoughtless man. 

108. 3. f^aht ^tUht, i.e. to the utmost; the largest, richest 
life possible to me. — 4. gern unb tnit 2n% Goethe's way, the 
only real way. — 13. Egmont is therefore responsible, and not 
merely the passive, helpless victim of tyranny. But for his 
own character, which is his Destiny, he might have heeded 
these warnings and escaped. Goethe is true to history in this. 
The real Egmont was repeatedly warned. Motley, II, 119 ff. 
— 15. Stnflftger the charges against him at his trial. — 20. 
^dllicffalef not a destiny determined beforehand by outside 
fate, but the destiny toward which the driving power of his 
own peculiar nature and individuality irresistibly impelled 
him. This momentum of his own character turned him to 
the enjoyment of life and away from the consideration of 
politics, and inspired him to trust the king when others were 
wary and suspicious. It is especially this inward impulse, not 
merely blind, outside fate which constitutes the "demoniac 
element " of the play. Cf . 4a, 4 f f ., note. — 22. bet @0tgc, 
like Q^ebanfettf gen. with entff^(ftg\ — 25. fieibet, i.e. his death 
will do no good. He thinks differently in, 10. 

109. r. bttS etc., note the imperative force. — 9ii(tatbr cf. 
35, scene 2, opening note. — 4. Alba's plan has not miscar- 
ried. Cf. 72, 16 ff. — 14. ttJcU, because I loved her — not, 
however, in any degrading sense (60, 20) ; Goethe resented 
such interpretation. — 16. ben, such an one. ge^orgettr safe, 
provided for. — 17. $(bo(fr his servant, a fictitious character. 
— 28. No giving way to feeling. There is heroic self-control 
in such a parting. 

no. 4. 3oK. The body demands its rights (rest and sleep) 
from the anxious mind. — 5. ttJilSr all that, the anxiety of un- 
certainty shown in the monologue (91 ff.) the night of his 
arrest, when he still felt there might' be hope. Then he still 
clung to life, now, no longer in doubt, he meets death like 
a hero. — 7. ♦SWitpfr again Beethoven's, cf. 100, 6.* — 12. gc= 
ffilligen SSBft^nrinttr fond illusion. *bdn ^lartelt etc., with a 
glory of light shed about her. *a3iinbcl *feUe (41, 8). *(5tilb 
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unh $»tf symbol of liberty, foreshadowing the liberation of 
the country as the result of his death. *hcxfit^t(dt, of such 
kind, *ktxtetxx^dit ^lu^tt, the soldiers coming to take him 
to the scaffold; in his dream the martial music of a triumph- 
ant people. *na(^ htm ^aupit, the vision was so vivid he 
thinks it real and puts his hand to his head to feel the laurel 
crown. 

111. 3. l^eibettf his love for Klarchen and his love of lib- 
erty.-— 7- ernfterr for mcl^r cmft, cf. 15, 25, note. — 9. Ban 
tnedr of her robe. — 12. Anticipates the means actually used 
(cutting the dykes) to drive out the Spaniards. — 14. 
ffi^tnetntnt etfcittfenbr drown and wash tyranny away from the 
soil it usurps. — 26. bo)l^e(t xa^d), with double zest 

1 12. 4. ^Uib^t^f your liberty. The end shows him to be 
the moral victor and his cause triumphant, though he falls 
under the hand of tyranny, ©tegei^ftynt^lionie is the symbol 
of the victory of liberty over despotism. 

Besides bringing the action to its close, in which the hero 
goes down to his death, the scene, occupied chiefly by the 
interview with Ferdinand, serves several important purposes. 
It emphasizes Egmont's moral superiority over Alba, by show- 
ing us the latter's depravity in the condemnation by his son. 
It shows us again all the charm of Egmont's nature in the 
hero-worship of Ferdinand; it shows again his joy in life, 
that makes it so hard to die, and all the heroism that knows 
how to die like a man even under such circumstances. It 
reconciles us to that death, for we see his own admission that 
it is his own fault. It involves in the condemnation of Albi 
also his policy of tyranny, and shows us that this precious 
blood is not shed in vain, but that the cause of liberty will 
triumph in the end. The Nemesis that overtakes Alba in 
the hatred of his cherished son, who cheers the last hours 
of his enemy, also comes upon this theory of absolute gov- 
ernment, in the hatred it has inspired in the hearts of all 
good people. 
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